

Stu Gardiner / 

The Soul Lifters / 
Sugar Billy Garner 
Wilbur Bascomb / 


Baby Don't Cry 

Jason Pew Mosso 


Third Guitar 


The Interpretations 


Brothers Testify 


Original Soul Senders 


There’s a Deejay In your Town 


Funka Fize 

Samson and Delilah / Giorgio 
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MAYNARD FERGUSON 
M. F. HORN 1 3 
Side 1 

AWRIGHT. AWRIGHT c bmi > 
•ROUND MIDNIGHT c ascap) 
NICE 'N JUICY (BMI) 

Side 2 

POCAHONTAS cbmi) 

LOVE THEME FROM "THE 


Produced by Mike Smith and 
Teo Macero 


Personnel: 

Trumpets & Fliigel horns : Alan 


VALACHI PAPERS" (ascap) 
MOTHER FINGERS cbmi) 
S.O.M.F. (BMi) 


Downey, Mike Davis, Tony 
Mabbett. Terry Noonan 
Trombones: Billy Graham, 
Adrian Drover, Geoff Wright 
Saxophones: Andy Macintosh 
( alto ), Tony Buchanan ( tenor ), 
Bruce Johnstone (baritone - ) 
Drums: Randy Jones 
Piano: Pete Jackson 
Bass : Dave Markee 
Latin : Ray Cooper 
Maynard Ferguson plays 


Trumpet, Fliiggl Ijorn, aod 
Superbone. 

Veen: Vimu Macunda 
Recorded at CBS Studios in 
London and New York. 
Contracting and coordination : 
Ernie Garside 

Maynard Ferguson plays an 
M. F. Horn Trumpet and M. F. 
Superbone — instruments of his 
own design, developed by 
Holton/ Le Blanc, Kenosha, 
Wisconsin. 


Back cover photo: Don Hunslein/ 
Cover art: Ro«lav Srabo / f> 1973 CBS, 
lnc./Manulacturcd by Columbia 
Records/CBS, Inc./Sl W. 52 Street, 
New York, N.Y ,/@ "Columbia."-,' 
Marcas Reg. 
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SIDE ONE 

, UP FOR THE DOWN STROKE 

(Bv William Collins. Bornic VWirrell * George Clinton ) 

A BLOW FOR ME, A TOOT TO YOU 

— . (By George Cllnlnn, William Collins ft Fred Wesley.) 

.WHEN IN DOUBT: VAMP 

jr (By George Clinlon. Garry Shider & Bornie WrrelU \ 

SIDE TWO 

, BETWEEN TWO SHEETS 

(Bv George Clinlon. William Collins s Macao Parker.) 

I r 2 .FOURPLAY c| 

\ ' b, Tpeacefugue°“‘ / 

|\ (By Fred Wsley.) /J 


s published by Rubber Band 
cepl Up For The Down Stroke 
lublishcd by Ricks Music/ 
alibi/. Music, BMI. 


fSggr/ I Inmy I l<ims Recording Caverns 

United Suuiul Studios 
Hollywood Sound Studio 
Engineers: JIM GALLON tk JIM VITT1 
Cover Concept: George Clinlon and Rome! Edwanls 
Design & illustration: Romol Edwards 

PRODUCED BY GEORGE CLINTON AND WILLIAM COLLINS 




Homy Homs: Instruments 

Fred Wesley— Trombone 
Maceo Parker— Tenor and Alto Saxophone' 

Rick Gardner— Trumpet 
Richard “Kush" Griffith— Trumpet 

Musicians: 

Drums: Jerome Brailey, Frankie "Kash" Waddy. 

Bootsy Collins 
Guitars: Phelps Collins, Garry Shuler, Mike Hampton, 
Bootsy Collins, Glen Goins 
Bass: Bootsy Collins 

Synthesizer and Keyboards: Bernie Worrell 
Also on Horns: Breaker Brothers (courtesy of 
Arista Records) 

Background Vocals: 

Richard "Kush" Griffith, Maceo Parker. Fred Wesley, 
Rick Gardner, Phelps Collins. George Clinton. Bnrriie 
Worrell. Gary "Mudbone" Cooper. Robert "Peanut" 
Johnson. Randy Crawford (courtesy of Warner Bros. 
Records), Lynn Mabry, Dawn Silva, Taka Khan. 
Bootsy Collins 


Special Thanks To: 
Backstage Management. Inc., i.e . K()\ STRASNER. 
CHOLLY BASSOLINE. ROBERT MITTLEMAY 
PARUAMENT-FUNKADELIC. BOOTSY S 
RUBBER BAND, MR. KHACHADOOR1AN. GREG BLACK. |AMES 
BASS. MARTY |ACOBS. |OE'l / . BOB BISHOP. IN A ME1BACH. mu 
ATLANTIC; RECORDS FAMILY, the entire FUNK MOB. 

and EMILE CHARI.AP. |OM\ PARRKNT 


ATLANTIC RECORDING CORPfflMgM 75 ROCKEFELLER PLAZA. NEW YORK, NEW YORK 1001H 

' • l»77Alliinlli;lti« noting Corporation ©A Winner i:iimimmlc(illuii!i Company . Pruned in U S A 
Warning: I fnmillim i/ed mpriidudinn uf thin riicotiJIng ih pmlilhlliul hy Pijtlitrul law and sullied In Minimal prosecution. 
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®SI» JURE ill 


Nashboro LP 7050 


Side 1 

1- That’s Enough 

2- Where Is The Road That Leads Home 

3- What Is This 

4- Wake Me Shake Me 

5- The Master Is On Our Side 

6- My Mother Prayed For Me 


Side 2 

1- When The Lord Gets Ready 
(You’ve Got To Move) 

2- Going On A Long Journey 

3- Walk On Talk On 

4- Don t Fly So High 

5- Hush! Somebody’s Calling My 'Same 

6- l’m On The Battlefield 


BROTHER JOE MAY IS A SINGER FILLED WITH THE SPIRIT OF GOD AT ALL 
TIMES, AS REFLECTED IN HIS SINGING AND IN HIS DAILY LIFE. WHEREVER HE 
MAKES PERSONAL APPEARANCES IN CHURCHES, THEATRES, OR AUDITORI- 
UMS THOUSANDS FLOCK TO HEAR HIM. JUST AS HIS VOICE HAS GROWN 
IN MATURITY AND RICHNESS. SO HAS GROWN HIS REALIZATION THAT THE 
WORLD IS IN DESPERATE NEED OE THE TRUTHS EMBODIED IN THE GOSPEL: 
AND TO THAT END HE HAS DEDICATED HIMSELF AND HIS TALENT. 

TRAVELING THE COUNTRY WITH BROTHER MAY IS HIS ABLE PIANIST, REV. 


JAMES CHAPPELL. REV. CHAPPELL'S MUSICAL MINISTRY IS A BLESSING TO ALL 
WHO ATTEND BRO. MAY'S CONCERTS. 

NASHBORO IS PROUD TO PRESENT THIS COLLECTION OF TWELVE OF BRO. 
JOE MAY'S ALL TIME BEST SELLERS. BY SIMPLY LOOKING OVER THE T ~LES 
CONTAINED IN THIS VOLUME YOU WILL RECOGNIZE EACH TO BE A BIG 
SELLING RECORD. NOW FOR THE FIRST TIME YOU CAN HAVE THE BEST OF 
BROTHER JOE MAY ON ONE LONG PLAYING RECORD. 


RECORDING: NASHBORO ARTIST: DAN QUEST STUDIO 
MASTERING: COLUMBIA ALBUM COORDINATOR: SHANNON WII I 1AM , 
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A Larco Production 
An American International Release 


Color by DE LUXE' 


FREQ WILLIAMSON starring ,n “BLACK, CAESAR 

-starring MINNIE GENTRY • JULIUS W HARRIS^ dVjRVILLS MAFtTIN ■ DON PEDRC 
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Side A 

EWGK CELEBRATION 

[John Williams, Ewokese Lyrics by Ben Burtt, 
Original English by Joseph Williams] 

Rap by Duke Bootee 

Side B 

EWOK CELEBRATION (Dub Version! 

C John Williams, Ewokese Lyrics by Ben Burtt, 
Original English by Joseph Williams) 


Produced by Meco Monardo, 
Lance Quinn and Tony Bongiovi 


ARISTA 



The Jeff Wa/ne Space Shuttle 



1 SIDE 1 

1. THEME FROM "STAR TREK" 

Gene Roddenberry - Alexander Courage 
Bruin Music Co. 

2. APES' SHUFFLE from "PLANET OF THE APES" 

T. V. Series - Based on the main title theme. 

Lalo Schifrin - Fox Fanfare Music, Inc. 

3. BATMAN THEME - Miller Music 
. EARTH BOUND - Refrain Music 

5. JOURNEY THROUGH SPACE - Refrain Music 


SIDE 2 

1. APES' VICTORY DANCE - Refrain Music 

2. THE APE PLANET - Refrain Music 

3. STAR LIGHT - Refrain Music 

4. BEYOND THE OUTER LIMITS - Refrain Music 

5. SUPERMAN THEME - Trinity Music 


Produced by Ralph Stein 


WELCOME TO WONDERLAND RECORDS! 

This is one of a series of 12-inch long-play records designed to take 
children into a delightful and exciting world of entertainment. They can learn 
wonderful things from these albums, but it never has to seem like learning. 
That's part of the magic - for on these recorded tours into our Wonderland 
your children's guides are celebrated performers, including some of the most 
famous and most sparkling names in the entertainment world; actors, singers 
and musicians whose skill and charm are well known to both children and 
grownups. 

The varied and unusual recordings that make up this series include: story 
telling at its most enchanting, as such great actors as EDDIE ALBERT, RED 


BUTTONS, JACK GILFORD, CAPTAIN KANGAROO, DANNY KAYE, 
RICHARD KILEY, VIVi~N LEIGH, ROBERT MORLEY and CYRIL 
RITCHARD recount immortal classics of children's literature. Famous 
American folk-singers in delightful and rousing "sing-along" albums - and 
much, much more. 

These albums are conceived, planned and produced by an experienced, 
expert staff, and are recorded and processed at the finest of modern high 
fidelity sound studios. Wonderland records are pressed on top quality, 
unbreakable vinyl. All are attractively packaged in sealed, factory-fresh 
’albums, with delightful and cu' >i ful cover illustrations by out standing artists. 


WONDERLAND RECORDS CAN BE PLAYED ON BOTH HI-FI AND STEREO PHONOGRAPHS AND ARE PRODUCED UNDER THE HIGHEST PROFESSIONAL STANDARDS. 



Thli record hoi boon enginoored and manufactured In accordanco 
with standards developed by Recording Induitry Association o» 
America, Inc., a non profit organization dodlcetod to tho 
botterment of recorded music and lltorature. 


A PRODUCT OF WONDERLAND RECORDS 

DIVISION OF A A. RECORDS® INC.. 250 W. 57th Street. New York. N.Y. 10019 


(p) 1975 A A Records Inc 


FOR A COMPLETE LIST OF WONDERLAND RECORDS WRITE DEPT. WR 



FROM the makers of gold bond ceiling tile... rich music in hi-fi for your listening pleasure 

IES & LARRY ELGART / BASIE -ELLINGTON / LES BROWN / PERCY FAITH / SAUL GOODMAN / TONY BENNETT / PATTI PAGE / GORDON JENKINS / RAY CONNIFF / BOBBY HACKETT / ANDRE KOSTELANETZ 



CSP 244 


SOUND OFF... SOFTLY 


CARPET YOUR CEILING WITH SILENTEX FOR 
FULL LISTENING PLEASURE 


Scherzo— Saul Goodman The Moon Of Manakoora —Andre Kostelanetz 

Downtown-Les & Larry Elgart Young And Warm And Wonderful— Tony Bennett 

Battle Royal— Count Basie/ Duke Ellington Stella By Starlight— Gordon Jenkins 

Jumpin' At The Woodside— Count Basie/Duke Ellington The Lamp Is Low— Ray Conniff 

La Bomba— Les Brown Reverie— Bobby Hackett 

La Negra-Percy Faith Moon River— Patti Page 


Full listening enjoyment begins with good records and good hi-fi 
equipment . . . but that's not all you need if you want the finest 
sounds to reach your ears, or to enjoy plain old-fashioned peace 
and quiet once in a while. 

The most important feature of any room, whether you want to 
use it for listening or for quiet, is the acoustics. If the acoustics 
are bad you'll never enjoy a quiet moment, and even the finest 
hi-fi system will produce distorted, unpleasant sounds. Unfor- 
tunately, today's trends in room design and decor produce rooms 
with far less than good acoustics. Wide, flat, hard surfaces exist 
in walls and window areas. Playrooms and family rooms with un- 
carpeted concrete or tile floors present more hard surfaces to 
reckon with. Echoes bounce from surface to surface, and they 
can make utter hash out of what started out as good music. 

What's needed is something to absorb the sound . . . like ceiling 
tile . . . but not just any ceiling tile. To be practical, a tile must be 
good looking, economical, and simple to install. It also has to 
soak up as much as possible of the treble and (most important) 
the mid-range frequencies. It must do this while leaving the low 
bass notes unaffected. 

National Gypsum, makers of dozens of Gold Bond acoustical 
products, recommends Gold Bond Silentex for any room where 
you want to control noise or make music sound better. Silentex 
is a beautifully brush textured tile with a wheat and white color 


. . . and it has no unsightly holes. It can be applied quickly and 
easily by any do-it-yourselfer. 

Silentex is one of the most efficient sound absorbing materials 
available. It leaves the low bass notes unaffected, concentrating 
its absorption in those all-important middle and high frequencies 
. . . where Silentex is 20 per cent more effective than ordinary 
ceilingtile. 

We hope you'll enjoy SOUND OFF . . . SOFTLY . . . and we know 
you’ll enjoy it even more if your ceiling is treated with Gold Bond 
Silentex. 

Here is a unique record album containing a rich variety of musi- 
cal fare especially designed with your many moods in mind. 

Is rapturous, romantic music your pleasure of the moment? Here 
are the glorious sounds of the Andre Kostelanetz and Gordon 
Jenkins orchestras to thrill you. If you're in a dancing mood, here 
are the exciting bands of Les and Larry Elgart and Les Brown to 
get you up on your feet. Exotic music to put wings on your 
imagination? Percussionist Saul Goodman, conductor Percy Faith 
and Bobby Hackett's eloquent cornet are ready to oblige. The 
incendiary combination of Duke Ellington and Count Basie and 
their orchestras spells jazz at its very best. Superb vocalists Tony 
Bennett and Patti Page are perfect for intimate late hours. 

Dining ... dreaming ... dancing ... Matchless music to match 
your mood. 


COLUMBIA SPECIAL PRODUCTS Ejl I 

A Service of Columbia Records 1_ !SJ | 
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BOSS A NOVA 



THE NEW SOUND IN JAZZ FROM SOUTH AMERICA 
FEATURING DESAFINADO 
& ONE NOTE SAMBA 


THE BRAtILEROf 


MONO D2285 






2285 
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SIDE A 

Desafinado 
One Note Samba 

When Johnny Comes Marching Home 
Sugar Loaf 
Bossa Nova Blues 
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BOSSA NOVA 


SIDE B 

Sazella De Rio 

Promenade San Paulo 

In The Shade Of The Old Apple T ree 

Desarama 

Witch Hazel 



DIPLOMAT RECORDINGS OFFER MANY ADDITIONAL HOURS OF LISTENING PLEASURE 


DIPLOMAT 

Square Dances 

B'Way Cha Chas 

Hawaii 

King and I 

South Pacific 

Oklahoma 

My Fair Lady 

Nutcracker Suite - 1812 

Cha Cha Cha - Art Mooney 

Salute to the Bandleaders 

Victory at Sea 

A Tribute to Glenn Miller 

Relaxing with Leroy Anderson 

Heart of Hawaii 

Ink Spots 

Gold Record 

Scheherazade 

Ink Spots at Las Vegas 


Pipe Organ and Percussion 

The Ink Spots Sing Stardust 

Ping Pong Percussion and the Harmonica 

Salute to the Great Band Leaders 

Exodus 

Jesse Crawford - Poet of the Organ 

Sister Rosetta Tharpe - Spirituals in Rhythm 

Lionel Hampton at the Vibes 

A Tribute to Mario Lanza - Enzo Stuartl 

An Evening with Rodgers and Hammersteln 

Al Jolson - Sung by Norman Brooks 

Gunfighter Ballads 

Surprise Party for Dancing 

Twin Plano and Percussion 

Charanga 8 Pachanga 

Perez Prado Cha Cha - Volume II 

Hawaiian 8 Percussion 

Cha Cha 8 Percussion 

Sing Along with Art Mooney 


Salute to the Bandleaders 

Sound of LeRoy Anderson 

An Evening with Lerner 8 Loewe 

Johnny Kay Sings In Italian — Vol. II 

An Evening with Rodgers 8 Hammersteln 

Music of Victor Herbert 

Tribute to George Gershwin 

The Lonely Bull 

Everybody Loves A Lover 

Mr. President 

Twin Pianos 

Bossa Nova 

The Longest Day 

The Trade Winds 

Limbo 

Mutiny On The Bounty 
The Dooley Bros 
Hank Williams 
Old Tlmo Gospel 


Honky Tonk 
Polkas 

Theme From Ben Casey 
Heart Of Spain 
Marches 

La Galte Parisienno 
Folk Songs 
Twist 

Enoch Light 
Jose Metis 
West Side Story 
World's Great Arias 
Duke Ellington 
Trlbuto to Irving Berlin 

DIPLOMAT ROCKING HORSE SERIES 

Sing Along with the Grasshoppors - Vol, I 
More Sing Along with the Grasshoppers - Vol. II 
Children's Hour of Nursery Rhymes 


ALL AVAILABLE IN TRUE HIGH FIDELITY AND STEREO RECORDINGS 

DIPLOMAT RECORDS YOUR BEST BUY IN RECORDED ENTERTAINMENT 


Cinderella 8 Alice in Wonderland 8 Other Musical 
Stories - Narrated by Jack Arthur 8 Toby Deane 
The Musical Story of Peter Pan - Milton Rich 
Puff 8 Toot and Other Musical Stories 
Musical Hour of Story Time featuring Tina 
The Ballerina 8 Others 
Party Time Dance 8 Game Songs 
Children's Songs of Reverence 
Mother Goose Nursery Rhymes 
Peter Pan Pops 
Happy Birthday 
I Believe (Songs of Devotion) 

Peter and the Wolf - Symphony Bowl Orchestra 
Songs ol the West That Children Love Best 
Thumbelina 8 The Ugly Duckling - Elliott Lawrence 
Popeye 

The Valiant Little Tailor 
Mother Goose Jamboree 
Here Comes The Circus 
let's Go To The Zoo 


SEND TO 461 EIGHTH AVE., N. V FOR YOUR COMPLETE FREE CATALOG 


True sound reDroduction: This recording has been produced and manufactured under conditions guaranteed to bring you the finest possible recording quality. The recording and 
production techniques all follow standard RIAA specifications. This recording was made on an Ampex Tape Recorder Model 300-2 utilizing Altec, Telefunken and EV 667 microphones. 

The masters were cut on a fully automatic Scully Lathe employing variable pitch and depth, with Westrex-3-C Cutters employing the 45/45 system. Heads were driven by a modified 
Westrex Amplifier. The frequency range of this record is 30CPS to 15,000 CPS a range that affords a richness In tonal qualities paralleled only In the most expensive recordings. 

Diplomat and Guest Star Records are manufactured under the most exacting specifications to bring you a record product offering utmost satisfaction and maximum listening pleasure. 

DIPLOMAT RECORDS A PRODUCT OF SYNTHETIC PLASTICS CO., NEWARK, N. J. Made and Prlntod In U.S. A. 
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Steve Reich 

Variations for Winds, Strings and Keyboards 

John Adams 

Shaker Loops 


First recordings 


Erstaufnahmen 
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Minimalism Is n term that appeared in talk about painting 
and sculpture in the late 1960's. Not happily, the label was 
soon applied to the music of several American composers, 
among them Terry Riley, Steve Reich, Philip Class, and 
later the rather younger John Adams, actually a group 
quite divergent in artistic temper and in the degree of their 
minimalising. Repetition is a significant factor in their 
work, tonal harmony is another, and so is virtuosity. (The 
Variations were Reich's first mature work not written for 
hisowngroupof brilliant players; Adams wrotethcalhlctic 
"Shakcr Loops" while in constant contact with per- 
formers.) Inasmuch as the best of this music has verve, 
humour, and charm — not strong suits of ABC art. with its 
flat surfaces, geometric forms, and unmodulated colours 
— "post-Modernist'* art and architecture offer a more 
helpful parallel. 

With his mind prepared by an education that included con- 
siderable contact with non-Westcm musics, Steve Reich 
"discovered the process of letting two identical [tape] loops 
go gradually out of phase with each other" while playing 
with a recording he had made of the voice of a Pentecostal 
preacher. It was the beginning of his work with slow 
changes, with gradual change within seeming no-ehangc. 
Since that happy accident, his vocabulary has grown more 
complex and colourful, his structures larger and bolder. 

One of the great figures in Reich's pantheon is Perotin, the 
French twelfth-century composer to whom are attributed 
pieces in which single notes, stretched to enormous lengths, 
function as harmonic anchors. Reich's "Variations for 
Winds. Strings, and Keyboards." written for the San 
Francisco Symphony and introduced under Edo de Waart 
in May 1980, is also stretched music, consisting of three 
statements of a single, enormous harmonic progression. 
Each variation in this mega-chaconne has a distinct 
rhythmic profile, each being more complex than its 
predecessor and presenting a more active, florid, “faster" 

John Adams moved to California after graduation from 
Harvard, everything in his education having been called 
into question by a dangerous graduation gift. John Cage's 
"Silence." After time out working in a warehouse, he 
joined the faculty of the San Francisco Conservatory, and 
in 1982 was appointed composer-in-residence to the San 
Francisco Symphony. In his first West Coast years, he was 
involved in electronic music; when he returned to writing 
instrumental music, he brought, as Ingram Marshall has 
put it, “an electronic ear" to the task. 

The punning title of "Shaker Loops," written as a string 
septet in 1977-78 and adapted for string orchestra in 
1982-83, refers to the members of the Millennial Church, 
called the Shakers, whose worship led them to ecstatic 
shaking and trembling; to "shake" in the sense of trill; and 
to tape loops and thus the constant repetitions of musical 
units, their ends attached to their beginnings. "Shaking 
and Trembling," the first of four joined movements, is 
made mainly of trills and tremolos in a crescendo of energy 
and dynamics. A sudden quiet begins the transition into 
"Hymning Slews," a movement as still as "Shaking and 
Trembling" was excited (slew is another technical term 
from the electronic music lexicon). “Loops and Verses,” 
beginning from a slowly unfolding cello solo, is the most 
lyric movement, whose close Adams describes as “a wild 
push-pull section that is the emotional highpoint of the 
piece." From this emerges "A Final Shaking," which 
moves from a calm beginning into a quick and brilliant 
climax, then subsides into stillness. 

© 1984 Michael Steinberg 


Minimalismus ("minimal art") ist cin Ucgriff, dcr in dcr 
Malcrci tind Bildhauciel zucrsl in den spiiten scchriger Jali- 
ren auflauchtc. Niclil geradc schr zulrcffcnd wurdc die 
Bczcicltnung auch bald auf die Musik ellichcr amcrikani- 
scher Komponlsten wie Terry Riley, Steve Reich, Philip 
Glass und spider John Adams angewendet — eigcntliclt 
cineGruppc von Musikcrn, die sich in ihrem kiinstlcrischcn 
Temperament und ini Grad ihrer »Minimulisicrung« 
erheblieh unlcrscheidcn. Wicdcrholung slcllt in ihren Ar 
beiten cincn bcdcutcndcn Faktor dar, tonale Harmonic 
cinen weiteren, dcsglcichen Virtuositat. (Die Variationcn 
waren Reichscrstereife Arbeit, die er nichl fur seine eigene 
Gruppc aus brillantcn Spielcrn schricb; Adams schricb die 
athlctischen "Shaker Loops", wiihrend cr mil den Ausfiilt- 
renden in siandigcm Konlakt stand.) Da dtts Bcstc seiner 
Musik Schwung, Humor und Charmcbevit/I — nicht gera- 
dc starke Scitcn der ABC-Kunst mit ihren ebenen Flachcn. 
geometrischcn Formen und unmodulierten Farben — , bic- 
ten sich Kunst und Architcktur dcr »Post-Modernc" als 
hilfreicliere Parallclc an. 

Geistig vorbereitet durch einc Ausbildung, die auch zaltl- 
reichc Kontakte zu nichtabendlandischen Musikformcn 
umfafltc, »entdeckte« Steve Reich »das Vcrfahrcn, zwei 
identischc Bandschlaufen allmahlich miteinander aulJer 
Phase Oder phascnvcrschoben laufen zu lassen", wiihrend 
er mit einer Aufnahmc spielte, die cr von der Stirnmc eines 
Pfingstpredigers gemacht Italic. Es war dcr Beginn seiner 
Arbeit mit langsamen Verandcrungcn, mit einer allmah- 
lichen Vcrandcrung innerhalb einer schcinbarcn Nicht- 
vcriindcrung. Sein Vokabular ist scitdcm komplexer und 
farbiger geworden, seine Slrukturcn g roller und kiihncr. 

Einc dcr groBtcn Gcstaltcn in Rcichs Pantheon ist Pcroti- 
nus, jener franzosischc Komponist des 12. Jahrhundcrts, 
dem Stitckc zugeschrieben werden, in denen einzelne. auf 
enorme Lange ausgedehnte Tone als harmonischc Anker 
fungieren. Reichs fur das San Francisco Symphony 
Orchestra geschriebenc und im Mai 1980 untcr Edo de 
Waart aufgcfuhrtc "Variations for Winds, Strings, and 
Keyboards« sind ebenfalls gedehnte Musik, die aus drei 
Au fstellungen einer cinzigen harmonischen Fortschrcitung 
von enormer Lange bestehen. Jede Variation in dieser 
Mega-Chaconne hat ein deutliches rhythmischcs Profit, 
wobei jede komplexer als ihre Vorgangcrin ist und einc 
aktivcrc, reichcr figurierte, uschnellercii Klangflachc 
aufweist. 

Nacli AbschluO seiner Studien an der Harvard-Universitat 
zog John Adams nach Kalifornien, denn seine gesamte 
Ausbildung war durch ein gefahrliches Promotions- 
geschenk — John Cages "Silence" — in Frage gestellt vvor- 
den. Nachdem er cine Zcitlang in einem Lagerhaus gearbei- 
tet hatte, trat er in den Lehrkorper des San Francisco 
Conservatory cin und wurdc 1982 zum «composer-in- 
residence" fur das San Francisco Symphony Orchestra 
berufen. In den ersten Jahren, die er an der Westkiiste ver- 
brachte, bcschaftigte er sich mit elektronischer Musik; als 
er sich wieder dcr Instrumenlalmusik zuwandte, brachte 
cr, wie Ingram Marshall es formuliert hat, fiir diesc Auf- 
gabe »ein elektronischcs Ohr« mit. 

Der wortspiclcrischc Titel "Shaker Loops", in den Jahren 
1977-78 als Streichseptctt komponiert und 1982-83 fiir 
Strcichorchester bearbeitet. bezieht sich auf die Mitglicder 
dcr Millenniumskirche, die sogenannten Shaker, die sich 
bci ihrem Gottesdicnst in ekstatischcn Schiittclbewcgungen 
ergingen; dann auf das Wort "shake" im Sinne von »T ril- 
ler" und schlieBlich auf Bandschlcifcn und somit auf staii- 
dige Wicderholungen musikalischer Einheitcn, deren Endc 
mit dem jeweiligen Anfang verbunden ist. "Shaking and 
Trembling", der crslc von vicr ancinandcrgefiiglen Salzcn, 
besteht hauptsachlich aus Trillcrn und Tremolos in einem 
cncrgisch-dynamischcn Crescendo. Mit einer plotzlich cin- 
setzenden Stille beginnt dcr Obergang zu "Hymning 
Slews", cin Satz, der ebenso still ist, wie "Shaking and 
T rcmbling" erregt verlief ( uslewu ist cin weitercr Terminus 
aus dcr clcktronischcn Musik). "Loops and Verses" ist der 
am lyrischstcn cmpfundcnc Satz, der mil einem langsam 
sich cmwickelndcn Cello-Solo beginnt und dessen Schlufl 
Adams bcschrcibt als ucinen wilden Gegcntakl-Absclinilt, 
dcr den cinotlonalen Hdhcpunkt des Stuckcs durstelll". 
Daraus cntwickelt sich "A Final Shaking", das von einem 
ruhigen Beginn zu einem raschcn und brillantcn H6he- 
punkt fortschrcitet und dann in Stille vcrsinkl. 

Obersetzung: Wllfricd Sczepan 


Lc lerme d'art "minimal" a d'abord AtA utillsA pour parlcr 
de la pcinlurc el de lu sculpture de la fin des unnAcs 60. II a 
cnvuile i'll 1 applique, suns grande pertinence, A la musique 
de divers compositeurs nord-amAricain*. dont Terry Riley. 
Steve Reich, Philip Glass, puls A leur cadet, John Adams, 
alors que cc groupc cotnprcnd des tempAromcnls artisti- 
ques fort diflArents, el qui divergent aussi quant A 
1‘ampleur de leur "minimalismc". Ccpcndant les procAdAs 
rApAtitifs sont un facteur essenticl de leur technique, tout 
comme l’harmonlc tonale ct la virtuositA. (Lev "Varia- 
tions" sont la premiere rcuvre de la maturitA de Steve Reich 
qu’il n'ait pus Acrile pour son propre ensemble de virtuose*; 
Adams a composA scs "Shaker Loops" en contact perma- 
nent avec les cxAculants.) Dans la mesure oil les mcilleures 
de ccs musiques ont du brio, de I'humour ct du charmc — 
qualilAs qui font gAnAralcment dAfaut A Part minimal, avec 
scs surfaces planes, ses formes gAomAtriques ct scs coulcurs 
trues, — il faudrait plutdt les rapprochcr de Parchitecture 
el des peintres npost-modernes". 

L'csprit formA par une Aducation qui comprcnail de nom- 
breux contacts avec des musiques orientalcs, Steve Reich 
"dAcouvrit le procAdA consistant A laisscr scdAphaser gra- 
ducllemcnt deux boucles magnAliques identiques" en 
jouant avec I'cnrcgistrcment qu'il avail fait de la voix d'un 
prAdicatcur pentccStiste. C'est ainsi qu'il entama son tra- 
vail sur lc changcment imperceptible, celui qui s'effeclue 
dans l'immobilismc apparent. Depuis cettc heurcusc coin- 
cidence, son vocabulairc s'est diversify ct cnrichi, ses for- 
mes ont gagnA en ampleur cl en audace. 

L'une des grandes figures du panlhAon de Reich est PAro- 
tin, compositeur frangais du Xll'siicle, A qui on attribuc 
des morceaux oil des notes uniques, AtirAcs sur de longues 
pAriodcs, servant de points d'ancragc harmoniques. Com- 
posAes pour le San Francisco Symphony el erAAes sous la 
direction d'Edo de Waart en mai 1980, les "Variations 
pour bois, cordcs et claviers" de Reich constituent Agalc- 
ment une musique "CtireC", puisqu'cllcs consistent cn trois 
expositions d'une mAme et immense progression harmoni- 
que. Chaque variation de cettc gigantesque chaconne a son 
caractere rylhmique propre, et se distingue de celle qui la 
prAcAde par sa plus grande complexitA, ct une surface 
sonore plus active, plus dAcorAe, plus iimouvementAc". 

John Adams s’est fixA cn Californie apres avoir obtenu son 
diplome A Harvard, car tout cc qu'il avail appris jusque la 
avail AtA remis cn question par un cadenu entpoisonne de 
fin d'Atudcs. lc "Silence" de John Cage. Apris avoir lra~ 
vaille dans un entrepot, il est enlrA dans le corps professoral 
du Conservatoire de San Francisco et, en 1982, a AtA 
nommA "compositeur rAsidcnt" de I'Orchestre symphoni- 
que de la villc. Dans ses premieres annAes sur la c8te ouest, 
il s'Atait engage dans la musique Alcctronique; en revenant 
A la musique instrumentale, il a gardA ce qu'lngram 
Marshall appelleson noreille Alcctronique". 

Le litre du septuor A cordes de 1 977-78, rAcrit pour orches- 
tre Acordesen 1982-83, "Shaker Loops", fait allusion aux 
membres de I’Eglisc du millAnium, les "shakers" (trem- 
blcurs), que leur culte poussait A trembler et A vibrer 
d'extase; "shaken signific aussi trillc; quant aux "loops", 
ce sont des boucles fcrmAes de bande magnAtiquc utilisAes 
pour repeter sans fin des pAriodcs musicales. Premier des 
quatre mouvements enchain As, "Shaking and Trembling" 
consiste avanl tout en trilles cl trAmolns, disposAs en ordre 
croissant d'intensitA ct de puissance. Un calnte subit mar- 
que lc passage au mouvement "Hymning Stewsu, aussi 
tranquiile que le premier ctait agitc (uslewit est encore un 
lerme technique de musique Alectroniquc). "Loops and 
Verses", lc ntouvement le plus lyrique, dAbutc par un solo 
de violoncelle qui s’Apanouit Icnlcmcnt ; Adams en dAcril lu 
conclusion comme «un va-et-vient sausage, paroxysme 
Antotif de I'ccuvrc". "A Final Shaking" s'en dAgagc. qui 
passe d’undAbut calme A un sont met rapideet br ilium, puis 
se perd tranquillcntcnl. 

Traduction: Jacques Lasserre 
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Side ■ Seite ■ Face I: 

STEVE REICH 

(Born • geb. ■ ne en 1936) 

Variations for Winds, Strings, 
and Keyboards 

Variationen fur Blaser, Streicher und Tasteninstrumente 
Variations pour bois, cordes et claviers 21 :38 

Published by ■ Verlag - Editions: Reich Music Publications 


Side ■ Seite ■ Face 2: 

JOHN ADAMS 

(Born • geb. - ne en 1947) 

“Shaker Loops” 26:i4 

Published by ■ Verlag ■ Editions: G. Schirmer Inc. 

1 . Shaking and trembling — 

2. Hymning slews — 

3. Loops and verses — 

4. A final shaking 

SAN FRANCISCO SYMPHONY 

Conducted by • Dirigent ■ Direction: 

EDO DE WAART 


Recorded • Aufnahme • Enregistrcment: 

Davies Symphony Hall. San Francisco. 10/1983 
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Rebecca Armstrong voice 


David Borden synthesizers, electric piano 
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A Stanley Baker-Cy Endfield Production • Starring Stanley Baker, Jack 
Hawkins, Ulla Jacobsson, James Booth and introducing Michael Caine 
Screenplay by John Prebble and Cy Endfield • Directed by Cy Endfield 
Original Music Composed and Conducted by JOHN BARRY • Techni- 
color Technirama • A Diamond Films Ltd, Production • Narration 
spoken by RICHARD BURTON. 

AN EMBASSY PICTURES RELEASE 


In January 1879 the British army was busy in Africa in a war against the Zulus— bold, 
proud, superlatively drilled and well equipped native tribesmen. It was a tough war and 
"Zulu'’ deals with its most grueling battle, the fight at Rorke’s Drift. That was a mission 
station, "a rotten stinkin’ hole in the middle of nowhere,” surrounded by great brooding 
ridges. It was garrisoned by only a hundred British fighting men, most of them tough 
Welshmen. Two Zulu divisions, comprising 4,000 men, were sent to finish them off. 
If they succeeded, the British would be out of Africa. 

Suddenly the Zulus appear on the horizon and descend upon the defenders. The first 
wave sacrifices itself to test British fire power; and then on they come, wave after 
wave. It goes on for a day and a night. The movie returns again and again to poignant, 
shocking details of men engaged in constant battle. These are men who go almost 
insane from repeated killing; these are men who tremble or talk gently in the pres- 
ence of death. These are men whose voices rasp with thirst and fear as the first cold 
wash of another dawn brings the promise of more conflict to come. Eleven Victoria 
Crosses, Britain’s highest military decoration, were won by heroes of this battle. In 
the one hundred year history of the award, this is the largest number ever given for 
a single action. Not since "Four Feathers”, "Gunga Din", and “Lives of a Bengal 
Lancer” has there been a motion picture like "Zulu." 


SIDE A 

/. MAIN TITLE THEME - Isandhlwana 1879 
Narration Spoken by Richard Burton 2:32 

2. NEWS OF THE MASSACRE - RORKE’S 

DRIFT THREATENED 3:00 

3. WAGONS OVER 1:38 

4. FIRST ZULU APPEARANCE 

AND ASSAULT 5:22 

5m DURNFOLDS HORSE ARRIVE AND 

DEPART - THE THIRD ASSAULT 3:05 

6. ZULU’S FINAL APPEARANCE 

AND SALUTE 3:10 

7. THE V. Cm ROLL AND MEN 

OF HARLECH 1:00 

PUBLISHER ON ABOVE SELECTIONS: 

UNART MUSIC C0RP.-BMI 


SIDE B 

(SELECTION OF ZULU STAMPS) 


1. STAMP AND SHAKE 

Unart-BMI 2:15 

2. HIGH GRASS 

Unart-BMI 2:10 

3. ZULU STAMP 

Famous Music— ASCAP 1:55 

4. BIG SHIELD 

Unart-BMI 2:13 

5. ZULU MAID 

Unart-BMI 2:12 

6. MONKEY FEATHERS 

Famous Music— ASCAP 2:00 


ORIGINAL MUSIC COMPOSED & CONDUCTED BY: 
JOHN BARRY 
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DISC ONE 

01. All Points Bulletin (album disclaimer) • Mr. Dibbs 

02. Return of the DJ • DJ Faust 

03. Rockstar II • Z-Trip 

04. The Return of Scratching • DJ Talkback 

05. The Brothers Grim Sideshow • DJ Bombjack featuring Ben Grim 

06. Mood Swing • Furious 

07. Science Friction • DJ Shiro 


DISC TWO 

08. Brain Confusion • Eddie Def & Extrakd 

09. Shortee's Return * Shortee 

10. Unorthodox Turntabular Angles • Manifest with Mr. Thing 

11. Cold £utz • Cold Cutz Crew^(Spinbad / JS-One / Slynke) 

12. Doo Doo On Yourself • DJ T-Rock 

13. Deedz In Da Mix • Innernational 

(Myk B / Trace / Clitch / Chico / Kair One / Rip One / Day) 

14. Never^Be the Same • Dj Design 
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THE RETURN OF THE RETURN OF THE DJ: 
by Billy Jam 

II is only fitting that this third release in the BOMB Hip-Hop Records' essential "Return ot the DJ" series 
should open with Mr. Dibb's ' All Points Bulletin" track which expertly weaves together on the ones-and-twos a 
retrospective mix of the best otthe first two pioneering compilations in this DJ-as-turntablist series; a unique collection 
which, like most ol the cutting edge San Francisco label's catalog, has been highly instrumental in bringing about .. 
well, the return of the DJ. Today the average hip-hop ear can listen to the tracks on "Return of the DJ - Vol. 3" and 
fully appreciate hearing throughout the various turntable manipulations on such (now time-worn) DJ battle sound 
bites as "Fresh,” "With a cold cut scratch," “Scratching, what is it?," “What is a DJ if he can’t,..," etc,, etc, But such 
appreciation and familiarly is a somewhat recent phenomenon. 

Consider that it was just tour short years ago when BOMB'S CEO David Paul unleashed the first "Return 
of the DJ" record. At that time not only had the term 'tumtablist' not even been coined but, according to Paul, "People 
said I was crazy and warned me that no one would buy an all DJ record and that DJ's belonged in a battle setting 
and not on record or CD," Wrong! T oday the DJ-as-arlist or 'tumtablist' is properly recognized just as the pioneering 
jazz artists were back in their day. In 1 999 DJ releases are dropping at a rapid rate with many record stores dedicating 
entire sections to the popular genre. Finally mainstream publications are sitting up and taking notice, giving the 
tumtablist the kind of recognition that he/she's so long deserved. (Note lor example that SPIN magazine wisely 
ranked the "Return of the DJ" series as number 25 In their "90 Greatest Albums of the 90's"). 

Today the DJ is everywhere! DJ battles are no longer once a year evenls put on by a few organizations 
like the DMC and the NMS Superman battles and the (relatively) recent ITF & Vestax contests. Now record stores 
and numerous other entities such as your local Guitar Center are holding them. Consequently turntable sales are 
up. way up. And DJs, like skateboarders before them, are being enthusiastically courted by the manufacturers of 
turntables, needles, mixers, etc. to endorse their products. 

Utilizing the image of the DJ as a hip marketing ploy has even spread across into the mainstream to include 
fancy fashion magazine photo shoots featuring models posing as DJs. TV commercials were also quick to work the 
DJ into their high powered pitches at their target demographic. This year we had an OLD NAVY TV commercial that 
included an old lady at the wheels of steel and a dog scratching! Then we had a McDonalds TV commercial that 
hawked a super-size meal deal courtesy a DJ cutting up. But the biggest irony of all in this mainstreaming of the DJ 
has to be the fact that MTV, the very entity that helped kill the DJ earlier this decade by programming videos that 
focused exclusively on the rapper at the expense of the DJ, has hopped on the bandwagon and now have become 
DJ-friendly again. Not only do we have DJ Skribble scratching between r&b videos but these days it seems nearly 
every new rock band features a DJ cutting up (Limp Bizkit, Kid Rock, Sugar Ray, etc.). Furthermore MTV is reportedly 
releasing it's own "Return of the DJ" styled tumtablist compilation! Of course imitation is the highest form of flattery 
and Bomb Hip-Hop is used to being flattered. 

ALL ROADS LEAD TO ROME, ALL DJs LEAD TO BOMB: 

One thing that many of today's top tumtablists have in common is that they got they their earliest exposure 
courtesy of Bomb Hip-Hop. For example Q-Bert's debut on wax was on the (pre-"Return of the DJ") "Bomb Hip Hop 
Compilation" on a track with Madchild (from Swollen Members fame). This same, primarily emcee based 1994 
compilation also featured Peanut Butter Wolf on a track with the late Charizma. Meanwhile the premiere "Return of 
the DJ" compilation in 1995 now reads like a who's-who of today's top tumtablists; including Invlsibl Skratch Piklz 
(Q-Bert. Disk. & Shortkut), Mixmaster Mike (solo), Peanut Butter Wolf. Beat Junkies, Cut Chemist, Z-Trip, and Rob 
Swift. And although it was only four years ago when this first all DJ album was released, it was too far ahead of its 
time for most ears who weren't quite ready for an all DJ/scratching album and consequently only sold moderately, 
initially at least. But by the time “Return of the DJ - Volume II" dropped in 1 997, which featured such tumtablists as 
Z-Trip and DJ partner Radar, New York’s Roc Raida, Canada's Kid Koala, UK's DJ Format, and Mr. Dibbs/1200 
Hobos from Ohio, fans had caught up with the DJ as artist. 

Not too surprisingly Dave Paul himself started out as a mobile DJ back in 1985. It was as a DJ and fan 
of the DJ that he got the idea to put out the original "Return Of The DJ" collection because he noticed that DJ tracks 
on albums had become pretty much obsolete. "In 1994 I noticed that most albums no longer had that sole DJ track 
like with Cash Money or Jazzy Jeff or even DJs featured on tracks like back in the day," he said. "And the Bay Area 
has always been into scratching since the 1 980's with all the mobile dj crews. Out here the art of the DJ never really 
died but it did in the so-called 'rap/hip-hop industry,' " said Paul who knew such contributing DJs as New York’s X- 
Men (now known as X-ecutioners), LA's Beat Junkies, and Frisco's Invisibl Skratch Piklz Irom the five years he had 
been putting out his now defunct "Bomb Hip-Hop Magazine." This highly respected zine had always reported on such 
DJ battles as the DMC and the New Music Seminar Superman contests. 

The fanzine also gave away a couple of free llexi-disks (now rare collector's items) that featured the likes 
of Dan ’The Automator Nakamura (of Dr. Octagon fame) and Charizma & Peanut Butter Wolf. (For a complete listing 
of BOMB Hip-Hop's impressively prolific discography see end of these liner notes) 

BLUEPRINT FOR DJ/TURNTABLIST ALBUMS; 

1995's “Return Of The DJ," for which each contributing DJ was told to do whatever kind of track they 
wanted but to keep it under five minutes, went on to become the blueprint for what a DJ/turntablist album should sound 
like II also familiarized many new tans with such DJ techniques as scratching and beat juggling, Paul noted that a 
lot of the initial interest in his first all-DJ release was a reaction by frustrated hip-hop fans who felt a certain lull in the 
genre. MTV and other music video channels that played rap music videos changed the public's perception of what 
rap/hip hop was in the mid-nineties. "You don't have to go out to a show to see hip-hop anymore. You can see it right 
on TV but unfortunately most rap music videos don't show a DJ," said Paul In an interview two years ago. Of course, 
as noted above, all of that has changed today with MTV and similarly minded followers who like to give Ihe Impression 
of being trend-setters, making a 180 degree turnaround In their return to the DJ. 

Most DJs. including Z-Trlp, think that it’s about bloodly time for the DJ to get respect. "In hip-hop it needs 
to get back to when it was the DJ first and then the MC, like DJ Jazzy Jeff and The Fresh Prince," said the Phoenix 
Arizona DJ who has been featured on each of the "Return of the DJ" compilations. Z-T rip's contribution lo this volume 
("Rockstar II") is by popular demand due to its predecessor (“Rockstar") becoming one of that volume’s most played 
cuts at college radio. Elaborated Z-Trip on the current DJ phenomenon, "Now the DJs are saying fuck it. I’m going 
to go for self. People like myself and Cut Chemist (Jurassic 5) are out shining the emcee to a degree because now 
the DJ is the star attraction." 

A BRIEF HISTORY OF THE HIP-HOP DJ: 

Like hip-hop, the hip-hop DJ started in New York by way of Jamaica In the mid seventies when legendary 
DJ Kool Here took it back to the States but instead of using reggae beats which reggae vocalists would "toast" over 
he instead started playing disco or funk beats for "MCs" to rap over and for B-Boys lo break to, Fellow Now Yorker 
Grand Wizard Theodore soonafter followed, being the very tirsl DJ to scratch. In 1 997 Grand Wizard Theodore Hew 
out to San Francisco to the ITF World Championships at the Palace Of Fine Arts where ITF honored him with a lifetime 
achievement award for creating the scratch technique. Tho fact that a New York hip-hop legend would be honored 


by the San Francisco based ITF organization again proves how the Bay Area is and has long been the premiere spot 

to recognize and respect the DJ as an artist. 

Kool Here and Grand Wizard Theodore may have been the pioneers but it was Grand Master Flash with 
his group The Furious Five who popularized the DJ through such releases as "Grand Master Flash: Adventures on 
the Wheels Ol Steel." Other pioneering New York DJs included Afrika Bambaata. Marley Marl, Grandmi xer DST, and 
Jam Master Jay from Run DMC. Around this time, as hip-hop spread to other cities outside New York's five boroughs, 
Philadelphia became another DJ haven. It was DJ Spinbad outta Philly who came up with the “transform scratch" 
which later was adapted and speeded up by DJ Cash Money and then later commercialized by Jazzy Jeff of Fresh 
Prince fame, both also Philly DJs. 

Meanwhile out west in LA Egyptian Lover, who released the classic "What Is A DJ If He Can't Scratch" 
back in 1983, and such other DJs as Dr. Dre Aladdin (Low Profile) and Joe Cooley (Rodney O) were spreading the 
art of turntabllsm. (Note: that Aladdin along with DJs Honda & Yutaka appeared on "Return of the DJ - Volume l'i 
Meanwhile up the coast in Frisco Q-Bert. Apollo, Mixmaster Mike, and most of the other DJs now associated with 
the Invisibl Skratch Piklz were all involved in mobile DJ crews and as such were carrying on an art that was born m 
New York a decade earlier. 

Q-BERT: 

Q-Bert, who Dave Paul describes as "the Jimi Hendrix and the Eddie Van Halen of turntables/ is perhaps 
the best known name in today's tumtablist movement In fact so good are Q-Bert's skills that at the 1994 DMC DJ 
contest in London. England he and turntable partner Mixmaster Mike (who has reached many new tans worldwide 
since joining the Beastie Boys last year), were forced fo retire from the competition. The organizers announced lhai 
they were too Intimidating to competitors' after winning in both '92 and '93'. Consequently Q-Bert has continued lo 
wow both fans and peers alike with his ever evolving creative growth as a soloist (he's recorded with the likes of Kool 
Keith/Dr. Octagon and DJ Shadow and last year released his commercial/critically acclaimed solo debut "Wave 
Twisters") and with his crew, the Invisibl Skratch Piklz. Along with such fellow Piklz Mixmaster Mike. Shortkut. D- 
Styles, & A-Trak, Q-Bert is constantly flying off to spots such as Japan. Australia, and Switzerland to perform The 
prolific Skratch Piklz continue to put out a series of mix tapes and videos and breakbeat albums. 

Q-Berl is really pleased with all the attention that the DJ as an artist has been getting in recent years It's 
great that the art of sound manipulation is becoming stronger everyday and that there's so many people now wanting 
to be DJs," he said noting that how in Japan and other places that turntables and mixers are now outselling guitars 
and amps. As a tumtablist Q-Bert is also an educator. "Some people ask what's scratching got to do with hip-hop 
and we tell them that it dates back to the ongins of hip-hop. You know a lot of people don't know the origins of hip- 
hop before the drum machines," he said. Another interesting observation is that Q-Bert still uses many of the exact 
same records that the old school New York pioneers used to use. The techniques get crazier and more intricate 
everyday but for some reason we're still using the same records that they used. I just use them in a different way ' 
he said. 

Fifteen years ago when 0-Bert started out he said that, The first thing I learned was how to scratch rather 
than to mix and that just amazed me. Just manipulating sound with your hand is like a miracle. * he said. "The basic 
root of scratching is a musical instrument; you're figuring out all these time signatures and rhythms and patterns and 
notes." 

FUTURE OF THE DJ: 

As for the current wave of interest in the DJ 0-Bert thinks that its more than a passing fad. "Of course you'll 
have some people who'll get into It and check it out and if they don't like it they'll get out. But there's always going 
to be people who'll stick with it. Just like us." In full agreement are Dave Paul and all of the DJs featured on "Return 
of the DJ - Volume III" and its two predecessors. 1999 is just the beginning of the whole DJ-as-artist or tumtablist 
movement. Many compare today's DJ movement to the burgeoning jazz movement. As Rob Swift of the X- 
ecutioners, who appears on the first “Return of the DJ" volume, said, "Soon DJs will start to get the level of respect 
that people like Whitney Houston already get. Cos really its all music being made by artists. One just happens to be 
a singer and one a DJ." 

Liner notes written and researched by Billy Jam, Hip Hop Slam, September 1 999. Some segments from these notes 
previously appeared in an article penned by Billy Jam and posted on www.bombhiphop.com 

BOMB HIP-HOP RECORDS DISCOGRAPHY 

1992, July "BOMB FLEXIDISC" -Various (out of pnnt) 

1992, Oct. "BOMB FLEXIDISC II" - Various (out of print) 

1994, July "BOMB HIP-HOP COMPILATION" - Various (out of print) 

1995, July "RETURN OF THE DJ - VOL. I” - Bomb D.J s 
1997, April "RETURN OF THE DJ - VOL. II" - Bomb D.J.s 
1997, Oct. "BOMB WORLDWIDE" - various 

1997, July "BOMB BEATS" - S.T.S./Mr. Dibbs (out of print) 

1997, Oct. "RHYMEBOMB" - Blade (12") 

1998, May "MAN OR MYTH?" - DJ Faust 
1998, Feb. "360" - Cipher 

1998, Sept. "ANCIENT TERMITES" - PhonosycographDISK 
1998, Sept. "FATHOMLESS" - DJ Faust, Shortee & Craze (EP) 

1998, Oct. "SAVIOR / WALK WITH A BOP" - Baby J (12") 

1998. Oct. THE HULK / WARRIORS SONG" - Profound (12") 

1998, Nov. "MICROPHONE D.O.N. / CROSS THE BORDER" - Krispy (12") 

1998, Nov. "BONES BEATS VOLUME I" - Stix Bones 

1998, Nov. "BIRTH" - Baby J 

1999, Jan. TECHNICS CHAINSAW MASSACRE" - Jeep Beat Collective 
1999, April "FROM THE COUNTRY" - Krispy 

1999, June “FOREIGN LANDS" Kreators (12") 

1999, June "ENGLISH LESSON" DJ Formal (12") 

1999, June "CRAZEE MUSICK" - Craze 

1999, July "REVENGE OF THE B-BOY" - various 

1999, Aug. "NO CONTEST' - Kreators 

1999, Aug. "CONTENTS UNDER PRESSURE" - Various 

1999, Aug. "WHO'S YOUR DADDY" - DJ T-Rock 

1999, Sept. "INWARD JOURNEYS" - DJ Faust 

1999, Sept. “THE DREAMER" • Shortee 

1999, Oct. "DEFINITION OF NICE" - DJ Paul Nice w AG & Babu (12") 

1999, Oct. "RETURN OF THE DJ • VOL. Ill" - Bomb D.J.s 
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ROSEWOOD 
and SILVER 


VANCE KOENIG 

A student of the guitar from an early age, Vance Koenig began 
his studies under Tucsonan Philip Swartz, learning many 
different styles of music. After graduating from Rincon High 
School, during which time he had been a member of a rock 
band, he decided to dedicate himself to a musical career. He 
attended the Berklee School of Music in Boston, at the same 
time taking private lessons on the classical guitar at the New 
England Conservatory of Music. In 1974, Mr. Koenig left 
Boston to further his studies at the Aspen School of Music; 
during the summers of 1 97 4-75, he had the opportunity there 
to study under Oscar Ghiglia, Elliot Fish, and Philip de 
Fremery Since then, Mr. Koenig has studied privately with 
Enrique Velasco at the Estudio de Arte Guitarristico in Mexico 
City, and has taken part in master classes given by Pepe 
Romero and Abel Carlevaro Mr. Koenig has performed at 
numerous public events and in concert as a soloist and with 
other musicians. Besides concertizing, he has also performed 
on television and enjoys teaching 


WARREN WEISBACH 

Warren Weisbach, a native of New York City, became 
interested in music at the age of twelve. Beginning with flute, 
his wide musical interests also led him to explore the 
accordion, piano, and percussion. Though largely self-taught, 
Mr Weisbach attended the College of Marin in California in 
order to expand and develop his musical knowledge. During 
1965-67, he played piano fora rock-and-roll band in the Night 
Owl Cafe in Greenwich Village, New York City. Much of Mr 
Welsbach's musical experience was gained during several 
years of travel in Europe, the Middle East, Canada, and South 
America, where he had the opportunity to learn from and share 
his music with many musicians. While in Peru, he met classical 
guitarist Carl Bernstein, who motivated his return to the study 
ot the classical flute. Mr Weisbach plans to continue his 
travels, enabling him to study and listen to music 


Mr Weisbach and Mr. Koenig became acquainted at the 
Earthly Endeavor, a Tucson, Arizona restaurant where Mr 
Koenig was performing A similar attitude towards music — 
that its purpose is to uplift and warm the human spirit 
universally — led the two musicians to join in club and concert 
performances throughout the southwest since the sprlnci of 
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SIDE I 

Kemp's Jig 
A Galllard 
Can She Excuse 

What If I Never — John Dowland, 1563-1626 
An English lulenlst and composer, Dowland gained fame as a 
singer and lute virtuoso during his time, but Is remembered in 
musical history for his songs, having been a pioneer in the 
development of the art song. Dowland was the first ot the great 
English lutenists to publish song books, collections of his 
music, and they gained great popularity, no doubt due, in part, 
to the fact that one of the marks of the cultivated Renaissance 
lady or gentleman was the ability to sing or play an instrument. 
By the late Renaissance, the lute had become one of the most 
popular household instruments, and was used not only for solo 
work, but also as accompaniment for the voice The duets 
played here, Kemp's Jig and What II I Never, are folk-like in 
character, and show a purity, gentility, and simplicity 
evidenced during this period which was later replaced by the 
more vigorous music of the Baroque. The first solo, A Galliard. 
Is a dance in triple time which was popular during the 16th 
century, while Can She Excuse, with Its ornamentation and 
continuously moving line, displays characteristics of later 
music. 

Six Lute Pieces of the Renaissance — Anonymous 

I. Andante 

II. Allegro 

The composer of these two pieces is unknown, perhaps for 
the same reason that other pieces from this period have been 
lost to us; much of the independent instrumental music was 
played from memory or improvised. These two brief pieces are 
possibly simplistic versions of the slower, duple-metered, and 
more spritely triple-metered Renaissance dances, the second 
expanding the melodic material presented in the first piece 
Siciliano 

Minuet in G minor — J.S. Bach, 1 685-1750 
The siciliana, or siciliano, a moderately slow (in 6/8 or 1 2/8 
meter) dance originating from the island of Sicily, was 
popularized in Bach's time as the slow movement in sonatas 
and suites. Possessing a lilting melody and slightly uneven 
rhythms, it has a pastorale-like quality, which is undoubtedly 
present in this piece, taken from Sonata No. 2 in E flat major 
Having been written for flute and harpsichord, the Siciliano is 
nevertheless at home with the guitar taking the continuo 
(accompanying bass line) part, and the light texture employed 
affords a strong melodic line for the flute. 

The Minuet in G minor comes to us from the well-known Little 
Clavier Book which Bach wrote for his second wife Anna 
Magdalena in 1 722 during the period he spent at Cothen. This 
collection of pieces has been studied by generations of music 
students since that time. 

Prelude No. 4 in E minor — Frederic Chopin, 1810-1849 
Although there exist several accounts of the events in 
Chopin's life which surrounded the writing of his 24 Preludes it 
is generally accepted that they were completed during the 
winter of 1838-39, which was spent in Mallorca with the 
composer's parmour George Sand, and her two children. 
There were abundant reports of poor living conditions, bad 
weather, and Chopin's ill health, which was regarded 
suspiciously by the locals, and resulted in a move to a 
deserted monastery miles from town. Incredibly slow customs 
departments held up the arrival of Chopin's piano, which 
necessitated the use of a small Mallorcan one, described in 
various publications as "miserable” and "decrepit". All these 
factors had great effect on the moods of these Preludes. While 
written for piano, the melodic line of this prelude seems to lend 
Itself well to the flute, and the guitar adapts readily to the 
continued harmonic changes of the accompaniment 
Grand Sonata for Flute and Guitar, op. 85 
Mauro Giuliani, 1781-1829 
II. Andante molto sostenuto. 

Proclaimed as the "Paganini on his instrument ", self-taught 
Italian guitar virtuoso Giuliani seems to have been a much 
respected performer, as well as composer and innovator, 
having perfected the terz guitar, a design of his own. 
Beethoven, very impressed by him, wrote several pieces for 
Giuliani Also, one of the first periodicals devoted to the guitar, 
the English Giuilaniad magazine, was named for him Giuliani 
composed not only works for the guitar alone, but also for the 
guitar and other instruments, such as violin and cello, flute, 
and even for the guitar with string quartet In his writing, he 
was able to achieve a balance between Instruments, which has 
always posed a problem writing for chamber ensembles, 
especially when including the guitar, whose subtle tones are 
easily overpowered 

Sonata quasi una Fantasia, In C-sharp minor, op. 27 No. 2 

Ludwig van Beethoven, 1770 182 7 
I. Adagio Sostenuto 

The famed 'Moonlight' Sonata, so named by the critic Rellstab, 
who said it made him think ol "moonlight on Lake Lucerne", 
has been performed, written about, and speculated upon by 
countless artists and critics It was first published in 1 802, the 
same year In which Beethoven wrote his Heiligenstadt Docu- 
ment, making the world aware of the personal trauma he had 
suffered with his advancing deafness, and bringing about a 
sense of self-awareness that helped him go on with his life and 


his music We now hear a fresh version of this long-standing 
favorite, which gives the melodic line to the flute, while the 
guitar modulates the arpeggiated chord progressions 


SIDE II 

Sonatina for Flute and Guitar, op. 205 

Mario Castelnuovo-Tedesco. 1895-1968 
II Andantino 

Castelnuovo-Tedesco wrote for a variety of instruments and 
genres, including opera, ballet, choral, orchestral, film music 
and 'chamber music, as well as many settings for the guitar Of 
Jewish heritage, this Italian composer was influenced not only 
by his background, but also by English writers Browning and 
Shakespeare and the Bible. The Sonatina was written in 1 965 
Its second movement is reminiscent, perhaps, of earlier music 
in its unpretentious melodic line, at times tossed back and 
forth between instruments, at times interwoven between the 
two. and in that it expresses a playful quality when near the 
end, we hear a melodic fragment played by the flute, copied by 
the guitar, and repeated again by each in different registers - 
almost an instrumental game of leap-frog 1 
Sicillenne — Gabriel Faurfe. 1845-1924 
(Brazillionce Music Pub. Inc.) 

French romanticist Faurfe was a noted organist, teacher, and 
composer. He established his earliest and widest reputation as 
a writer of songs, but also wrote chamber music and many 
works for piano In 1 898. Faur6 visited London for the produc- 
tion of an English version of Maeterlinck's "Pelleas et 
Melisande ", for which he had been invited to write incidental 
music The Sicilienne. first written for piano and cello, is based 
on material from this suite. 

Four Excursions for Guitar and Flute I and III 
(Boosey & Hawkes, Inc.) 

Frederic Hand, 1947- 

Frederic Hand, born in 1 947 in New York City, has studied at 
Mannes College of Music under Leonid Bolotine, and has 
studied theory and composition under Lenny Frank and 
Frederick Werle As a guitarist, Mr Hand has studied with 
Julian Bream, both in Canada and in England He has per- 
formed with the New York City Opera and Ballet, and has com- 
posed and performed many film sound-tracks, including the 
prize-winning Match, at the Aldeburgh Festival in England Mr 
Hand has appeared on nationwide television on Sesame Street 
and Camera Three, and in 1970, was voted one of the most 
gifted performers by Musical America. Four Excursions for 
Guitar and Flute was written over a period of several years, 
with the earlier of these. Excursions I and III, making use of 
simple folk-like melodies, while II and IV are more intricate, 
sophisticated, and contrapuntal. 

Montemayor (Contemplacidn) 

Sigiienza (La Infantina duerme) iCosa latino. Inc ) 
Federico Moreno Torroba. 1891 

Federico Moreno Torroba was bom in Madrid in March of 
1891. He achieved success very early for his zarzuelas, a 
form of opera similar to the French opera comique. Torroba 
was introduced to the guitar by Andres Segovia, and has since 
written many works for the instrument. The two pieces heard 
here are from his suite. Castles of Spain (Eight Short 
Sketches), which he dedicated to Segovia. Each piece, a 
simple vignette, shows a sensitive response to the castle 
which inspired it. ( Montemayor . incidentally, was once 
published separately under the title, Romance de /os Pinos I 
Ronde — Emile Desportes (Brozillionce Music Pub Inc' 
Emile Desportes, a French composer, has written extensively 
for woodwinds This Ronde. with its imitative sections, begins 
with what may be termed as its A'' theme, continues through 
a section of a slower "free” rhythm, then a "tempo” section 
reminiscent of a jig, and brings us back around, finally, to the 
theme presented in the "A" section 

Gymnopedie No. 1 Erik Satie. 1866-1925 
French composer Erik Satie wrote some seventy works, 
mostly for piano. His use of surrealistic titles, music without 
barlines, and other eccentricities made comedic statements 
about the impressionist school ot the late 1800's and early 
1 900's, and thus paved the way for music of the twentieth 
century, which was to break from traditional rules of form, 
harmony, and ryhthmic structure The Gymnopedies were 
written in 1888 when Satie was 22. Although written during 
tfie early years of his career, these three pieces contain many 
ot the elements to be found throughout his work his use of un- 
resolved 7th and 9th chords, his use of triadic harmony, and 
his wish to achieve his desired effect with the most simple of 
means. 

Cover design Barbara Peabody 

Program notes: Eduardo Cadava and Jacalyn Zautner 
Photography Dan Guajardo 

Engineering and Producing Fred Porter and Bill Poutlnen 
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AKABU 


A. WATCH YOURSELF 

(Vocal) 

AKABU BEATS 

B. WATCH YOURSELF 

(Instrumental) 

AKABU ARE: 

VYRIS EDGHILL 
VALERIE SKEETE 

Produced by Adrian Sherwood 
Executive Pcpducer: Tom Silverman 
Composed by Steve Beresford 
Arranged by Ste^jBemsford and Adrian Sherwood 
Engineerea.’by Adrian Sherwood 
by Akabu 

Mixed by Adrian Berwood and Tom Silverman 
Mix ErtdE=er: Frank Heller 
Edited by C^sle Dee and Steinski 

Recorded at Berry Stre<=tipd)os and Southern Studios, Lc 
Mixed and Editec^tPnlflue Recording, New York 

Art Dir^cKi-^vlonica Lynch 
Painting ana -Design by Steven Miglio 
Typepogigjjhy O.T.G. Studio 

Special Thanks To: 

Robin Hatpin for her Synclavier programming, help and hospitality, Neil Cooper 
Monica for her coordination and organization, Hick Dutkafor keeping everyone wc 
he would try to invent, everyone who has to work wifi the above mentioned Tc 
other things, being “brilliant," Kishi and Annie, -Bob Zimbler, John Loder(heis wat 
Players and the New Ag| Crooners, <and the good Maffia at On 

An On-U SoundTbmmy Boy Production 
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Disc 1 Side R 

1. Uictory 3:04 

2. If U Scared f/Snypaz 3:35 

3. In H Mode 4:02 

4. Keep It Real f/Johnny P 4:04 

Disc 1 Side B 

1. IDho Knoms? 3:17 

2. Bank Heist Interlude :52 

3. Tha Heist 2:48 

4. La, La, La 4:05 

5. Can U Make It Hot f/Mo Unique 4:47 

6. U.I.P. f/Feloney 5:46 

Disc 2 Side C 

1 . Bounce For Me 3:21 

2. If I Oon't Eat 4:10 

3. Stay Focused f/Chilla of the Snypaz 3:50 

4. Murderers, Pimps +Thugs f/Ja Rule 4:41 

Disc 2 Side D 

1. Ride 3:49 

2. Thuggin It Out f/Fatal of the Outlaiuz 4:03 

3. Already Knout 4:21 

2K 





Enecutiue Producer J Prince ujujiu.rapalotrecords.com ®© 2000 Rap-fl-Lot Records. Rll rights reserued. 
learning: Unauthorized reproduction is a uiolation of all applicable laws. Manufactured by Uirgin Records Rmerica, Inc., 338 N. Foothill 

Road, Beuerly Hills, CR 90210. Made in the USA. 
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OCEANO 




EL CRISTO DEL 

Colonna sonora originale 


OCEANO 

del film 


Lato A 


1. IL BAMBINO 

2’17” 

2. TEMA D'AMORE 

2’07” 

3. IL PARROCO 

1 ’14” 

4. MARE AGITATO 

1 ’32” 

5. LA MADRE 

1 ’38” 

6. ANSIA DRAMMATICA 

2’35” 

7. PEDRITO 

1 ’47” 

8. IL BAMBINO (altra versione) 

1 31 ” 

9. TEMA D’AMORE (altra versione) 

I’ll” 

10. IL BAMBINO (altra versione) 

1 ’22” 


Lato B 


1 . 

TEMA D’AMORE (altra versione) 

2’20’ 

2. 

VEGLIA 

2’28" 

3. 

SULLA BARCA 

1 ’08" 

4. 

IL BAMBINO (altra versione) 

2’10” 

5. 

FESTA 

1 ’46” 

6. 

SUL MARE 

2’55" 

7. 

LA SALVEZZA 

1*45" 

8. 

IL BAMBINO (altra versione) 

2’25" 


MUSICHE COMPOSTE E DIRETTE 
DA BRUNO NICOLAI 


© Edizlonl Musical! GEMELLI - V.le Mazzlni, 6 - Roma - Tel. 385574 
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MUSICHE Dl FRANCO MICALIZZI 


Le grandi 
colonne sonore 
dei film di ieri, 
dioggi,didomani 




Un adolescente 
sensibile protagonista 
di due toccanti 
storie d’amore 
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«L‘ultima neve di primavera» e «L'albero dalle foglie rosa», 
entrambi del 1974, appartengono al piu efficace filone 
melodrammatico: quello che vede dei ragazzi al centro della 
vicenda cinematografica. 

Qualcuno lo ha definito il cinema dei grandi sentimenti, che 
sono quelli che riguardano la famiglia e piu in particolare i 
complessi rapporti della coppia e gli affetti filiali. 

I due film non differiscono nell'impostazione psicologica, 
sociale e drammatica, da quella di noti lavori del passato 
(Incompreso) e del presente (II campione, Kramer contro 
Kramer). Entrambi si chiudono in maniera fortemente 
melo.ejrammatica (con la morte del piccolo protagonista), e 
mirano a rappresentare le conseguenze negative che I'egoismo 
dei genitori e soprattutto la loro separazione hanno sui 
figli. Come e noto sono film di grande successo in quanto 
toccano le corde piu sensibili dell'animo umano. Di grande 
rilievo, poi, e la presenza di protagonisti giovanissimi, 
autentici enfants prodige, che offrono interpretazioni di 
grande efficacia, come il piccolo Renato Cestie, che appare 
in ambedue i film. 

In uno schema narrativo indiscutibilmente melodrammatico 
e nel cui sviluppo non poche sono le scene fortemente 
.emozionali, la musica deve avere la funzione piu di sottoli- 
neare che di commentare. Da qui I'uso di temi semplici, ma 
espressivi, affidati soprattutto alio strumento melodico per 
eccellenza, il pianoforte. Ed e proprio questa la caratteristi- 
ca delle due colonne musicali qui presentate, firmate da uno 
dei piu giovani musicisti del nostro cinema. 



Franco Micalizzi (Roma, 1939) e compositore, arrangiatore 
e direttore d'orchestra. La sua prima colonna sonora 6 del 
1970, per il film «Lo chiamavano Trinita» (regista E.B. 
Clucher, interpreti Bud Spencer e Terence Hill). II grande 
successo ottenuto dalla pellicola gli procura numerosi altri 
ingaggi. Ma e nel 1973, con le musiche scritte per il film 
«L'ultima neve di primavera», che Micalizzi raggiunge il 
successo personale. II tema principale del film appare addi- 
rittura nella hit parade discografica. Segue poi un altro film 
dello stesso genere, «L'albero dalle foglie rosa», per il quale 
Micalizzi ha scritto un'altra bella e delicata colonna musica- 
le. Considerato ormai uno dei piu validi autori italiani di 
musica per il cinema, Franco Micalizzi ha composto anche 
le musiche per alcune pellicole americane di successo come 
«The Visitor» (Stridulum) e «Behind the Door» (Chesei?), 
oltre a realizzare numerose sigle e commenti musicali 
televisivi. 


L’ULTIMA NEVE DI PRIMAVERA 
La schoda del film 

Origine: Italia - Conero: Drarnrnatlco - Interprotl : Bekim Fehmiu, 
Agostina Belli, Renato Cesti6, Nino Segurini, Margherita Horowitz, 
Margherita Melandri, Carla Manclnl, Filippo De Gara - Soggerto e 
scenoggiatura: Antonio Troislo o Raimondo Del Balzo - Fotografio 
tPanoramica, Eastmancolor): Roberto D'Ettorre Piazzoll - Montag- 
gio: Angelo Curi — Musica: Franco Micalizzi (Ed. mUsicali RCA) - 
Regia: Raimondo Del Balzo - Produzione: A-Erre Cinematografica 
- Distribution/- : Indipendenti regionali - Anno di prima edizione: 
197j4 
La trama 

Orfano di madre, Luca vlve in un collegio soffrendo la lontananza e 
I'apparente freddezza del padre, Roberto, awocato di successo tutto 
preso dalla propria carriera e da una ragazza, Veronica, cui 6 unito 
sentimentalmente. I timori del genitore (la non accettazione di 
Veronica da parte di Luca) si rivelano fondati quando il ragazzo tor- 
na a casa in occasione delle vacanze pasquali. Ma la saggia condotta 
di Veronica addolcisce Luca. Recatisi tutti e tre a godersi il mare, 
Luca ha per6 una ricaduta nel momento in cui sorprende Veronica e 
Roberto scambiarsi effusioni. Per ricuperare il suo affetto, il padre lo 
conduce in montagna, a sciare: momenti felici, fino a quando. causa 
una caduta, al ragazzo non viene diagnosticata una malattia mortale 
(la leucemia). Riportato a casa, peggiora sempre pit): muore tra le 
braccia del padre dicendogli che, nonostante il male, questo Sstato 
il periodo piu felice della propria esistenza. 

L'ALBERO DALLE FOGLIE ROSA 
La scheda del film 

Origine: Italia — Genere: Drammatico — Interpreti: Renato Cesti6, 
John Richardson, Carmen Scarpitta, Angela Goodwin, Fabrizio Jovine, 
Marisa Merlini, Rina Morelli - Soggetto e sceneggiatura: Claudio 
Masenza e Antonio Troisio — Fotografia (Eastmancolor): Angelo 
Lotti — Montaggio: Enzo Meniconi — Musica: Franco Micalizzi (Ed. 
Musicali Bixio Sam) — Regia: Armando Nannuzzi — Produzione: Se- 
da Spettacoli — Distribuzione: Euro International Films — Anno di 
prima edizione: 1 974 
La trama 

II piccolo Marco, figlio deH'architetto Andrea e della restauratrice 
Gloria, adora i genitori. Tra questi, invece, sono sempre piu frequen- 
ti gli screzi, le impennate, i litigi. Un giorno i due si separano; 
Andrea se ne va con la sua segretaria; Gloria si consola con un amico 
di famiglia. Marco ne soffre terribilmente, non accetta il nuovo 
«padre», quando Andrea decide di metterlo in collegio, fugge di casa 
per andare dalla nonna paterna. Finisce invece sotto una macchina. 
Mentre i genitori, consapevoli del male che gli hanno fatto, vivono 
ore di disperazione, Marco si trascina, forse per morirvi, sotto un 
fiabesco albero dalle foglie rosa, trasparente simbolo del padre 
mancato al suo affetto. 


Lato 1 


L'ULTIMA NEVE DI PRIMAVERA 


1 . L'ultima neve di primavera 

3 05 

2. Una stagione breve 

2 ■ 18 

3. Le luci del luna park 

2 21 

4. L'ultima novo di primavera 

2 . 18 

5. Agostina 

2 37 

6. Mai piu insieme 

2 26 

i . L'ultima neve di primavera 

1 50 

8. Agostina + Crianca 

1 57 

9. L'ultima neve di primavera ( finale) 

5 .00 

Edizioni RCA 


Lato 2 


L'ALBERO DALLE FOGLIE ROSA 


1 L'albero dalle foglie rosa 

3 39 

2. Occhi blu n. 1 

2 54 

3. Una favola 

2 22 

4 Brack Ground 

3 00 

5. Ponsieri 

1 .23 

G. Di sora 

2 35 

7. Occhi blu n. 2 

1 53 

8. Giallo rosa 

1 39 

9. L'albero dalle foglie rosa (seqbonza finale) 
Edizioni Bixio/Sarn 
Su llcenza Cinevox 
Chitarra solista: Mario Gangl 

3 : 23 

Musiche di Franco Micalizzi 

Orchestra dlrotta da Alessandro Blonkstelner 





INTO 

BATTLE 

WITH THE 

ART OF 
NOISE 

TITLES 

battle 
BEAT BOX 
THE ARMY NOW 

DONNA 

MOMENTS IN LOVE 
bright noise 
FLESH IN ARMOUR 
COMES AND GOES 


moment in love 



HUUMMMM ALONG WITH. . . The Art of NOISE 
(a zang tuum tumb fantasy) 

a. The group are perfectly capable of intelligent conversation. 

b. They have an almost hygenic need for complications. 

c. In any given year the group will: respect everyone: die in the field of honour; vote for so and so; 
respect nature and painting: consider themselves likeable. 

d. They will never accept that a whole sentence can ever come from half a man. 

e. It took the most advanced electronic equipment imaginable for the group to execute this, their first 
collection of noise. And a strange way of breathing. 


BETWEEN jest AND earnest . . BETWEEN love AND war. . . 
BETWEEN now AND then. . . HUUMMMM along with. . . 


side one 

battle 
BEAT BOX 
THE ARMY NOW 
DONNA 


side two 

MOMENTS IN LOVE 
bright noise 
FLESH IN ARMOUR 
COMES AND GOES 
moment in love 



THE NOISE was executed by THE ART OF NOISE Trevor Horn huummmmed along. "Pinch Yourself!" 

The Art of Noise are organised at the bank and in the mind of ZTT Records - but they dress themselves. 
Further information about Art of Noise, and information about all other ZangTuummmm Tumb fantasies, 
is available from: The ZTT Building, 8-10 Basing Street, London Wll. Enclose s.a.e. 


sleeve: XL and ZTT photograph a.j.barratt, 
into battle is dedicated to mister buddy rich 

This has been Number ONE in Zang Tuum Tumb's blue INCIDENTAL SERIES. 
"There's always time". 


1 

0-96974 

ISLAND RECORDS, INC. 

DIMrlbutod by Alco Records, Division ol Atlantic Recording Corporation 

O' A Warner Communications Company, 7S Rockefeller Pla/a. New Vbrk. New Ybrk 10019 

•TM Owned by Anlillti Communlcallom lid, 

i'i I9H3 1 1 1 yjjj jg 1983 Island Records, Inc. Printed In U.S.A 
Warning. Unauthorized reproduction of tills recording Is prohibited 
by Federal law and subject lo criminal prosecution 



music library 


BEATS AND BALLADS 


JW 445 



JW 445 

(formerly PM 001) 


JW 445 

(formerly PM 001 ) 


beats and ballads 

by the "projection” 


s 

I 

D 

E 
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junction three 

Smith/Chilton 

2.34 

medium tempo; punchy rhythm throughout, featuring electric piano and 
brass; moog in middle section, full ending with flute ad lib. 

the muffin man 
(trad.) 

arr. Chilton/Smith/Naiff 

4.31 

bright march; melody alternately on flute, brass, harmonica and. very 
freely, on organ; strong hammond ad lib. in middle section as 2nd theme. 

mantis 

Chilton/Smith /Worth 

3.35 

quiet opening on 2 electric guitars leading into heavy rock with prominent 
lead guitar. 

santasia 

Smith/Chilton 

3.02 

pleasant melody on acoustic guitars and brass, backed by hammond, over 
driving latin rock, notable sax ad lib. before quiet play-out on percus- 
sion. 

smiley 

Chilton/Smith 

2.05 

very relaxed happy pop on electr. guitar and hammond with acoust. guitar 
accompaniment. 

abstractions 

Chilton/Smith /Worth 

3.05 

futuristic tonal picture with mystic, yet lyrical qualities, starting on electr. 
guitar and bowed electro bass, followed by dry drums to build-up, then 
quiet play-out. 


instrumentation: 

4 guitars 

(alternately doubling: 
electric/pedal steel/ 
acoustic/bass guitar) 
flute doubling alto/ 
bass flute 
tenor sax 
3 brass 

(trombone, 2 trumpets 
doubling flugel) 
electric piano 
doubling piano/ 
hammond/moog. 
harmonica 
percussion 
drums 


S 

I 

D 

E 
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country comfort 

Chilton/Smith 

3.32 

slow, warm melody created by various guitar styles (acoustic, pedal steel 
simulated mandoline); short soulful harmonica before quiet play-out. 

lake manitoba 

Chilton/Smith 

3.57 

romantic/nostalgic; quiet opening and closing on piano with warm bass 
and guitar accompaniment, light build-ups by either flute, flugel or pedal 
steel guitar. 

the honourable mr. ling 

Smith/Chilton 

3.35 

cymbal intro into delicate slow Chinese effect on electr. piano with bass, 
later flute, followed by contrasting middle in heavy pop rhythm; repeat of 
opening to cymbal play-out. 

highway l.a. 

Smith/Chilton 

2.17 

happy theme on compressed acoust. guitar with guitar and rhythm 
accompaniment; medium tempo. 

summersville 

Chilton/Smith 

3.30 

slow, pleasing melody on either mellow flute or moog, accompanied by 
various guitar sounds. 

nimbus suite 

Chilton/Smith/Naiff 

4.16 

divided into three sections, starting slowly on flute and guitar, continued 
by piano and guitar improvisations; second section on alto flute with piano 
and guitar to which later drums are added, lastly repeat of opening for 
play-out. 


copyright © ® josef Weinberger limited, 12-14 mortimer street, london WIN BEL, tel. 01-580 2827 


’iinlod m England by Hoborl Staco 4 Co Lid 


mi mu i ii mu ii mi ii ii in 





A*'] Knock He Po«n Girl Clnstrunontal] 
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HEFTY! [** 


RETINA 


SIDE a : pahoehoe massive 
SIDE bi : no escape Irom paradise 
SIDE b2: futurebody 




IA#004 HEF22 ©2022 45 rpm 








'spiritually overseen by the justice department 


01 ere 

outside: 02 bas 

03 line 


01 credit da edit 
outside: 02 bassline FM 

03 linear tae fuck 



authorised by po-ski, rolled by actress & sparked by francis. made in bri: 
werldwide distribution: baked goods / www.baked-goods.com thanks to: shlom, & the werk crew, www.werk-it.com / 
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CAUL OE 


JIMI HENDRIX 
BUDDY MILES 
BILLY COX 


SIDE ONE 
WHO KNOWS 

(J. Hendrix— 9 34) 
MACHINE GUN 
(J. Hendrix— 12:38) 


SIDE TWO 
CHANGES 

(B. Miles— 5:1 1) 

POWER OF SOUL 

(J. Hendrix— 6:55) 

MESSAGE TO LOVE 

(J. Hendrix— 5:24) 

WE GOTTA LIVE TOGETHER 

<B. Miles— 5:51 ) 


All Hendrix songs published 
by Bella Godiva Music Inc.—ASCAP 
Buddy Miles songs published 
by Miles Ahead Music Inc.-ASCAP 

RECORDED LIVE-NEW YEAR S EVE 69-70 
AT FILLMORE EAST IN NEW YORK 


Produced by Heaven Research 

Recorded live by Wally Heider 

Remixing & Engineering Supervision by Eddie Kramer 

Background by Joshua Light Show 

Photographed by Jan Blom 

Designed by Victor Kahn 
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Among the majestic mountains of American music, Bo Diddley stands as a compact black 
volcano, still hot and smoking thirty years after the eruption with which Bo created himself. 

This reoord is more than a tribute to Bo Diddley's protean energy— it is the energy, worked by 
Bo's ham-thick hands deep into the vinyl. The funky, often funny sounds in these tough grooves are 
Diddley. All throb with the heartfelt chunky rhythm, Bo's own pulse, that have carried his irresistable 
message to the world. 

"A person is an individual," he has said, "and being an individual person is a gas. I have my own 
way of expressing my soulful feelings. I never wanted to be like anybody else, and I can't copy 
anybody else. I got my own bag of tricks." 

Ellas McDaniel, bom on December 30th, in Mississippi, became Bo Diddley as a kid growing up 
on Chicago's Southside. After a frustrating start on the violin, he switched to guitar as a teenager, 
playing for change on streetcomers and sneaking into clubs to hear Muddy Waters and John Lee 
Hooker. In 1954, when he was twenty five, he was playing those clubs himself but still driving a truck 
to pay the bills. Then he recorded Bo DiddJey and Fm A Man for Chess. These two self-portraits, one 
humorous, one nakedly bold, became both sides of a smash hit single. "The Originator" had arrived. 

For over a decade Bo recorded steadily, cutting classic after classic— firing It To Jerome, Mona, 
You Can't Judge A Book By Its Cover, and the eerie Who Do You Love, as well as many wild 
instrumentals, here represented by Bo's Bounce, that were years ahead of their time. His music grew 
from the Southside's electric blues. Like Chuck Berry's, it expresses the do or die drive for freedom 
that is the heart of rock 'ri roll. As his own recording slowed in the late sixties and seventies, his vision 
was many times reamplified in the successes of the Rolling Stones, Jimi Hendrix, and countless other 
rockers he inspried. 

Today home for Bo is a horse ranch in New Mexico. He still tours. A club night with Bo Diddley 
is unforgettable. With his red guitar slung low over one hip, a black hat on his head, and his eyes 
burning through his glasses, he stands immoveable yet driving while the audience dissolves 
hypnotically into the sounds. Tm Dr. Diddley, the Puffessor," he tells them, “What you got on your 
mind, I got the answer. I understand. 

Michael Lydon 



SIDE ONE 


76732 - 9106-1 


Bo Diddley ( 1 955, Date Recorded in Chicago) 2:30 

E. McDaniel: Arc Music (BMI) 

Pretty Thing (1955) 2:48 

Willie Dixon: Arc Music (BMI) 

Bring It To Jerome f 1955) 2:37 

Jerome Green: Arc Music (BMI) 

I'm A Man (1955) 2:41 

E. McDaniel: Arc Music (BMI) 

Mona ( 1 957) 2:18 

E. McDaniel: Arc Music (BMI) 

Diddley Daddy (1955) 2:11 

Harvy Fuqua: Arc Music (BMI) 

Dearest Darling (1958) 2:32 

E. McDaniel: Arc Music (BMI) 


SIDE TWO 

Who Do You Love (1956) 2:09 

E. McDaniel: Arc Music (BMI) 

RoadRunner (1960) 2:45 

E. McDaniel: Arc Music (BMI) 

Say Man (1958) 2:30 

E. McDaniel: Arc Music (BMI) 

Bo's Bounce (1962) 1:35 

E. McDaniel: Arc Music (BMI) 

You Can't Judge A Book By Its Cover ( 1962) 3:03 

Willie Dixon: Arc Music (BMI) 

Crackin' Up (1959) 2:41 

E. McDaniel: Arc Music (BMI) 

Hey Bo Diddley (1957) 2:17 

E. McDaniel: Arc Music (BMI) 


Personnel (and appearing on the cover) 

Bo Diddley— Vocals and Guitar 
(all tracks except Bring It To Jerome) 

Jerome Green— Maracas, and Vocal on Bring It To Jerome 

Frank Kirkland— Drums 
and where heard 

Otis Spann (or Lafayette Leake)— Piano 

Billy Boy Arnold (or Lester Davenport)— Harmonica 

Jody Williams— Rhythm Guitar 

Willie Dixon— Bass 

The Moonglows— Backing Vocals 


Originally produced by Leonard and Phil Chess 


Reissue Engineer: Eric Thomgren 

Mastering: Jack Skinner/Sterling Sound 

Photographs: Don S. Bronstein (cover) and Chess tiles (back) 

Album Design: Mike Metz 

Special thanks to Henry Kaiser 

These recordings previously .ippuaitvi on Clwss LP 
2 CH 60005 and Checker IPs 2984 & 3006 


Chess Records. A Division of Sugar Hill Records, Ltd., 

96 West St., Englewood, NJ 07631, Manufactured & Distributed 
by M C A Dist. Corp., Universal City, CA 91608 in the U.S.A., Jacket Made in Canada 
■ 1984 Sugar Hill Records, ltd. 
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CONCERT 

with the 

ROCHESTER 
PHILHARMONIC 
ORCHESTRA 


HILL WHERE 
THE LORO 
DES" 



Chuck Mangione was invited to conduct a Rochester Philharmonic Orchestra' concert in May of 1970, and 
was given full rein of the affair. The result is contained in this album - a concert which Chuck composed 
for a full symphony -orchestra and six superbly accomplished soloists, imaginatively staged with special 
visual effects, and performed before a standing-room-only crowd of over 3,500. This concert was video- 
taped by WXXI in Rochester, NeW York, under grants from the Eastern Educational Television Network, 
the Corporation for Public Broadcasting and the R. T. French Co. 

Mangione's music is strongly rooted in the jazz idiom, but he is reluctant to categorize his compositions: 
’Friends & Love’ was a gathering of musicians from a variety of backgrounds, each one of whom con- 
tributed to the whole. When the music is honest and full of love, labels aren't important and people will 
listen with an open mind". 


SOLOISTS: 

CHUCK MANGIONE 
DON POTTER 
bat McGrath 
GAP MANGIONE 
STANLEY WATSON 
MARVIN STAMM 
GERRY NIEWOOD 


flugelhorn 
guitar, voice 
guitar ron, voice 
electric piano 
guitar 
trumpet 

soprano and alto saxophone, flute 


PROGRAM 


SIDE 1: Total Time (including applause): 25:45 

"Hill Where the Lord Hides” (7:12) Chuck- Mangione 

Gerry Niewood, soloist 

"The Feel of A Vision" (8:26) Chuck Mangione 

Marvin Stamm, soloist 

"And In the Beginning" (9:41) Chuck Mangione 

dedicated to my brother Gap *. 

Gap Mangione, soloist 


Listen friends 

Take my hand and step outside 
Let's look around - 
Look ahead — 

And into ourselves . . . 


Out of hearts, confused by war 
Let answers show - 
Let's all forgive - 
And all begin to LIVE . . . 


In our minds 

Let there be a peaceful glow 
And call it love — 

Open up — 

And let it flow . . . 


Listen friends 

Take one night and kiss the sky 
Let's all be free — 

Let's join hands - 
And feel LOVE . . . 


SIDE 2: Total Time (including applause): 26:02 
FRIENDS AND LOVE (24:45) 

Friends And Love Theme 
Someone Take Me Home | 

Get Yourself A Farm Elinda 
She's Gone V 

Joropo Piropa 
Friends And Love Theme 
Friends And Love Finale 


Chuck Mangione 
Bat McGrath 
Don Potter L a 
Stanley Watson 


Personnel 


ROCHESTER PHILHARMONIC ORCHESTRA 

Chuck Mangione Guest Conductor 

1st Violins: Howard Weiss, Concertmaster; Abram Boone. Herbert Brill. Harry Schatz. 
Lorene C Field. Shirley Reynolds, Sharon Laird, Judit M. Hradetzky. 2nd Violins: 
Herman Surasky, Cynthia Hammer, Ralph Rozzi, Carol Tatian, Loraine Messick, 
Yong Ki Ahn Violas: Thomas A. Dumm, Herman Rudin, Elizabeth Weiss. Alfred L. 
Drucker, Minna Shklar Cellos: Hrant Tatian, Robert E. Taylor. Peter Wukovitz. 
Sylvia Thelen. String Basses: Oscar Zimmerman. Robert Zimmerman. Edward De 
Matteo. Michael Leiter Flutes: Nancy Webster. Katherine T. Levy. Oboes: Robert 
Sprenkle. Jonathan Parkes. Clarinets: Michael Webster, Stanley Gaulke Bassoons: 
Stephen Paulson. Paul F. Philips. Horns: Morris Secon. Bradley Warnaar. George 
Nemeth. Milan Yancich Trumpets: Richard F Jones. Paul Me Rae. Trombones: 
George J. Osborn. Tony Dechario. David Richey. Tuba: Cherry Beauregard. Timpani: 
John Beck. Percussion: William L. Cahn. Harp: Eileen Malone. 


Additional Personnel: 

Al Porcino, Trumpet; Larry Ccvelli, Tenor Sax; Tony Levin. Electric Bass; 
Gadd. Drums; Bill Reichenbach, Trombone; Ned Corman. Flute, Alto Flutt 
tone Saxophone; Vincent Di Martino. Trumpet; Robert Becker. Percussion; 
Vadala, Tenor Saxophone. 


"FRIENDS & LOVE" A CHUCK MANGIONE CONCERT was presented by the 
ROCHESTER CIVIC MUSIC ASSOCIATION INC. which operates and maintains the 
ROCHESTER PHILHARMONIC ORCHESTRA. 

DON POTTER and BAT McGRATH appear through the courtesy of EPIC RECOROS. 

GAP MANGIONE appears thru the courtesy olG R. C.. me. 

LYRICS Bat McGrath. ARRANGEMENTS AND ORCHESTRATIONS: Chuck 
Mangione. 

ALL SELECTIONS PUBLISHED BY SCREEN GEMS-COLUMBI A MUSIC, INC./ 
ROHABA MUSIC. INC. IB.M.I.) 

COVER DESIGN: Robert E. Smith COVER PHOTO: Chuck Mantelli 

AUDIO: Richard P. Zicari, Mick Guzauski MASTERING: Gilbert Kong 

LINER PHOTO: Lou_Mannaccio 

Also available on Musicassette and Stereo 8 Tapes MCR-4-1-681 - MC-8-I-68I 

Those selections previously available on Mercury’s Double LP "Friends & Love . . . 
;A C.hutW Mangione Concert" SRM 2-800. 

Recorded live at the Eastman Theatre. Rochester, New York May 9. 1970. 


I MANUFACTURED AND DISTRIBUTED BY PHONOGRAM. INC.. 35 EAST WACKER DRIVE, CHICAGO. ILLINOIS 60G01 
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PSAIMSTERS 


THE QUARTET STYLE OF GREAT GOSPEL SINGING STILL 
CONTINUES TO ENJOY INCREASING SUCCESS, AND HERE'S 
ONE GROUP THAT IS MAKING THEIR WAY TO THE TOP OF THE 
MOUNTAIN. "P-WEE AND THE PSALMSTERS" HAVE BEEN 
SINGING FOR JUST A FEW YEARS AND ARE NOW BEGINNING 
TO RECEIVE THE GREAT RECOGNITION THEY DESERVE. "P-WEE 
AND THE PSALMSTERS" ARE ONE OF THE FEW GROUPS WITH 
THE COMBINATION OF THE OLD TRADITIONAL STYLE OF 
GOSPEL SINGING WITH A NEW MODERN APPROACH. THIS 
GROUP WAS ORIGINATED FROM THEIR CHURCH CHOIR 
LIKE SO MANY OTHERS. THE GLORIOUS VOICES 
CONSIST OF P-WEE. THE LEAD SINGER WITH THAT SOLID 
SOUL SOUND — BELL, JUNE. BARBARA AND LIZ MAKE UP 


THE SWEET SOUNDING BACKGROUND — GREG. LAFAYETTE 
AND HAROLD ARE THE WELL-TALENTED MUSICIANS — AND 
SIS. MATTIE LAWSON. A GREAT DEDICATED INDIVIDUAL. 
ORGANIZED THE GROUP. "P-WEE AND THE PSALMSTERS” 
HAVE TRAVELED TO MANY CITIES ACROSS THE COUNTRY 
MAKING A JOYFUL NOISE AND TRUSTING IN GOD AND 
THROUGH HIM. AND THEY WILL CONTINUE TO STIMULATE 
LOVE AND HAPPINESS. AFTER LISTENING TO THIS GREAT 
COLLECTION OF SONGS. YOU WILL SURELY AGREE THAT 
"P-WEE AND THE PSALMSTERS" HAVE PUT TOGETHER A 
DYNAMIC ALBUM — "TRUSTING IN THE LORD." 

BRO. SHELBY 

GOSPEL DIRECTOR. WTHB RADIO. AUGUSTA. GA 


Side One 

I TOOK JESUS FOR MY SAVIOR 

(Liz & Barbara Bonner) 

PSALMSTERS’ PRAYER 

(June Bonner) 

SWEET HOME 

(Traditional) 

BELIEVE IN JESUS 

(Arr: Barbara & Lula Bonner) 


Side Two 

JESUS SAVED ME 

(Arr: P-Wee & June Bonner) 

I PRAYED AND GOT RELIGION 

(Arr: P-Wee & June Bonner) 

TRUST IN THE LORD 

(Arr: P-Wee Bonner) 

SPIRIT OF GOD 

(Arr: P-Wee Bonner) 


BOOKING MANAGER: MRS. MATTIE LAWSON • 403 Rachel St. • Augusta, GA 30901 • (404) 724-4720. 
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STONE FRE 



SIDE Oil E 

*STONE FREE 

(HENDRIX) 


CROSS TOWN TRAFFIC 

(HENDRIX) 


EZY RIDER 

(HENDRIX) 



THE DRIFTER'S ESCAPE 


(DYLAN) 


(HENDRIX) 


(HENDRIX) 


ALL ALONG THE WATCHTOWE: 

(DYLAN) 

JOHNNY B. GOODE 

(BERRY) 

RED HOUSE 

(HENDRIX) 

LONG HOT SUMMER NIGHT 

(HENDRIX) 

CASTLES MADE OF SAND 

(HENDRIX) 

LITTLE WING 

(HENDRIX) 


Copyright e 


itued By Polydor Lid Any unauthorised broadcasting, 
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right Application tor public performance licence should I 
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•TH^OL 1 


THIS RECORDING CAN BE PLAYED ON EITHER STEREO OR Hi-Fi EQUIPMENT 




GUITAR EXPI 


Electric guitars of today are as far a cry from the guitars of yesteryear as the music that is played on them. 

Through a process of evolution, the guitar, traditionally a simple folk instrument, has been developed and updated to play the music that is NOW: music that 
is a true reflection of our present super-technological age. 

Controlled by buttons, knobs and whatever other devices the player has added on his own, the electric guitar has gained a new versatility. Used by today's 
talented rock groups, the psychedelic sounds produced can be described as a truly "mind-bending" experience. 

Presented here is a collection of music recorded by such a group. The titles themselves, THE ULTIMATE TRIP, UNDERGROUND FREAKOUT and AERIAL 
FLIPOUT, give a clue to the rockin’ good time you will have listening and dancing to this album. 
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Program* 
SIDE ONE 

1 . What Is It For? (1:45) 

2. Come, Chillun, Wake up! (1:35) 

3. If You're Seeking Freedom (1 :55) 

4. Why? (3:17) 

5. The Nightingale (4:03) 

6. Jim Brown ( 1 :47) 

7. The Shawl of Gold (5:25) 

SIDE TWO 

1. Go on Alone (No. 2) (2:55) 

2. The Great Society ( ?) (3:20) 

3. Where Has My Love Gone (3:59) 

4. One Day When I Was Walking (5:16) 

5. Peace (2:50) 


* All of these numbers are published by Gita Music Co. 
(BMI), in a book titled. "Songs for the Seeker," by 
Kriyananda. 


WHAT IS IT FOR? 

composed and sung with guitar accompaniment 

by Kriyananda 



HANSA RECORDS HNM 102 


KRIYANANDA ( J . Donald Walters) ivas born in Ru- 
mania of American parents. He was educated in Rumania, 
Switzerland, England, and the United States of America. 
At the age of twenty-two he became a pupil of the great 
teacher, Paramahansa Yogananda. In recent years he has 
lectured and sung in many countries. In India, where\he 
spent nearly four years, he became widely known for his 
rendition of native songs in several of the local languages. 
His own compositions are primarily in a Western idiom. 





What is it for? 

This vast universe upon which we gaze 

so partially, 

seeing, yet not seeing, 

mental windows fragmented 

with bias and uncertainty? 

A child’s cry 
flung into the silent night, 
tones begging to be heard, 
words that grope anxiously for an answer; 
a cry, like a ripple, 
losing itself on the dark waters -- 
tell me: Is this life? 

A cry, so rich with dreams, 

bravely rung into the dull air, 

unheard by others, unanswered, 

dying ere even an echo can return 

in reassurance that the cry at least was real: 

Is this all? 

God! 

Is there no more? 

See: 

The joys to which men cling are but candles, 
dancing, smiling, 

weaving magic circles around our hearts, 
teasing us to believe them permanent, 
but giving us --what? 

Brief minutes! 

A sputter, 
a wisp of smoke- - 
and they are gone! 

Strangers we are here. 

As strangers came we; 
as strangers do we leave. 

Beggars, kings -- 

whether humbled or wealthy, 

meek or disdainful, 

our lives are but cloaks to conceal 

our eternal solitude. 


Say, Stranger: 

Is aloneness time's signature 
to an empty page? 

Is life but a pebble, 

thoughtlessly flung into an endless void? 
Ah, why then the seeking? 

Why this longing in our hearts 
for joy? 
for love? 

Must the chambers of our minds 
forever be dimly lighted? 

(Complex, dappled patterns 
of dull light and shade 1) 

Are we the playthings 
of a brainless destiny? 

Or is there, 

hidden in the heart of night, 
blazing in secrecy, 
light, like a billion suns, 
truth eternal, 
love divine, 

awaiting our ardent search, 
beckoning us on to perfection? 

4t 

Is there some clue awaiting us, 
slender but shining, 

a golden thread, wind-borne into the night, 
curving its way far and far to an answer? 

If so, surely the spindle lies, 

not drifting secretly on uncharted seas, 

not lost and tumbling into a yawning void, 

but present and familiar, 

resting comfortably in some nearby drawer. 

Let us ask first of Joy, of Love: 

"Good friends, what news? 

Whence came you this morning? 

Whither lead you this afternoon?" 


Joy--fickle candle flame! -- 
lives but a day, true. 

Love --nomadic desert wind! -- 
whispers hope, till, laughing 
and flinging sand into our straining eyes, 
it disappears. 

Waves rising, fall again; 

but consider: Does the ocean change? 

Joy leaves us, but comes it not back again, 
dressed ever and anew in newer clothing? 
Love vanishes, 
but do we die to love? 

Are joy and love not facts we express, 
yet never own? 
realities of nature that, 
like ocean waves, 

sink at this spot only to rise at that? 
shifting waters, ever newly shaped, 
never newly conceived? 

Is love our creation? 

But no: It is our guest! 

The fickleness of joy is but a seeming 
born of our attention to the contours 
of one leaping wave. 

Our vision has been too small! 

We have clung to little pebbles, 
glared stubbornly into the void, 
and cried: 

"This one is infinite!" 


Say, what is it all for? 

The long ages of unknowing? 

The struggle, uncertainties, 
tears of yearning, 

unfulfillment eating, like a poison, 
at our hearts? 

"Seek me," Love answers, 

"on life's broad, sweeping tides." 


See here our folly: 

We have fragmented life! 

Begged for it at broken windows, 
bargained at empty stalls, 
fearing the awesome totality 
that is Life itself . . . 

Lo, at the heart of reality shines this truth; 
at the heart of laughter, 
at the heart of tears, 
at the heart of grown-up plannings, 
of wisdom, 
of children's games. 

And the torment, 
the insecurity- - 

yes, of a thousand, thousand years — 
were but phantoms of our cringing cowardice: 
We, who clung with trembling fingers 
to a speck of dust, 

hoped blindly to make a brittle moment 
bear the weight of eternity! . . . 

Onto Thy radiant sea, O Infinite Lover, 
may we sail our boats, 
looking not back to limitations left behind. 

Thy Life is our life! 

Thy Love is our love! 

Thy Joy --the rhythm of our joy 
through all eternity! 

--Excerpts from A Search for Meaning'. 
by Kriyananda 


G by Kriyananda / All rights reserved 


Cover Photograph by George Harmon 


Ollier records by Kriyananda available from Hansa 
Records: Say Yes to Life!, 12" LP; Meditation Volumes 
I and II, 7" LP; Christmas Songs, 15 rpm. 


A high-fidelity monaural recording by HANSA RECORDS, 220 - 1 6th Avenue, San Francisco. California 94118. 
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YOUNG FOOLs ENLIGHTMENT 


BOY DAMN 

MR.NITRO FEATURING YOUNG FOOL 


DON'T SAY HI 

LADY ACE FEATURING MR. NITRO 


HUSTLIN' PAYS 

BOY DOGG featuring MR. NITRO & BUCCET LOC 

DO THE DAMN THANG! 1 

MR. NITRO featuring MOB PLAYAS 
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CHECK THAT 

MR. NITRO FEATURING LADY ACE 
& MOB PLAYAS 

THEY DON'T LOVE US 

MR.NITRO FEATURING YOUNG FOOL 
& CHIEF FROM MOB PLAYAS 


DIPPIN 

MOB PLAYAS featuring NFAMOUS 


DODGE THE SPRINKLES 

YOUNG FOOL 


HENNESSEY 

MR. NITRO featuring BUCCET LOC 


WATCH YA GIRL 

MOB PLAYAS 
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LISTEN or DANCE 



t® “the beat” 

JEWISH FLAVOR 


THIS RECORDING HAS FAMILIAR 
JEWISH MELODIES WITH THE 
MOST MODERN RHYTHM AND 
BEAT. THE COMBINATION OF 
THESE INGREDIENTS MAKES 
FOR AN OUTSTANDING PRODUCT, 
EASY TO LISTEN OR TAP YOUR 
FEET TO. 


SIDE ONE 

HAVA NAGILA - Folk 
ICH VIL SICH SHPIELEN - Kamen 
(ASCAP) 

BEI MIR BIST DU SHOEN- Harms 
(ASCAP) 

YOSSEL YOSSEL - Kamen 
(ASCAP) 

ROZHENKIS MIT MANDLEN - Folk 
TZENA, TZENA - Mills (ASCAP) 


SIDE TWO 

MAHZEL - Leo Feist Inc. 

(ASCAP) 

OIF'N PRIPETCHOK - Folk Song 
PAPIROSSEN - Kamen 
(ASCAP) 

SHEIN VI DI L'VONE - Metro 
(BMI) 

ICH HUB DICH TZUFIL Lieb(BMI) 
BUBLITCHKI - Folk 
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SIDE ONE: (LIVE CONCERT IN H0LLYW000I 

FIRST DAY IN CHURCH • PEACE POLLUTION REVOLUTION 

RIGHT HERE IN AMERICA • I WISH WE'D ALL BEEN READY 


SIDE TWO: (LARRY NORMAN and WHITE LIGHT) 

BABY OUT OF WEDLOCK • ONEWAY ■ BLUE SHOES WHITE 

I'VE SEARCHEO ALL AROUND THE WORLD • NO MORE L.S.D. FOR ME • JIM WARE'S BLUES 
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CHARLES IVES 

(1874-1954) 


Side One (21 :41) 

STRING QUARTET NO. 1 (1896) 
Andante con moto (5:16) 
Allegro— Allegro con spirito (5:25) 
Adagio cantabile (5:52) 
Allegro marziale (4:48) 


Side Two (26:01) 

STRING QUARTET NO. 2 (1907-1913) 
Discussions : Andante moderato (10:07) 
Arguments: Allegro con spirito (4:05) 
"The Call of the Mountains" : Adagio (11 :36) 


pul’t. Peer International Corporation (BMI) 


ELMAN (pretty tone, ladies),'' apparently a reference to 
the well-known violinist Mischa Elman. (There are a num- 
ber of similar literary annotations throughout the move- 
ment, designed to play Rollo off against the others.) Toward 
the end of the movement there is again a series of quota- 
tions (from Tchaikovsky's Sixth Symphony, "Columbia 
the Gem of the Ocean," etc., and from the quartet's own 
first movement). The final movement is much more sub- 
dued in character than the first two, and closes with one 
of those "transcendental" endings so typical of the com- 
poser (compare the final section of the Fourth Symphony) 
—Ives's "viewing of the firmament." 

ROBERT P. MORGAN 


THE CONCORD STRING QUARTET 
Mark Sokol, violin/ Andrew Jennings, violin/ 
John Kochanowski, viola /Norman Fischer, cello 


Charles Ives's two string quartets form an especially 
interesting and instructive pair: the two compositions differ 
widely, both in style and date of origin, yet taken together 
they provide a surprisingly full picture of the many facets 
of Ives’s musical personality. 

Particularly apparent in the quartets is the ambivalent 
position occupied by Ives within the framework of Western 
music as a whole. On the one hand, he is now recognized 
as one of the great musical iconoclasts of the 20th century, 
a composer who anticipated in its first decade many of the 
musical techniques only later developed in Europe, where 
they were to become part of the lingua franca of the con- 
temporary style. But even more than his use of rhythmic 
series, massed textural combinations, twelve-tone rows 
(before Schoenberg), and other specific techniques, the 
general substance of Ives's compositional approach marked 
a fundamental break with the European tradition. Above 
all, his use of hymns and popular tunes of the day, and 
his idea of unifying radically different kinds of musical 
materials in an all-encompassing compositional framework 
set him apart from the established line of musical thinking. 
The Second String Quartet, written near the end of Ives's 
main creative period, is an excellent illustration of this side 
of the composer. 

But there is a side to Ives we often overlook in our 
fascination with the visionary revolutionist. Ives received 
a remarkably well-grounded musical education, first from 
his father, and then— in a rigidly traditional framework— 
from Horatio Parker at Vale University. The First Quartet, 
written under Parker's supervision, was Ives's first mature 
composition of extended length, and its extraordinary flu- 
ency gives ample evidence of his solid control of traditional 
musical techniques. Moreover, the work is considerably 
more than a facile exercise based on classical models; there 
are already indications of the Ives to come, in the exten- 
sive quotations and, above all, in the composer's ability to 
bend the form to suit the idiosyncrasies of his own musical 
inclinations. 

The First Quartet, subtitled "A Revival Service," was 
written in 1896, when Ives was only a college sophomore. 
He later thought enough of the fugal first movement, 
based on the hymn "From Greenland's Icy Mountains," 
to rescore it (with minimal changes) for use as the third 
movement of the Fourth Symphony, generally regarded 
as one of his greatest compositions. Ives later chose to list 
the quartet as only a three-movement work, and when the 
piece finally received its first performance in 1957, it was 
heard in this abridged form. Only later was the original 
opening movement discovered by John Kirkpatrick in the 
manuscripts bequeathed to Yale University after the com- 
poser' s death. 

The other three movements— marked "Prelude," "Of- 
fertory," and "Postlude" in the autograph manuscript (but 
not so designated in the printed score)— are also modeled 
on traditional musical structures. The second movement 
can be considered a dance-like three-part form, the outer 
sections being based on the same material. The contrasting 
middle section, in triple meter, returns later to occupy an 
important position in the last movement. The slow third 
movement, also in three-part form, features a faster, more 
agitated middle section with a pizzicato accompaniment in 
the lower strings. The opening theme of the finale, which 
is marked Allegro marziale, soon reveals itself to be closely 
related to the hymn "Stand Up, Stand Up for Jesus." 


After the presentation of the contrasting theme (from the 
second movement), the two themes are developed and ulti- 
mately joined in an audacious combination of simultaneous 
triple and duple meters. 

In his Memos, edited by John Kirkpatrick (New York: 
W. W. Norton, 1972), Ives dates the Second String Quar- 
tet from 1911-13 (although the printed score lists the dates 
as 1907-1913). Thus it was written at the height of his 
powers as a composer. He himself considered it "one of 
the best things I have." The composer's description of the 
quartet's genesis warrants full quotation, as it tells much 
about the quality of the music: ". . . it used to come over 
me— especially after coming from some of those nice Kneisel 
Quartet concerts [the Kneisel Quartet was a well-known 
ensemble that Ives frequently heard in New York]— that 
music had been, and still was, too much of an emasculated 
art. Too much of what was easy to play and to hear was 
called beautiful, etc.— the same old even-vibration, Sybari- 
tic apron-strings, keeping music too much tied to the old 
ladies. The string quartet music got more and more weak, 
trite, and effeminate. After one of those Kneisel Quartet 
concerts in the old Mendelssohn Hall, I started a string 
quartet score, half mad, half in fun, and half to try out, 
practise, and have some fun with making those men fid- 
dlers get up and do something like men. The set of three 
pieces for string quartet called: I. Four Men have Discus- 
sions, Conversations, II. Arguments and Fight, III. Con- 
templation— was done then." The first page of the score 
carries the additional description: "S[tring] Q[uartet] for 
4 men— who converse, discuss, argue (in re 'politick'), fight, 
shake hands, shut up— then walk up the mountain-side to 
view the firmament." 

Truly, the work reveals a radical departure from tradi- 
tional quartet writing. In keeping with the dramatic con- 
ception suggested by the titles of the movements, Ives 
treats the four instruments with an unprecedented degree 
of individuality: each has its own special character, and 
the overall quality of the work results from a sort of forced 
amalgamation of the four different textural components. 

The first movement, marked Andante moderato, faith- 
fully mirrors its title ("Conversations and Discussions"), 
the instruments being played off against one another, with 
now one and now the other taking the lead. Gradually 
things become more agitated until, at a climactic moment, 
a fragment of Dixie is suddenly heard in the viola, accom- 
panied by elaborate chromatic figuration in the other 
instruments. Soon afterwards, however, serious discussion 
is again resumed, and eventually the movement ends much 
as it began. (Ives comments in the score: "Enough discus- 
sion for us!") 

The second movement, "Arguments," is one of Ives's 
most original conceptions. The role of a fictitious Ivesian 
character, Rollo, is here taken by the second violinist. For 
Ives, Rollo represented all that was safe, conservative, and 
thus reprehensible in music; this is represented here by 
the second violinist's attempt to establish "traditional" 
musical order among the aggressively heterogeneous parts. 
Most frequently this manifests itself in a tendency to ad- 
here to even rhythmic values, but there are also three brief 
passages in which the second violinist is able to have his 
own way— to play his own kind of music. (In the first two, 
marked Andante emasculata, he performs alone, while in 
the third, Largo sweetota, he is joined by the others.) For 
the first of these Ives adds the directive "alia rubato 


The manuscripts of the two quartets, as with most of 
Ives's manuscripts, were left in a state of considerable 
disorganization at the composer's death, and this led to 
many problems in the subsequent publication of these 
works. The Second Quartet appeared in 1954, the First in 
1961 (both published by Peer International), in versions 
prepared by composer Lou Harrison from the manuscripts 
available to him. When all of Ives's manuscripts were later 
given to Yale University, John Kirkpatrick, then Curator 
of the Yale Ives Collection, re-edited the quartets and sent 
his revisions to Peer, who then brought out a new edition 
of the Second Quartet. However, there are a number of 
places in the manuscripts where Ives's intentions are sim- 
ply unclear or even contradictory, so that choices have to 
be made by the performers on a more-or-less subjective 
basis. 

In preparation for its performances of these works, 
the Concord String Quartet went to Yale, where they 
studied the original manuscripts and discussed them with 
Kirkpatrick. The ensemble decided to take seriously Ives's 
many wry marginal comments in the Second Quartet, and 
to try to incorporate the spirit of these comments into their 
performance. 

Since there is an almost total absence of dynamic in- 
dications in the score of the Second Quartet, the Concord 
has taken this as an indication that the composer wanted 
the players to choose their own dynamics, and they have 
approached this area with considerable freedom. They also 
employ an exaggerated, slow vibrato in the Largo sweetota 
section of the middle movement, and use what they de- 
scribe as a "sick" sound for the brief section at the end of 
this movement, marked "Andante con scratchy (as tuning 
up)." Finally, in the third movement of the First Quartet, 
the Concord plays a rewritten version of measures 60-70 
based on the composer's keyboard arrangement of the 
piece. — R - P- M - 

Since its debut in 1971, the Concord String Quartet 
has established a world-wide reputation as one of Ameri- 
ca's leading chamber ensembles. The Quartet was founded 
under the guidance of Robert Mann, first violinist of the 
Juilliard Quartet; soon after its formation in 1971, the 
Concord won the Walter W. Naumburg Chamber Music 
Award, and was similarly honored by the Fromm Music 
Foundation at Harvard University. Commanding a large 
and varied repertory, the Quartet has devoted itself par- 
ticularly to 20th-century music and has commissioned new 
works from several notable composers. (Shortly after 
premiering George Rochberg's String Quartet No. 3— com- 
missioned by the Concord as part of the Naumburg Award 
—the Quartet recorded the work for Nonesuch, H-~1283.) 

Since Fall 1974, the Concord has been Quartet-in-Res- 
idence at Dartmouth College. Its members play a matched 
set of instruments made for them by Sergio Peresson of 
Udine, Italy. The Concord String Quartet has recorded for 
CRI, Turnabout, Vox, and Nonesuch. 


musical production, engineering & tape editing/Marc J. Aubort, 
Joanna Nickrenz (Elite Recordings, Inc.) 
mastering/Robert C. Ludwig (Sterling Sound, Inc.) 
a Dolby-system recording 

Photographs of manuscript pages on cover (String Quartet 
No. 2, pp. 1 & 3) were kindly supplied by the John Herrick 
Jackson Music Library at Yale University; grateful 
acknowledgement is made to Professor Harold Samuel of the 
Library for valued cooperation. 

coordlnalor/Teres.i Sterne « deslgn/l’nula Bisacca 

© & © I *>75 Nonciuch Records, a Division ot Warner Communications Inc O 
Mfg, by Eleklra/Aiylum/Noneiuch Record.. 1855 Broadway. New York. N Y. 10025 


printed In U.S.A. 
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SIDE 2 


SIDE 1 

IF YOU LET ME 3:10 

f. WILSON 

STONE AGATE MUSIC DIVISION, BMI 

LET ME RUN INTO YOUR LONELY HEART 2:59 

A. row. F. WILSON 

STONE AGATE MUSIC DIVISION, BMI 

“DAY BY OAY 3:07 

T. McEADOIN, l caston 
STONE DIAMOND MUSIC CORPORATION, BMI 
*GIRL YOU NEED A CHANGE OF MIND 7:30 
l. CASTON, A POREE 

STONE DIAMOND MUSIC CORPORATION, BMI 

SOMEDAY WE LL HAVE A BETTER WORLD 3:35 

N. TONEV 

STONE OIAMONO MUSIC CORPORATION, 8MI 


*MY PEOPLE. ..HOLD ON 5:40 

A. POREE. 1. CASIOH 

STONE AGATE MUSIC DIVISION, BMI 

♦‘DATE WITH THE RAIN 2:42 

B. MILLER 

STONE AGATE MUSIC DIVISION, BMI 

‘EDDIE’S LOVE 3:20 

l. CASTON, A, POREE 

STONE AGATE MUSIC DIVISION, BMI 

I'M ON THE SIDELINE 2:56 

p. McClendon 

JOBETE MUSIC CO. INC., ASCAP 

‘JUST MEMORIES 5:50 

l. CASTON, A. POREE 


STONE DIAMOND MUSIC CORPORATION, BMI 


Produced by Fronk Wilson 
Photography by Weldon A. McDougoll III 
Rhythm By Tho Young Senators 
except on Date With The Rain 
Moog Synthesizer— Cal Harris 
Special Thanks to 

Joe Mosslna and Eddie "Bongo" Brown 
Arranged by LeRoy Fleming— David Lcacroft 
—David Von DePilto 
“Produced by Bobby Miller 
‘Produced by Fronk Wilson— leonord Caston 
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GOLDEIM RECORDS 

THE LARGEST VARIETY OF RECORDS FOR THE YOUNG. 
MORE SONGS, MORE STORIES, MORE TV FAVORITES. 



A TREASURE HOUSE OF ENTERTAINMENT 
AND EDUCATION FOR EVERY YOUNGSTER. 


GOLDEN RECORDS ARE PRODUCED UNDER THE HIGHEST PROFESSIONAL STANDARDS AND CAN BE PLAYED ON BOTH HI-FI AND STEREO PHONOGRAPHS. 



GOLDEN RECQR2 




LP 66-Songs of the 
Flintstones 


ChrihLniaii Sing A bond 



LP c ' - A Golden Christmas 
Sing-A-Long 



LP 68-An Introduction ‘o 
Great Piano Music 



LP 69-Introduction to 
Opera 



LP 71-Bugs Bunny 



LP 72-Songs for Children 



*9* , * 



LP 76-Young Abe Lincoln 


Imocchio 

Bribe* ta » 
IbvlrilKl 

IVIotherCroost^ 

songs 

LP 77-Pli 

J- 

tocchlo 

I rA; 

* IMI * 

LP 78-Babes In Toyland 

LP 79-Mother Goose Songs 



GOLDEN RECORDS 


*'Ae 


AFFILIATED PUBLISHERS 


Ask your dealer to show you these Golden Records. For a complete list of Golden Records, write to Golden Records, 
- Dept. H.G., 630 Fifth Ave., N. Y. 20, N. Y. 

COPYRIGHT 1962 BY A. A. RECORDS, INC. • PRODUCED BY HUDSON PRODUCTIONS, INC. 






iyaldi 


G 05.605 R 

(cx 6.640) 


PM1UP 


CLASSIQUES POUR TOUS 


LES QUATRE SAISONS 


IENREGISTREMENT INTEGRALI 

JOHN COR1GLIANO, violon solo 

ORCHESTRE PHILHARMONIQUE DE NEW YORK 



direction GUIDO CANTELLI 


PHILIPS 



G O5.605'R 


G 05.605 R 

Antonio Vivaldi 

LES 

QUATRE SAISONS 

( EN REGIS TREM ENT INTEGRAL) 
op. 8 n“> 1 ■ 4 

CONCERTO rT 1 en mi majeur 

"LE PRINTEMPS ' 

Allegro. Largo. Allegro (Danse pastorale) ^ 

CONCERTO n° 2 en sol mineur 
' L'ETE " 

Allegro non molto Adagio, Presto 

CONCERTO n° 3 en fa majeur 

' L’AUTOMNE * 

Allegro. Adagio molto. Allegro (La Chasset 
CONCERTO n° 4 en fa mineur 

'L'HIVER- 

Allegro non molto. Largo Allegro 
Orchestre Philharmonique de New York 
direction 

GUIDO CANTELLI 

JOHN COR1GLIANO. violon solo 

Le compositeur et son ceuvre : 

Antonio Vivaldi (vers 1678-1741) egalerr.ent 
appele « le Pretre roux », n6 a Venise dans une 
famille de musiciens. devait devenir un des com- 
positeurs les plus illustres de son temps. Ordonnet 
pretre en 1703, il le demeura jusqu’a sa mort, 
mais sa sante l’empecha d’exercet' son sacerdoce 
et il se consacra entierement a la musique, ensei- 
gnant notaminent le violon k 1 'Ospedale della 
Pielti, institution venitienne qui accueillait les 
jeunes filles abandonnees pour en faire des musi- 
ciennes. Vivaldi a ecrit de nombreux operas et 
oratorios, mais de nos jours c’est surtout comme 
auteur de concertos qu’il est connu. Longtemps 
neglige, Vivaldi fut tire de l’oubli vers les annees 
trente de notre sifecle, grice entre ^autres, aux 
efforts de l’eminent musicologue' Marc Pincherle, 
dont les Merits sur ce compositeur font autorite. 

L'oeuvre enregistree ici : 



CLASSIQUES POUR TOUS 



25 cm. 


EXTRAIT DU CATALOGUE 


30 cm. 


• CONCERTOS N 01 I el 2 pour violon et orchestre, A. GRUMIAUX, 

violon • Orch. b cordes GUllER. 5.326 

BEETHOVEN 

• OUVERTURES : CORIOLAN/EGMONT/LEONORE III • Orch. lomoureux. 

dir. : R BENZI. 5.392 

• SONATE "A KREUTZER" - Z. FRANCESCATTI, violon - R. CASADESUS. 

piono. 5.641 

• SYMPHONIE N° 3 " HEROIQUE " • Orch. Phil, de Rochester, dir. ; 

E. IEINSDORF. « 6702 

• SYMPHONIE N- 5 - Orch. de Cleveland, d,r.: G. SZELL. 6.627 

• SYMPHONIE N“ 6 "PASTORALE" - Orch. Phil, de New York, dir : 

G. SZELL 6.642 


ROSSINI 

• Ouvertures GUILLAUME TELl/SIGNOR BRUSCHINO LE BARBIER DE 
SEVILLE LA PIE VOLEUSE • O'- ,-o- . j - f 

MOUNARl PRADEUI. Orch. lAMOUREUY d- - - . 


SAINT-SAENS 

• CARNAVAL DES ANIMAUX - Texte de F. 
reciionl .- A. KOSTELANETZ el son orchestre. 


BLANCHE , C. DAUPHIN. 
. 5.640 


SCHUBERT 

• SYMPHONIE "INACHEVEE" - Orch. du Concerigebouw. 07 E 
JOCHUM. 5354 


SCHUBERT WEBER 

• ROSEMONDE. ouverlure'INVITATlON A LA VALSE - Orch. Pmlh de 
la Hoye, air. : W. van OTTERlOO. 6 002 


BIZET 

• L'ARLESIENNE, Su.les n°> 1-2 - Orch. lomoureux, dir. : J. FOURNET. 

5.359 

BORODIN E-KHATCHATOU RIAN 

• DANSES POLOVTSIENNES DANSE DU SABRE • Orch. Phil, de New- 

York. dir. : D. MITHOPOULOS el E KURTZ. 5663 

BORODIN E-MOU5SORGSKY 

• DANS LES STEPPES DE L'ASIE CENTRALE/NUIT SUR LE MONT CHAUVE 

Orch. du Concerigebouw. dir. : J. FOURNET. 5 401 

BRAHMS 

• CONCERTO pour violon el orchestre - Z. FRANCESCATTI, violon • Orch 

de Philadelphia dir. = E. ORMANDY. 6.678 


STRAUSS Joh. 

• LE BEAU DANUBE BLEU VALSE DE L'EMPEREUR HISTOIRES DE LA FORET 
VIENNOISE SANG VIENNOlS - Colu-nb.a 5,n,pr G-- h s o 
WAUtR. 5 613 


SUPPE 

• Ouvertures: POETE ET PAYSAN BOCCaCE' CAVaLERIE LEGERE; 
JOYEUX BANDITS - Orch. Symphonique de Vienne, cir . ; R. f/o-i T. 

6.162 

TCHAIKOVSKY 

• CASSE-NOISETTE • Orch. Symphonique de Vienne, di-. : R. MCRAIT. 

6.050 

• CONCERTO N° I pour piono et orchestre ■ A. UNINSKY. piano. Orch. 

Philh. de la Hoye, dir. : W. von OITERLOO. 5.313 


DEBUSSY-DUKAS 

• PRELUDE A L'APRES-MIDI D'UN FAUNE/L'APPRENTI SORClER - Orch. 

du Concerigebouw, dir.: J. FOURNET. 5.401 

DELIBES 

• SYLVIA-COPPELIA, Suites de ballets - Orch. lomoureux, dir : J. 

FOURNET. 5.325 lex 6 0951 

DVORAK 

• SYMPHONIE N° 5 "du Nouveau Monde" ■ Orch. de Philadelphia. 

f dir. : E. ORMANDY. 5,638 

GERSHWIN 

• UN AMERICAIN A PARIS/RHAPSODIE EN BLEU - Orch, Philh. de New- 

York, L. BERNSTEIN ou piono el ou pupilre. 6,654 

GRIEG 

• CONCERTO pour piano et orchestre - P. EN1REMONT, piono - Orch 

de Philadelphia.. dir. : E. ORMANDY. 5.662 


TONY PONCET charte 

• O SOLE MIO SERENADE AY. AY. AY LA DANZA CEIEBRE SERENATA 
CATARLSERENADE FRANQAISE MATTINATA - Orch Sy-rpno aue 
air. . j ETCHEVERRY. 

• Exlroits de RIGOLETTO.LE TROUVERE. AIDA LES HUGUENOTS LA 
JUIVE L'AFRICAINE - Orch. Symphonique, d-r. . J ETCHEVERRY. 5-597 

VIVALDI 

• LES QUATRE SAISONS - Orch. Philh de New York, dir. - G. CANTElU. 

5.605 i ex 6.6401 

WALDTEUFEL 

• ESTUDIANTINA ESPANA/PLUIE DE DIAMANTS/LES PATINEURS • C : 

de Pnilodelpfue. dir. ; E. ORMANDY. 6.612 

PAUL ROBESON chanfe 

• 16 SPIRITUALS - Accompagne de l. BROWN. 5.639 


1-es quatre Concertos appeles « Les Saisons » 
font partie des douze de l’opus 8, If Cimento 
dell’Armonia e dell'Inuenzione, public it Amster- 
dam vers 1725. C’est sans conteste l’une des 
oeuvres les plus reussies de musique descriptive 
de Pepoque. intitules respectivement le Printemps, 
I’Etd, I’Automne et VHiver, ces quatre concertos 
pour violon principal et cordes (et non des Con- 
cern Grossi comme on l’a dit parfois par erreur) 
sont bas6s sur des sonnets ddcrivant chacune des 
saison3. L’edition originale cornportait d’ailleurs 
en exergue les textes des sonnets en question. 
Chacune des quatre oeuvres se compose de deux 
mouvements vifs encadrant un mouvement lent. 
Devenus extremoment populaires, ils subirent, du 
vivant metric du compositeur, diverses transforma- 
tions et furent transcrits tour a tour pour des 
combinaisons instrumentales oil voealcs. Dans un 
commentaire consacrd aux « Saisons », Marc Pin- 
clicrle ddlare qu’ils oiit plus ou moins influence 
Haydn pour son cdlebre oratorio de mime nom, 
atnsi que Beethoven lors de la composition de In 
Stimphonte Pastorale. 


• PEER GYNT, Suites I et 2 • Orch. Philh. de to Hoye. dir : W. von. 

OTTERLOO. 5.312 lex 6.101) 

KETELBEY 

• SUR UN MARCHE PERSAN’DANS IE JARDIN D’UN MONASTERE DANS 

LE JARDIN D UN TEMPLE CHINOIS LA PENDULE ET LES FIGURINES DE 
SAXE, Rochester "POPS", dir. . M. GOULD. 6.60$ 

LISZT 

• LES PRELUDES; RHAPSODIE HONGROISE N- 2 - Orch, lomoureux. di- : 

R. BENZI 5.39i 

MENDELSSOHN 

• CONCERTO pour violon el orchestre • D. OISTRAKH, violon • Orch. de 

Philadelphia, dir i E. ORMANDY. 5.602 

MOUSSORGSKY Orch. RAVEL 

• TABLEAUX D'UNE EXPOSITION - Orch. Concerigebouw, dir. 1 A. 

DORATI. 5.309 

OFFENBACH 

• gaiete papisienne ballot Integrol Oi ■ 

E, ORMANDY. 5666 

RAVEL 

• BOLERO/LA VALSE - Orch. Philh. do New York. di'. : l. BERNSTEIN. 

5 643 


* 


SELECTIONS LYRIQUES, chontees en fran<ois 

• L'AUBERGE DU CHEVAL BLANC 

Solis-es, Orch. el Choeurs, dir. .- J ETCHEVERRY. 

• CARMEN 

Solistes, Orch. el Choeurs R. SAINT PAUL. 

• LES CLOCHES DE CORNEVIUE 

Solives. Orch. et Chceuis. du. : J. ETCHEVERRY. 

• LA FILLE DE MADAME ANGOT 

Solistes, Orch. et Cheeuri. du. : J. ETCHEVERRY 

• MANON 

Solistes. Orch. et Choeurs. dir. »J. ETCHEVERRY 

• LES MOUSQUETAIRES AU COUVENT 
Soiistes. Orcn. et Cnceuts. dir. t J. ETCHEVERRY'. 

• IE PAYS DU SOURIRE 

iONv PONCET. Solutes, Qrch. el Chaeur*. du .- J. ETCHEVERRY. 

• REVE DE VALSE 

Solistes. Okv us et Orch. dir. : J, ETCHEVERRY el K. RIChIER. 


S 588 
5.S9S 
5590 
5.592 

5.586 

5.587 
5.591 
5 589 


• LA VIE PARISIENNE 

DARIO MORENO. Solutes, Otcn. 


Choeurs dir. : 


t. CARIVEN. 5.593 


COLLECTOR S SERIES #1011 


this is no ordinary recording 

It will be found actually to transmit a fuller frequency range than ever before available on long-playing records 


SIDE A 

1. Jingle Bells (A) 

2. Adeste Fideles (C) 

3. Skaters' Waltz, Waldteufel (B.) 

4. First Noel (A) 

3. Prayer from William Tell, Rossini (A) 

6. Nightingale Song, Necke (B) 

7. Angel’s Serenade, Valaque (A) 

8. Stabat Mater, Rossini (D) 

9. Jingle Bells (A) 

10. Auld Lang Syne (E) 


SIDE B 

1. Hark The Herald Angels (A) 

2. Ave Maria, Gounod (A) 

3. Song of the Virgin Mary (F) 

4. Monastery Bells, Lefebure-Wiley (B) 

5. O'Sanctissima (F) 

6. Cloister Bells (B) 

7. Holy City, Adams (C) 

8. Hunting Chorus, Weber (A) 

9. Bells of Cornville, Metra (B) 

10. Silent Night, Gruber (A) 


The letters in parenthesis refer to the specific historical music box in the 

Brown collection from which each of the melodies has been recorded — including the clicks and 
clanks of the cylinders and discs fashioned by the great artisans of the 19 th century. 


MUSIC BOX CODE (A) "Household” Regina — (B) "Concert" Regina — (C) "Console" Regina 
(D) Capitol — (E) Swiss "Coffin” Box — (F) American Olympia 


George and Madeleine Brown are the 

American authorities on the 19th century music box 


Their collection is the only one of its kind in America. 
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ODUELf DECKER RECORDS 




Peace on Earth 


uthentic Straight 
Faced Lies 
Indian Giver * 
Jeannyology 


Buddy Sevaris is: Pete. Ed, Andy 
Recorded ai the E Lab! in Philadelphia 
Produced by Ken Gregory and Buddy Sevaris 

Cover art by Pete - -ne^L„,'oa. 1 tvrfertc.r<ne€. 

All songs by B.S. Indigenous Hunier Gatherer Music Copyright. 1994 

TEEN001 


Hello! For those of you who do not collect the 7” single format, this may be the first time you have ever seen 
a Proteen Records’ product. We have been around now a little over a year and this is our first full length 
release. Buddy Sevaris is Pete Brown, Ed Hogerty, and Andy Williams. High Strung was recorded in the 
summer of 1993 at e-lab in Philadelphia, Pennsylvania by one Ken Gregory. 

So far we have had a blast with the record label hobby. Our thanks have been documented on most of our 
singles’ inserts but just to catch everyone: thank you to all the other labels, zines, radio programmers and 
fans who have helped us on the way or at least said something nice to us. Most of all we would like to thank 
our bands; without them we would have nothing. 

It seems as if in the last year or so their has been an explosion of new labels, zines, and bands. Even the most 
thorough indie music fan may have trouble buying anything smaller than the Simple 
Machines/TeenBeat/Drag City labels. Their is just so much out there. I would like to encourage music fans 
to keep burrowing deeper — there is always another layer underneath. This ten inch is our firm statement that 
we are here to stay. We’d love for you to catch on now and keep moving with us. 

As with most labels, we have more potential releases than money to release records. On the flip is our cata- 
logue and address. We will always continue to release singles but for this first long player we would like to 
talk about future LPs. Definites at some place and time will be a full length from Driver UFO (fourteen to 
sixteen songs — all already recorded) and Beat Frequency and at least EP length offerings from Lefty’s 
Deceiver and Junebug. There are so many factors determining when these records will come out but buying 
this record will make it come at least a little sooner. 

Finally I would like to address the future. We welcome the demos of any band or the solicitation of any zine. 
We will trade music for other music or zines for other zines. If you own a label and would like to swap 
records to distribute through each others’ mail order we’re open to offers. And if you are in a band and can’t 
afford to record at a professional studio, we have our own 8-track studio which we record bands for a very 
low price or the price of giving us a song. Any idea you may have, give us a write or call us up at 
(717) 737-2176 and ask for Bryan, Scott or myself. Thanks for buying this album and keep us in mind the 
next time you go record shopping. 


Kyle 


PROTEEN RECORDS CATALOGUE 
TEEN-001; BUDDY SEVARIS -High Strung 10” 

Three man balladry from Philadelphia. Two ex-Kimbashing but you 
wouldn't know it. Six songs of heartache including Cohen cover (Jon 
not Len). Get still and drunk album of ‘95. 1000 copies, 
vinyl only. 






PRO-OOl; DRIVER UFO- 
“Cuisinart” 3-song 7” 

The next generation of pop ecstasy. 500 copies pressed, 100 covers 
hand-drawn by the band themselves (ooooh!). 


%^S) PRO-002: REGRESS - 

“A Losing Life” 3-song 7” 

Young corporate giants by day, twee-love popsters by night. 
Covers come in three pastel shades as bubbly as their music. 
500 pressed. 


PRO-003: KIMBASHING - “Tonnage” 2-song 7” 

Philadelphia’s equivalent to Deep Wound, Pitchfork, and Squirrel 
Bait. The genesis of it all. In the future everyone will say they owned 
this. 1000 pressed. 

PRO-004: VARIOUS ARTISTS - 
AMERICA STARTS HERE, VOL. 1 7” 

Featuring Driver UFO, Kimbashing, Grieving Eucalyptus, and 
Moped. Pennsylvania just ain’t nuclear power accidents anymore! 
1000 pressed. 




PRO-005: BEAT FREQUENCY - 
BEAT FREQUENCY 5-Song 7” 

Like a diet candy bar, minimal and semi-sweet. 
Too (ex)Egg-citing to miss (sorry guys)! 

500 pressed. 



PRO-006: DRIVER UFO - 
Space Our Sex Out 2-song 7” 

Step two in their plan to take the mantle of “Best Indie Rockers” away 
from the competition. Secret weapon: Chris of Huggy Bear made the 
cover. 

500 pressed. 


PRO-007: GOLDEN - Golden 7” 

From the fertile grounds of Oberlin, Ohio, this band has brains, 
brawn, and black lung. Too good to be here for long. 

1000 pressed. 


PRO-009: MYRIAM - 
“Cuddle” 3-song 7” 

Matt, Mat, Nat, Gnat. Phat. Their Reading, PA neighbors 
will say “They were such quiet boys.” 

500 pressed. 


PRO-010: VARIOUS ARTISTS - PHILADELPHIA PHREEDOM 7” 

It’s what we’ve been babbling about all this time. Four from the city 
of Brotherly Love. Featuring Kimbashing’s last song, Meringue, 
TrainTruckTractor, and Julie Trend. 500 pressed. 

OTH-001: KIMBASHING - Hardware Five Sony Cassette. Five songs from the Philadelphia 
legends. Has an alternate take of “Hardware” and four new 
songs. Only available through mail order and there is only fifty 
left. Act now! 

OTH-002: CROP CIRCLE - 

“Plastina” 4-song 7” Crop Circle cut out the middle man 
and made their own 7”. The Girl Trouble of the East Coast. 

100 copies; 

comes with its own comic book! 


OTH-003: LITTLE THINGS BREAK - 26-song Cassette Driver U.F.O’s guitarist Pat 
Rands writes songs while eating his Cheerios. We’ve got some of 
them here. Pop songs buried six feet under. We have about twenty-five 
of these. 

ZINE-OOl: RUBBERNECKER - Issue One Holy swingin’ Reagan! Proteen Propaganda in 
print! Where else can you get conspiracy theories, Carl Switzer, TS 
Eliot, and music reviews all under one badly photocopied cover? 
Premier issue in a numbered edition of 125. 

ZINE-002: for the love of ... - Issue One Come see the sensitive side of Proteen. Love in its 
many forms as expressed by Sparrow (11th St. Ruse), Tina Speck 
(DeSoto Records) and Brian Turner (Teen Looch). Plus more. Great 
cover, 100 or so copies made. 

ZINE-003: RUBBERNECKER - Issue Two The year is 1998. Money is King. Music sucks. 

How do you combine the two? Woodstock ‘98! Hetrickdamus’ has 
already been (sort of) right with Reagan and Grohl. Plus social theo- 
ries, drinking, Amish and an RIP to Unrest. 110 copies hand num- 
bered. 

SHIRT-002: THE BABY SHIRT Back in stock! Colors too numerous to name! A baby 
sitting atop “Proteen”. XL only. 

THE INFO YOU NEED TO KNOW: Decide what you want. Write down what you want. 

Make nice small talk. Make a check payable to PROTEEN 
RECORDS. Use this paragraph to determine how much you need to 
send. 7”s are $3.50, shirts are $7, 10”s are $6, cassettes are $2.50, 
zines are one buck. Address envelope to: PROTEEN RECORDS/PO 
BOX 60363/ HARRISBURG, PA 17106-0363. Mail it out. Wait 
patiently. Receive stuff. Be happy. 

WHAT IS NEXT?: 7”s by Meringue, TrainTruckTractor, Julie Trend, and Moped; 

Regress/Junebug split 7" Driver UFO full length, America Starts Here, Vol 2, Kurt Garrison 

Hip- Waders. 
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I DOUBLE DECKER 
I 610-439-3600 


FOLKWAYS FC 7214 (FP 714) 

Children’s Game Song; 
of French Canada 


Recorded in Montreal 









FOLKWAYS RECORDS Album No. FC 7214 

Copyright @ 1956 by Folkways Records and Service Corp. 117 W. 46 St. NYC USA 



- Interpreted by a group of French-Canadian boys and 
girls, pupils of Madame Jean-Louis AUEET, professor 
and educationist, director of "L'ECOLE de PHQNETIQUE 
et DICTION", Montreal, vith special classes for train- 
ing in Dramatics, Folklore, Radio, Television, and 
French Conversation. 


OLD FRENCH QUEBEC is enjoying more and more the re- 
vival of Songs and Country Dances of Old France, - most 
of which were in^xorted in Canada, by the early settlers 
and handed dovn from generation to generation. 

- "The French Canadian is very fond of singing. He is 
encouraged by his Church, which recruits the Choir from 
the boys of the Parish, as well as from the men. The 
girls have their family and convent School-music" . 
(Marius Barbeau, folklorist.) 

- The selection is rich from the popular Boat Song: 

"V'L L'BON VENT" (Here is the good wind.) to the 
c harming melody: "LE PETIT CORDONNIER" (The Little 

Shoemaker) or the pretty girl who wants to get married 
with Jean, and repeating: BOUM BADIBOUM TRALALA .... 

and hu nd reds of other songs . . . not forgetting the 
famous traditional "cumulative" "ALOUETTE". 

SONGS - DANCES- GAMES . 

- When interpreted on the Play Grounds, there is no 
accompaniment, and clapping hands, tapping feet, se- 
cure a good rhythm. 

Sometimes, at the Play Centers, some of the Songs 
and Dances are accompanied with the Rhythm Band. 
(Percussion instruments: castanets, triangles, 

tambourines, drums. ..etc ) 


NEW NUMERICAL LISTINGS 

Old Numbers ere in Iredell | ) 


Darting Corns. Snnge' 

Inks This Hommnr. leedbelly 
Anserlcon Folk Sonas. Seegers 
Weshboord lend. Terry 
C.mberto.d Meuntoln, Cloy* 

SSSaftiS 

teli'ood Sony. Hwilw ^ ^ 

See 4 logger Sen^t, Eekln 
Seed! ol Ion, Summers 
Cesrksor So Had I, Houston 

leedbelly legacy. No I 
Okie Voller. luckier 
G r* Ou toord. Felkmesten 
Hues. Irmsls McGee 
Ecsr llder. luodb.M, Ne. * 


FOLKWAYS RECORDS 


ol AUTHENTIC fOLK MUSIC o 
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FA2070 (X/2) 


Ceallng-OW Suite. Su.g.r 
Norik Weil talladi, Ratertyen 
Courting * Complaint, Peggy S 


SONGS OF THE STATES 10" 




AMERICAN HISTORICAL 10" 
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J’ENTENDS LE MOULIN 
FRINGUE! FRINGUE! 

J'AI TANT DANSE! 

AU PRES DE MA BLONDE 

LA PLUME QUI S'ENVOLE AU VENT 

MON PERE AVAIT 500 MOUTONS 

LA-BAS, SUR CES MONTAGNES 

LE P’TIT AVOCAT 

C'EST LE BON VIN QUI DANSE! 

MARIE-MADELEINE 

LE RETOUR DU MARIN 

PAMBELIBELO 

VOILA LA RECOMPENSE 

C'EST A BOIRE 

LE PETIT MOUSSE 

I WENT TO THE MARKET 
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SONGS of FRENCH CANADA 

HELENE BAILLARGEON AND ALAN MILLS IN DUETS guitarist: Gilbert Lacombe 


No people has a richer heritage of song than the 
French-speaking people of Canada, and no one loves 
singing more than the French-Canadian . The singing 
of folk songs is a family tradition that is as much 
in evidence today among Canada's five million French- 
speaking citizens as it was when their ancestors 
first landed in "New France" more than three centuries 
ago. 

Just as most of the early American folksongs have 
their origin in the ancient songs of the British 
Isles, so the majority of the folk songs of French- 
Canada come from France. Most of them were brought 
to the soil of North America from the French coastal 
provinces of Normandy and Brittany by the early 
colonists of the Seventeenth Century. 

It has been estimated — conservatively — that 
more than 15,000 French-Canadian folksongs, and 
their variants, have been collected to date, and that 
approximately 90 per cent of this number was 
"inherited" from France. To be sure, many of these 
songs have undergone inevitable changes in words, 
tunes and rhythms in the course of their passage 
through succeeding generations, and from one location 
to another; but a surprising number of them have re- 
tained their "old world" charm and — in some cases — 
medieval character. One good example of the latter 
is the ancient Troubadour ballad " Aux Marches de 
Palais " (on Side One of this recording) . On the other 
hand, the lively "paddling" or "canoeing" 60 ng, 
"FRU1GUE, FRINGUE SUR LA RIVIERE", (on the same side) 
is a typical example of how an ancient song of France 
was changed and adapted to new uses (in this case a 
"work" song) in the "New World". The story this 
song tells, as is pointed out elsewhere, has nothing 
at all to do with paddling, or any of the pioneering 
work that Canada's early French settlers had to do, 
and yet the same story is told to a hundred different 
tunes that have grown up in Canada's soil. 

All the songs here recorded are among the many 
favorites of French-speaking Canadians, and, like a 
great number of their songs, most of them invite 
group participation in the "repeat" lines and 
choruses, which are here printed or indicated in 
capital letters. Harmonies may -- or may not — be 
added, as the participators wish, but in an cases, 
the harmonies must be simple and uncomplicated, such 
as the "third" above or below the melodic line, which 
falls most naturally on the untrained or unprofession- 
al musical ear. 

These songs are sung by two Quebecers who have 
earned a wide reputation as outstanding interpreters 
of the folk songs of Canada. To FOLKWAYS collectors, 


Alan Mills is already known for his previous record- 
ings of French-Canadian and other folk songs 

A native Montrealer, he was a newspaperman for a 
number of years and collected and sang folk songs 
as a hobby while pounding the "police beat" for the 
Montreal Herald the The Montreal Gazette, except for 
a two-year period when he left newspaper work to 
join John Goss & His London Singers, a male quintet 
which toured Canada and the United States in 1935-7, 
singing folk songs and lieder. The late John Goss, 
one of England's outstanding singers of folk Bongs, 
had a great influence on the young Canadian and set 
him off on a semi-professional career as a singer 
after the group disbanded in 1937 , tho' he returned 
to newspaper work in Montreal to "pay the rent" 
during the later years of the depression. In 19^, 
he quit newspaper work again to devote all his time 
to singing and acting on Canada's Government-owned 
radio network, and he has been heard regularly on 
the CBC ever since, chiefly in his own programs of 
folk song6. 

Helene Baillargeon, who is new to the recording 
field, is not new to folk songs. She is a twelfth 
generation Canadian, whose ancestors came from the 
ancient French province of Poitou to settle in 
Quebec's picturesque lie d'Orleans in the 17th Cen- 
tury. Later, the family established itself in 
Beauce County, a farming and lumber district on the 
south shore of the St. Lawrence, and noted for its 
richness of 60 ng. It was in Beauce County that the 
Dean of Canadian folklorists and musicologists. Dr. 
Marius Barbeau, was bom and started his now famed 
collection of more than 7000 (seven thousand) folk 
songs. 

Helene was weaned and brought up on folk songs. 

Her mother was a school-teacher and her father, a 
general merchant by profession, was known throughout 
Beauce County as a singer of folk songs and a 
"raconteur (story-teller) par excellence". She was 
the youngest of twelve children, "who always sang folk 
songs at home and wherever we went". Now she has 
three children of her own, and her husband — Aral re" 
Cote, Q.C., Crown Attorney for the City of Montreal - 
also has a reputation as a folk singer and "raconteur' 

Together with Alan Mills, Helene has been co- 
featured on several series of CBC television and 
radio network programs for a number of years, and has 
been heard regularly in short-wave broadcasts to 
Latin-American and other countries over the CBC's 
International Service (Canada's equivalent to the 
"Voice of America"). 


CHORUS : 

C'EST A BOIR ' A BO IRE, MESDAMES, 

C'EST A BO IRE QU'IL NOUS FAlfTi 

Chacun fouilla dans sa poche quand fallut payer ,1'ecot 

Le plus riche, dans sa bourse, ne trouva qu'un ecu 
faux'. 

CHORUS : 

"Qu'on leur prenne, dit la patronne, leurs capots et 
leurs shakes" 

"He fait'pas 9 a, bonne hotesse, dir'nt les soldats 

tout penauds" 

CHORUS : 


"Nous somm's partis a la guerre, 9 a fera six mo is 

bientot 

Et nous n'avons pour fortune qu' nos capots et nos 
shakes'." 

CHORUS : 

"Si vous revenez d'la guerre, dit la patronne 
aussitot, 

Videz done, beaux nilitaires, tout le vin de mos 
tonneauxl " 

CHORUS : 

Side 2 Bond 7 

Perhaps the most popular- song among French-speaking 
Canadians, this sea ballad of unknown origin tells a 
rather sentimental story of a young sailor who longs 
to return to the arms of his mother. 

LE PETIT MOUSSE 

Sur le grand mat d'une corvette, un petit mousse, 
un soir, chantait 

II redisait, l'ame inquiete, ces mots qu'au loin 
le vent portait: s 

"Ah', qui me rendra ton sourire, heureuse mere, 
ra'ouvrant les bras?" 

CHORUS: 

FULZI F3LEZI 0 MON HAVIRE, (Repeat) 

CAR LE 30NHEUR M' ATTEND LA -BAS'. 

"J'e'tais heureux, petite mere, quand je vivais 
aupres de toij 

Pourquoi faut-il que la misere m'ait eloigne de 
noire toit? 

Bientot, j'espere, un jour va luire, ou ton enfant 
te reviendrai " 


Side 2 Band 8 


This is one of the rare bilingual folksongs of Canada. 
To my knowledge there are only a few such songs which 
make use of both our "official languages" to an equal 
extent. This one tells an amusing story which 
illustrates how difficult it is to do business with 
"la fille d'un avocat", the daughter of a lawyer. 
Briefly, the fellow goes to the market to sell some 
apples. The girl buys two dozen apples on the promise 
that her lawyer- father will pay for them. But "papa" 
doesn't do so. The chorus might be translated as 
follows: - "I love you, but you pay no heed". 


I WENT TO THE MARKET 

I went to the market, mon p'tit panier sous mon bras 
(Repeat) 

The first girl I met was la fille d'un avocat. 

CHORUS : 

I LOVE YOU, VOUS N'M'ATTENDEZ GUEREi 

I LOVE YOU, VOUS N'M'ATTENDEZ PAS'. 

The first girl I met, was la fille d'un avocat 
(Repeat) 

"Monsieur, what have you got dans ce beau p'tit 
panier-la? " 


CHORUS: 

"Monsieur, what have you got dans ce beau p'tit 
panier-la?" (Repeat) 

"I've got some apples, n'en n'acheteriez-vous pas? 

CHORUS: 


"I've got some apples, n'en n'acheteriez-vous pas?" 

(Repeat) 

"Ohi give me two dozens, pis l'bonhomme te 
paiera 9 a * 1 ' 

CHORUS: 

"Ohi give me two dozens, pis l'bonhomme te 
paiera 9 a" (Repeat) 

I gave her two dozens, mais l'bonhomme y payait pas'." 
CHORUS: 

I gave her two dozens, mais l'bonhomme y payait pas'. 
(Repeat) 

Such is the "bizeness" avec la fille d'un avocat l" 

CHORUS : 

N.B. This is a " chanson farcle " where English and 
French are mixed. 
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B L p Beethoven (mo- 1827) - ROMANCE No. 1 IN (. MAJOR Op. 10 . , t “ 1 ■ P 

1022 ROMANCE No. 2 IN F MAJOR Op. 50 1022 

Saint-Saens (1835-1921) — II AVANA1SE, Op. 83 

INTRODUCTION AND RONDO CAPRICCIQSO. Op. 28 


Beethoven — Romances 


<0 


2 =3 
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The short, single-movement concert piece for 
solo instrument with orchestral accompaniment is 
even today a comparative rarity; in 1802, when 
Beethoven wrote these two Romances, it barely 
existed. The apparently isolated Rondos ol 
Mozart for piano or violin and orchestra are not 
in fact so at all; they originated always from a 
wish to write a new finale for some occasion to an 
already existing concerto, and were not intended 
for separate performance. 

For the instrumental solo with orchestral 
accompaniment to be effective the soloist must 
both possess and be allowed to display out- 
standing accomplishment; and the assembly of a 
virtuoso soloist and an orchestra is clearly not 
worth while merely for a ten-minute piece — unless 
that piece is additional to a larger one requiring 
the same assembly on the occasion concerned. 

Early nineteenth-century concerts, like 
eighteenth-century private occasions, were on a 
lengthy scale, and such ‘encore'' pieces were a 
possibility ; perhaps such a use was what Beethoven 
had in mind. But public concerts tended to shorten 
as the century went on ; and all music tended to 
concentrate on the accepted forms for accepted 
combinations that were convenient for concert- 
giving. In our own generation conditions have 
been changed out of all recognition by the radio 
and the gramophone; at last composers arc again 
free to write for the combination of instruments 
and at the length inherently demanded by the 
music. Older music, previously difficult to place, 
is acquiring a new lease of life— small orchestras 
and unusual chamber combinations are revolu- 
tionising our conception of Haydn's and Mozart’s 
output. 

It is symptomatic, then, that these notes ure 
being written for a record sleeve and not for a 


SIDE I 

Beethoven 

Band I — Romance No. I 

in G major. Op. 40 
Band 2 — Romance No. 2 

in F major, Op. 50 

SIDE 2 

Saint-Saens 

Band I — Havanaise, Op. 83 
Band 2 — Introduction and 

Rondo Capriccioso, Op. 28 


symphony concert programme. In their un- 
wavering exploitation of a graceful but not at all 
exhibitionistic mood Beethoven's Romances have 
not appealed to virtuosi as suitable 'encores': nor 
do they seem to have appealed much to the 
composer's contemporaries— they bear no dedi- 
cation, and, as has been suggested, appear to have 
filled no immediate need. \\ e are now much more 
fortunately placed; their engaging simplicity may 
be enjoyed in our own homes without giving a 
moment's consideration to the imaginary needs of 
concert-promoters. 

Saint-Saens — Havanaise 
Introduction and Rondo Capriccioso 
Addressed more directly to the virtuoso than 
the Beethoven Romances, Saint-Saens’ smaller 
concert pieces still betrayed uncertainty as to 
their proper venue by being issued with alternative, 
though highly inferior, piano accompaniments. 
But dedications to Albertini and Sarasnte. respec- 
tively. were not to be trifled with: and the 


Havunuise of about 1890 and the Introduction and 
Hondo Capriccioso of the 186U's ha\e never been 
completely excluded from the concert-room. 

Saint-Saens had a great taste for travel ; ut the 
age of eighty -six he was still finding pleasure in 
visits to Algeria, where he met his death. Earlier 
wanderings were put to titular use in the Suite 
Algerienne , f ne A nil it Lisbonne. the Join Ara- 
gonese/, Africa , a Caprice Andalou, and Sur 
les Bords da \il among his orchestral music 
alone: similar picture postcards are to be found 
among his piano music. As an old man he even 
visited both the Americas; but he had drawn on 
the Cuban Habanera much earlier for the basic 
rhythm and sty le of his Havunaise, It is a languor- 
ous dance, with a slow basic accompaniment 
rhythm of dotted quaver, semiquaver, and two 
quavers, over which the tune has a tendency 
to move in triplet quavers in the first half of the 
bar. It was probably introduced to Cuba by 
natives from Africa, and found its way from there 
to Spain and Europe ; it bears no relationship in 
style and only an accidental one in basic rhythm 
to the Argentinian Tango, with which it is often 
confused. Not by Saint-Saens, however; he uses 
the authentic habanera rhythm most attractively 
to bind his piece together — it is present in the 
background even in many of the episodes. 

The title of the Introduction and Rondo Capricci- 
oso is cumbersome— perhaps that must be laid at 
Mendelssohn’s door— but ii is accurately descrip- 
tive. A slow introduction precedes u caprice in 
A minor which offers many opportunities to the 
agile soloist, and which is cast in sufficient of a 
rondo form to make the return of the theme in 
its varied scorings the focal points of the music. 
Mercifully the title includes no >pecification of 
the coda in A major which brings the piece to a 
brilliant close. Malcolm Macdonald 
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SIR CHARLES THOMPSON SEXTET 


PETE BROWN, alto sax 
JOE NEWMAN, trumpet 
BENNY POWELL, trombone 


GENE RAMEY, bass 

SIR CHARLES THOMPSON, piano 

OSIE JOHNSON, drums 
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Side One 

1. Bop This 

2. Memories of You 

3. Oh Joe! 

ShERE may be more famous players in the world 
I of jazz than Sir Charles Thompson, but there is 
none with more imagination, warmth or versatility. He is a swing- 
ing musical "progressive" who contributed enormously to the bop 
movement, both in composition and performance, without straying 
into the byways of intellectualism and pretension. 

Back in Independence, Kansas, "Chase" Thompson was a 
sedate Methodist minister's son with a love for music extending 
back to the earliest days he can remember. He grew up yearning 
to join the bands of Benny Moten and Alphonse Trent. As soon 
as he was old enough to leave home he hitch-hiked to Omaha 
and joined Lloyd Hunter’s orchestra at the age of fifteen. For the 
next seven years he played and arranged for several of the Mid- 
west’s greatest swing bands before arriving in New York in 1941 
to team up with Lester Young’s new band at Cafe Society. 

It was then that "Chase” was dubbed Sir Charles by an em- 
ployee at the Cafe. The name stuck, as the similarly bestowed 
titles of Basie, Oliver and Ellington, but Sir Charles remained a 
frustrated sideman. With his tunes, arrangements and incompar- 
able pianism he helped the careers of Illinois Jacquet (for whom 
he wrote Robbins’ Nest), Lionel Hampton and most recently 
Charlie Barnet. 

A solo pianist with few equals, Sir Charles is also a great 
ensemble musician. He has the uncanny ability of adapting himself 
to other soloists and feeding them ideas in their own idiom. Add 
this to his abilities as composer and arranger and you have the 
potentially great band leader of 1954. 

Two of the stars from Count Basie’s band, Joe Newman on 
trumpet and Benny Powell on trombone, are in the front line of 


Side Two 

1. For the Ears 


this sextet. The third man is Pete Brown, an altoist from the early 
days of swing who for the first time reveals himself as the great 
modernist he is. The drummer, Osie Johnson, is comparatively 
new to records. Formerly with Earl Hines, he combines the 
rhythmic intracacies of bop with a constantly swinging beat. Gene 
Ramey, who has played with almost every "modern” group in the 
business, receives his first recorded bass solo on this date. 

Like all the groups in the "Vanguard Jazz Showcase,” these 
musicians had never played together as a unit until the moment 
this session started. The qualities of surprise and excitement are 
natural counterparts to the enormous enthusiasm the musicians had 
for each other. Then there was the added thrill of a concert audi- 
torium with superb acoustics never before tapped for recording, 
the engineers out of sight, a complete absence of tension, a micro- 
phone set up to catch a natural balance sound for probably the 
first time in jazz recording. 

Bop This may have sounds that pass for ultra-modern, but its 
chord structure dates back to an ancient James P. Johnson blues. 
Oh foe is Joe Newman's invention, with variations added by Sir 
Charles’ fertile brain. Memories of You, from the 1930 Blackbirds 
revue, is a wonderful Eubie Blake tune that never received a 
warmer performance. The last tune, For the Ears, is a typical bop 
riff that develops into twelve minutes of some of the most intri- 
cate solos and ensembles in modern jazz. 

Sir Charles may once have been an unnoticed sideman. Now 
he appears as a masterly pianist, authorative musician, creative 
bandleader, and the year’s first new jazz star. 


— Notes by John Hammond 


Vanguard Jazz Showcase 


This Vanguard record is one of a neu) series which is presenting 
creative jazz recorded for the first lime with wide range high fidelity 
reproduction. It was produced in cooperation with the noted jazz magazine, 
Down Beal, whose associate editor, Nat Hentof], gave invaluable advice and 
assistance throughout the sessions. The entire production was under the 
supervision of the distinguished jazz critic and commentator, John Hammond. 
This recording embodies VANGUARD QUALITY CONTROL, an exclusive 
process which assures the listener that every subtle nuance of the living 


performance hits been captured in the polished grooves of this long play- 
ing record. 

A hall was chosen with first-rate acoustic properties. Ampex model 30U 
magnetic tape recorders, in conjunction with Altec and Telef unken condenser 
microphones, were utilized to produce the original masters, which embody 
a frequency response covering the entire range of human hearing and 
embrace the full gamut of instrumental sonorities. Those with wide-range 
playback equipment should compensate for the NAB recording curve. 


Other Vanguard Jazz Showcase Releases 

VIC DICKENSON SEPTET, Vol. I: Edmond Hall, clarinet; Ruby Braff, trumpet; Vic Dickenson, trombone; Steve Jordan, guitar. Walter Page, bass; 
Les Erskine, drums; Sir Charles Thompson, piano — Russian Lullaby, Jcepers Creepers 
DICKENSON SEPTET, Vol. II: / Cover The Waterfront, Sir Charles At Horne. Keeping L... - 
MEL POWELL SEPTET: Edmond Hall, clarinet; Buck Clayton, trumpet. Henderson Chambers, trombone; Steve Jordan, guitar; 
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VIC DICKENSON SEPTET, Vol. II: I Cover The Waterfront, Sir Charles At Home. Keeping Out Of Mischief Nou 

POWELL SEPTET: Edmond Hall, clarinet; Buck Clayton, trumpet. Henderson Chambers, trombone; Steve Jordan, guitar; Walter 1 

Jimmy Crawford, drums; Mel Powell, piano — 'S Wonderful, It's Been So Long, l Must Have Thai Man, 1 ou re Lucky To i It 
For Piano ( Mel Powell) . 
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VIC DICKENSON SEPTET. VOL. II 


EDMOND HALL, clarinet STEVE JORDAN, guitar 
RUBY BRAFF, trumpet WALTER PAGE, bass 
VIC DICKENSON, trombone SIR CHARLES THOMPSON, piano 
LES ERSKINE, drums 
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PROGRAM 

Side One 

1. I Cover the Waterfront 


Side Two 

1. Sir Charles at Home 

2. Keeping out of Mischief Now 


|IC DICKENSON is a musician who transcends 
J the usual jazz categories of Dixieland, swing and 
"progressive." His mastery of the trombone is so complete that 
one is hard put to find his equal in such matters as technique, 
tonal warmth, imagination and wit. 

When the revival of New Orleans music occurred after the 
war Vic came to New York and played with most of the two-beat 
units, as a result of which he became "typed" by some as a Dixie- 
land tailgate trombonist. For many years, however, Vic was one of 
the real musical innovators and "progressives," while playing with 
the bands of Count Basie, Benny Carter and Eddie Heywood. He 
then led his own band on the West Coast for several years. At 
present he is leading his own band for the third straight year at 
Boston’s Storyville Cafe, which has become a center for jazz lovers 
and where Vic shows the versatility and fresh ideas in every style 
that have made him so greatly admired by other jazz musicians. 

For this session it was decided to bring Vic together with i 
group of other gifted musicians whose ideas, being a friendly chal- 
lenge to one another, would generate the Surprise and spontaneous 
combustion which makes for a great jazz performance. The two 
other horns, Edmond Hall and Ruby Braff, had previously played 
in the Boston band, but the rhythm section was completely new. 
The endlessly inventive piano of Sir Charles Thompson was the 
spark which ignited the whole ensemble. Les Erskine, Paul Quini- 
chette's drummer, Walter Page on bass, and Steve Jordan's guitar 
complete a rhythm section whose relaxed drive is comparable to 
that of Count Basie’s original group. 

It is always gratifying when a recording session reveals a new 
star. A Bostonian virtually unknown to record collectors, Ruby 


Braff, emerges as one of the great trumpet players of the day. with 
a tone and style that is right in the Bunny Berigan tradition. The 
work of Sir Charles Thompson on piano was so spectacular that 
Vanguard immediately signed him to form his own group and 
record the next day. 

Instead of the over-engineering and hectic atmosphere of the 
customary recording session, a single full-range microphone was 
set up to capture the sound of a live performance and the acous- 
tics of jazz in a real hall. The engineers were in another room, 
out of sight. There was complete relaxation among the players, 
and all the indefinable elements were present that make for a 
successful record session. As soon as the first test tape was played 
back everyone, musicians, engineers and producers alike, knew that 
recording and musical history were being made. 

Since there was no time limit set on any of the numbers, 
thanks to the convenience of long playing discs, the soloists were 
able to build chorus after chorus in a manner seldom possible 
even in night clubs or stage, let alone records, where compression 
is the rule. The soloists had the utmost freedom to improvise, and 
as in all of the greatst jazz there was no exhibitionism — just music. 

With the musical elbow-room provided by a full long playing 
record side, Vic Dickenson and the band extract the ultimate from 
Johnny Green's fine ballad, I Cover the Waterfront, giving it the 
definitive version that Toscanini gives to a Beethoven Symphony. 
Fats Waller's rollicking Mischief tune has an impish piano solo . 
by Sir Charles that sounds like the composer in his prime. Sir V "> 
Charles at Home has the inventiveness that made the same o 
poser's Robbins’ Nest the riff classic of the ’forties. 

— Notes by John H^iswtojyi 
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This Vanguard record is one of a new series which is presenting 
creative jazz recorded for the first lime with wide range high fidelity 
reproduction. It was produced in cooperation with the noted jazz magazine, 
Down Beat, whose associate editor, Nat Hentoff, gave invaluable advice and 
assistance throughout the sessions. The entire production was under the 
supervision of the distinguished jazz critic and commentator, John Hammond. 
This recording embodies VANGUARD QUALITY CONTROL, an exclusive 
process which assures the listener that every subtle nuance of the living 
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performance has been captured in the polished grooves of this long 
ing record. 


A hall was chosen with first-rate acoustic properties. Atnpex model * 
magnetic tape recorders, in conjunction with Altec and Telef unken co.nt * 


microphones, were utilized to produce the original masters, which 
frequency response covering the entire range of human hearing* 
of instrumental sonorities. Those with. ,u.tdy*i 
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Other Vanguard Jazz Showcase Releases 

VIC DICKENSON SEPTET, Vol. I — Russian Lullaby, Jeepers Creepers VRS -8001 

SIR CHARLES THOMPSON SEXTET: Pete Brown, alto sax; Joe Newman, trumpet; Benny Powell, trombone; Gene Ramey, bass; Osie lolinson. 

drums; Sir Charles Thompson, piano — Bop This, Memories Of You, Oh Jce. For The Eats VRS 8005 

MEL POWELL SEP! El: Edmond Hall, clarinet; Buik Clayton, trumpet; Henderson Chambers, trombone; Steve Jordan, guitar; Walter Page. bass. 

Jimmy Crawford, ^drums; Mel Powell, piano — ’S Wonderful, It’s Been So Long. I Must Hare That Man, You're Lucky To Ale. Sonatiu 


For Piano ( Mel Powell) 
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ENGLISH 


i 

sung by ALAN MILLS with guitar 

i 

ON THE BRIDGE OF AVIGNON • OH, WHO WILL MARRY? • SEATED ON ONE ELEPHANT • 

THE GREY HEN • THERE'S A MOUSE! • MICHAUD • THE LITTLE PRINCE • SAY, CAN YOU 
PLANT CABBAGES? • I HAVE LOST THE "DO" OF MY CLARINET-A • ROLL THE BALL • THE LITTLE 
SHIP • THERE WAS A SHEPHERD MAIDEN • THE APPRENTICE SHEPHERD • MARY ANNE WENT TO 
THE MILL • ALAVOLETTE • MARLBOROUGH • THREE DUCKS • JEAN WENT THRU ' THE WOODS 
TO THE MARKET • ALOUETTE • 
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FOLKWAYS RECORDS Album FC 7018 

Copyright (c) 1957 by Folkways Records & Service Corp. 117 west 46th street NYC. 


FRENCH FOLK SONGS FOR CHILDREN 


USA. 


sung by ALAN MILLS with guitar 


This album of FRENCH FOLK SONGS IN ENGLISH was record- 
ed by Canadian folk- singer, Alan Mills, in response 
to a great number of requests — especially from 
educationists familiar with one of his earlier FOLK- 
WA1S albums, "FRENCH FOLK SONGS FOR CHILDREN" (FP-70S) 
-- for an English-language version of that album, and 
contains his own translations of all twenty songs 
concerning their background and indications on how 
they may be used by teachers and others in their work 
with children. 

One side of this record contains thirteen "game" or 
"play" songs, while the other has seven of the most 
popular "story" songs of French-speaking people 
everywhere. The "play" songs include "rondes" or 
dance- songs, animal songs, cumulative songs, songs 
based on numbers, on colors, on days of the week, and 
on various other subjects. All of them invite parti- 
cipation, and most of them stimulate the imaginative 
mind 3 of children to invent their own verses and/or 
rhymes that can be added to those given here. 


The "story" songs, as distinct from the "play" songs, 
are those which actually tell complete stories, and 
special care has been taken in their selection so 
that groups may participate in them, as well, by 
singing the lines marked CHORUS or REPEAT. 

In supplying these translations, Mr. Mills has endeav- 
oured to make them as literal as possible, so that 
teachers — especially — might make comparative use 
of this album in conjunction with the original songs 
on FP-708, but where the language differences were 
such as to interfere with the "SINGABILITY" of a song 
in ENGLISH , he has developed his rhymes around the 
THEME and SPIRIT of each individual song, rather than 
the LITERAL meaning of the original words. 

Quite apart from their educational or instructional 
value, all the songs in this album are easy to learn 
and fun to sing, and their enjoyment is by no means 
confined to children, for they have been sung with 
much delight by ADULTS (in their original language) 
for many generations, and are still sung today in 
France and in Canada, and wherever else French-speak- 
ing people live. 




SOLO: But Trinity is over, 

CHORUS: MIRALEE, MIRALOO, MIRALOVER, 

SOLO: But Trinity is over. 

And he lias not returned. 

CHORUS: AM) HE HAS NOT RETURNED. (REPEAT) 

SOLO; His lady fair is waiting, 

CHORUS: MIRALEE, MIRALOO, MIRALATING, 

SOLO: His lady fair is waiting, 

High in the palace tow'r, 

CHORUS: HIGH IN THE PALACE TOW'R. (REPEAT) 

SOLO: She spies a page a-coming, 

CHORUS: MIRALEE, MIR/LOO, MIRALUMMING, 

SOLO: She spies a page a-coming. 

And he is dress'd in Black'. 

CHORUS: AND HE IS DRESS'D IN BLACK'. (REPEAT) 

SOLO: "Oh tell me, page, oh tell me," 

CHORUS: MIRALEE, MIRALOO, MIRALELL-ME . 

SOLO: "Oh tell me, page, oh tell me 

What news do you Bring Back?" 

CHORUS: WHAT NEWS DO YOU BRING BACK?" (REPEAT) 

SOLO: "The news that I am Bringing," 

CHORUS: MIRALEE, MIRALOO, MIRALINGING, 

"The news that I am Bringing 
Will make your eyes to weep'." 

CHORUS: WILL MAKE YOUR EYES TO WEEP'." (REPEAT) 

SOLO: "Oh, Marlborough died a-fighting," 

CHORUS: MIRALEE, MIRALOO, MIRALIGHTING, 

SOLO: "Oh, Marlborough died a-fighting. 

And in his grave doth sleep'." * 

(* _ The last phrase, "And in his grave doth sleep'." 
may Be repeated once By the chorus, with a slight 
retard to the same melody as sung here, to Bring the 
song to a less abrupt climax. Other versions of this 
song have about a doxen more verses which go into the 
details of the "hero's funeral" given the illfated 
duke). 



Widely recognized as Canada's foremost Interpreter of 
folksongs, Alan Mills is a native of Lachine, historic 
suburb of Montreal, and is a former newspaperman who 
used to collect and sing folksongs as a hobby Before 
he "turned professional." He got his early profess- 
ional training in this specialized field from the 
noted English musicologist and singer, the late John 
Goss, with whose quintet of "London Singers" he sub- 
sequently toured North America for nearly three years. 
Since 1947, he has Been featured regularly on the 
Canadian Broadcasting Corporation's National network 
and International ( Short-vave ) Service, in his own 
programs of Canadian and other folksongs in that 
country's two official languages — English and French. 
He has specialized particularly in the "home-grown" 
songs of his people, and in "Folk Songs For Young 
Folk," which is the title of a popular weekly series 
of programs he has Been Broadcasting every Sunday on 
the CBC's National network since May, 1Q47. He lias 
also published a Book of some forty songs under the 
same title, and has recorded many of his favorite 
songs for "young foil:" in his growing list of FOLK- 
WAYS albums. 


This list includes :- 

ALBUM NO. FP-708 — FRENCH SONGS FOR CHILDREN, 

containing the original French versions of 
the twenty songs in this album. 

ALBUM NO. FP-709 -- MORE SONGS TO GROW ON, 

consisting of 21 songs for children, ranging 
from play- songs and nonsense ditties to 
work- songs and carols. 

ALBUM NO. FP-721 — FOLK SONGS FOR YOUNG FOLK, 

(Vol. 1 — Thirteen animal songs) 

ALBUM NO. FP-722 — FOLK SONGS FOR YOUNG FOLK. 

(Vol. 2 — Sixteen more animal songs) 

ALBUM NO. FP-831 — FOLK SONGS OF NEWFOUNDLAND — 

Twelve songs and Ballads of Canada's tenth 
province . 

ALBUM NO. FC-756 — SING A LITTLE -- 

Selections from a "live" children's concert 
of game songs and others, with audience 
participation. 

ALBUM NO. FA- 2312 — SONGS OF THE SEA — 

Thirty- two shanties and sea-ballads with 
male chorus. 

ALBUM NO. FP-3001 — 0, CANADA (A History In Song) — 

A rare selection of 2 6 Canadian songs re- 
flecting the history and development of 
Canada from its earliest years to the 20th 
Century. 

ALBUM NO. FP-29 — FRENCH CANADIAN FOLK SONGS -- 

Thirteen favorite French folks of Quebec and 
Ontario . 

ALBUM NO. FP-923 — CHANSONS D 'ACAD IE — 

Fifteen French-Canadian folksongs and Ballads 
of "The Land of Evangeline": sung with 
Helene BaiUargeon. 

ALBUM NO. FP-910 — SONGS OF FRENCH- CANADA — 

Sixteen more varied songs of and Ballads of 
French- speaking Canadians; sung with Helene 
BaiUargeon. 


Complete English and French texts of these songs, as recorded In this album and in Folkways Album FP 708, along with 
other French folk songs of participation, especially suitable for young people, are obtainable with piano accompaniments 
In a book called "SING A LITTLE -- 30 FRENCH FOLKSONGS FOR YOUNG FOLK", published by BMI CANADA, LTD. 
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REFERENCE NOTES 


A booklet with authoritative material is yours free 
of charge with this album. If you did not receive it, 
simply fill in this card and drop it in the mailbox. 
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Side ★ 

What I Need 
Cool 

Crape Juice Plus* 

Emily 

Side ★★ 

Favorite Song 

Thea’s Really Happening 

Rotation 

Be Like Her 

Produced by Steve Schmoll 
Engineered by Steve Schmoll 
Recorded at Ultrasuede Studios 

All songs written by Lazy except * written by 

James Canty, Steve Gamboa, Ian Svenonius, Kim Thompson. 

THANKS 

Jane and Bill Stuart, Sean Daley (for his contribution 
to the cover of Some Assembly Required), 

Cupid Car Club, John Curley, Steve from Austin, 

Chris Frey, Jimmy D’s, Sudsy Malone’s, Lucia, 
and everyone who put us up around the country. 


Meghan Haas Drums, vocals 

Steve Schmoll Guitar, vocals 

Suzann Lynch Bass, vocals 

Cover art by David Scheid 

Write to LAZY 
P.O. Box 23084 
Cincinnati, OH 45223 



M Minis. 



»s 


*1111 *ll 





QBLP 5051 - " MISSA SOLEMNIS ” - Ernesto Boezi 


ERNESTO BOEZI 


MISSA SOLEMNIS 


KYRIE 

GLORIA 


CREDO 

SANCTUS 


BENEDICTUS 
AGNUS DEI 


Coro della Cappella Giulia in San Pietro - Roma 


diretto dall’ Autore 


(Incisione effettuata nella Chiesa di Santa Maria degli Angeli) 
(Ricostrusione tecnica 1958) 


La dennininazionc di « cappella musicale » ha 
oggi una sua suggestione. che e poi quella che 
esercitano le cose passate, gli oggetti di cpo- 
che andate e ricche di spirilualita. Oggi le 
superstiti cappelle musicali. specie nel nostro 
paese. hanno funzioni ben limitate. Un tempo 
la loro importanza era assai piu vasta poiche 
erano parte viva della pratica musicale, erano 
elemento sostanziale ed efficace dello slesso 
mondo della musica. Ad esse la storia della 
musica ha legato periodi e seuole. nomi e stili 
che oggi hanno un significato altissimo. Anti* 
camente con la parola « cappella » si usava 
designare il gruppo di ecelesiastici che offi- 
ciavano e cantavano nelle chiese palatine dei 
re c dei nobili, e pare anche che quel nome 
tracsse origine da uno speciale mantello ri- 
servato a quel clero. Poi la denominazione 
distintiva fu riservata solo ai cantori. Piii tardi 
ancora. nel secolo XIV e XV. il vocabolo di 
« cappella » prcse anche il significato di « scho- 
la ». in cui veniva praticato sia il canto gre- 
goriano che il canto polifonico. Le cappelle 
italiane piii celebri furono quelle dei Papi a 
Roma e ad Avignone, e quelle di Venezia. Fer- 
rara, Milano. 

Generalmente i cantori dellc cappelle non su- 
peravano la ventina. A questi si aggiunsero 
piii tardi i bambini, preparati ad eseguire le 
parti acute. Per un lungo periodo, pero, que- 
ste parti furono affidate ai sopranisti (uomini 
che a tale scopo si soltoponevano ad umilianti 
mutilazioni ). Il loro impiego, anche nella stes- 
sa Cappella Sistina, duro fino al secolo XIX. 


E questo per quel che riguarda le cappelle da 
chicsa. Dalla fusionc dei cantori da chiesa e 
dei musici di corte. la cappella musicale ac- 
quisto funzioni ancor piii vaste che, natural- 
mente, esulavano anche nel campo profano. 

A Roma le cappelle sorsero attorno alle anti- 
che basiliche. e ad esse e soprattutto legato il 
periodo piu alto della scuola polifonica ro- 
mana. 

Le piii famose furono la Sistina e la Giulia, am- 
hedue della basilica di San Pietro, e poi quel- 
le di Santa Maria Maggiore, di San Giovanni 
in Laterano. di Santo Spirito in Sassia. di San 
Lorenzo e Damaso, quella di Santa Maria in 
Trastevere e di San Luigi dei Francesi. 

La Cappella Giulia fu fondata nel 1480 da Pa- 
pa Giulio II. Nel 1539 era stata ampliata nei 
suoi effettivi con Taggregazione di altri dieci 
cantori e con la nomina di un « magister pue- 
rorum ». che fu il celebre Giacomo Arcadelt, 
fiammingo. 

La storia di questa Cappella e gloriosa e nutrita 
di nomi di celeberrimi inusicisli che vi spiega- 
rono il loro magistero e che vi svolsero la loro 
opera. Bastera ricordare i nomi di Rubino Mal- 
lapert, deH'Arcadelt, di Domenico Ferabosco. 
di Francesco Roussel e di Giovanni Pierluigi 
da Palestrina, che la diresse per un certo pe- 
riodo, dietro invito diretto di Papa Giulio III. 
II suo impiego in quella cappella ebbe inizio 
nel 1551. Successore del Palestrina fu il fio- 
rentino Giovanni Animuccia, altro insignc com- 
positore. 


IMPORTANTE — Per -ottenere il miglior rendimento dal 
mente necessario osservare questc precauzioni : 

1°) Non usare mai un pick-up di peso supcriore a 10 grammi 
2‘) Adattarc al pick-up una puntina speciale per microsole 



In scguito la Cappella continuo la sua vita mu- 
sicale seguendo l'evoluzione dei tempi e della 
musica stessa. 

La Messa incisa su questo disco appartiene alia 
produzione del M°. Ernesto Boezi. Questo mu- 
sicista nacque a Roma nel 1856 e mori nella 
stessa citta nel 1946. I’na vita lunghissima spp- 
sa al servizio della musica. Fu organista e com- 
positore. soprattutto. di musica da chiesa. Tut- 
tavia anche il melodramma lo attrasse e di lui 
ci resta memoria dell'opera « Don Paez », ese- 
guita alia « Fenice » di Venezia nel 1893. Stu- 
dio con Bellabene e Moriconi. Nel 1873, a soli 
diciassette anni. era organista alia Chiesa della 
Morte, dalla quale nel 1880 passava alia chiesa 
di San Luigi dei Francesi. Nel 1905 succedeva 
ad Andrea Meluzzi nella direzione della Cap- 
pella Giulia di San Pietro. Nel campo della 
musica da chiesa la sua produzione e sopra- 
tutto nutrita da Messe e Mottetti. 

La Messa Solenne incisa su questo disco segue 
la regolare forma delle messe musicali scritte 
appositamente per accompagnare il servizio li- 
turgico. Inizia. quindi, con il n Kyrie » cui 
fanno scguito il « Gloria ». il a Credo ». il 
« Sanctus ». il « Benedictus » e Pit Agnus Dei ». 
Praticamente la « Messa » puo considerarsi la 
piu antica forma musicale. O. per lo mcno, 
la priina che abhin raggiuntn una sistemazione 
definitiva. rimasta invariata attraverso i sccoli. 
per ragioni ovvie. 

V. c. 

(copyright) 


(Foto C. Felici - Roma) 


custodia e per poterne usare assai a lungo, e assolula- 



£ ) Auaitare al pick-up una puntina speciale per microsolco. 

3") Runettore nella custodia il disco immediatamente dopo I'uso; pcrche il disco si elctlriiM con facilila c allira pulviscoli cite producoi 
poi Iruscu durante 1 esecuzione. 

4") Sc il disco e lmpolverato, bisogna pulirlo con un panno di lino leggennente umido, usnndolo nel sense del solco. 
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9294 — KADER 

YE$iL GOZLERiNDEN MUHABBET KAPTlM 
9293 — SABRET GONUL 

'iER GECE YOLLARDA GOZLEDiM SENi 
9273— KALMADI SABRIM 
YALANCI DUNYA 
9272 — SENSiZ ANKARA 
GURBET 

\ 9262 — KALBiMiN ACISI DiNMEZ 

{ KADEHLER 3ENIM DERT ARKADA$IM 


9261 — A$K BiLMECESi 

YALVARIRIM UZME BENi 
9218— PiSMAN OLURDA BiRGUN 

GOZLERIN NEDEN COK GUZEL BUGUN 
9217 — AK$AMDAN SABAHA KADAR 

GONLUMUN SARKISINI GOZLERiNDEN 
OKURUM 

9212 — SEVGiLiM DiNLE 

ANLATILMAZ BIN DERT iLE 
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Not For Sale 

(Grooves are closed at end of each selection, 
will not play in automatic sequence) 

This record contains selected material from the Golden Crest Album. It 
has been compiled for your convenience in your programming of radio 
and TV Shows. Each selection is complete in it’s entirety and is identical 
in version to the LP offering. We would appreciate your cooperation in 
playing these numbers as well as your giving us label credit. Thank you 
in advance for your help. 

CR-402 NOSTALGIA IN HI-FI 

Golden Crest Records presents Nostalgia in Hi-Fi with a three-fold purpose. 

To present to the younger generation a "new sound." To recall to the older 
generation golden memories of days gone by. A means of testing the finest of 
reproducing equipment for the Hi-Fi enthusiast 

There has been no effort to filter out the mechanical noises produced by 
the movement of parts, as we believe these are part of the over-all sound. 

The material contained on this record was recorded at the Musical Museum 
at Deansboro, New York. The museum which is located approximately 12 miles 
south of Utica, N. Y., is an extremely fascinating place. Mr. Arthur Sanders, the 
owner, has gathered under one roof, instruments of all types from the extremely 
complicated Mills Violino to the relatively simple street piano. It matters not in 
which category you place yourself, we are confident that you will enjoy listening 


to Nostalgia in Hi-Fi. 

SIDE A THE WURLITZER 1909 BAND ORGAN 2:04 

(Kahn, Jackson & Van Alstyne) 

Remick Music ASCAP 

MILLS VIOLINO 1:53 

(Public Domain) 

REGINA 15” DISC CHANGER MUSIC BOX 1:00 

Leo Feist ASCAP 

SIDE B STEAMBOAT ORGAN 52 sec. 

ITALIAN STREET PIANO 1:03 

EARLY 44 NOTE PEERLESS NICKELODEON 1:50 

(Public Domain) 

GOLDEN CREST RECORDS, INC. 

220 Broadway, Huntington Station, N. Y. 

National Sales — Harold Friedman, 16 W. 40th St., New York 18, N. Y. — LOngacre 3-7251 
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Not For Sale 

(Grooves are closed at end of each selection, 

will not play in automatic sequence) 

This record contains selected material from the Golden Crest Album. It 
has been compiled for your convenience in your programming of radio 
and TV Shows. Each selection is complete in it’s entirety and is identical 
in version to the LP offering. We would appreciate your cooperation in 
playing these numbers as well as your giving us label credit. Thank you 
in advance for your help. 

CR-317 DON REDMAN'S 

PARK AVENUE PATTER 

For almost four decades the modest, affable DON REDMAN has been a potent 
but comparatively unsung influence in the ever-expanding world of jazz. While the 
more flamboyant jazzmen have won a somewhat more glittering acclaim, the 
abundantly gifted Redman has woijed quietly, steadily, modestly. He is truly a 
musician’s musician. In this special Golden Crest tribute to his varied talents you 
will encounter him in the several aspects of his musical character — arranger, 
composer, virtuoso performer and lyricist! And within that broad spectrum of 
talents you will find equally a variety of jazz colors and figurations — from jump 
tunes and ballads to swing novelties and progressively-styled rythm numbers. 
Perhaps it has been this enormous facility that has kept his name in any single 
field relatively unnoticed by the general listener. 

SIDE A PARK AVENUE PATTER 

(D. Redman) 

MY CONFECTIONARY 

(D. Redman) 

Gate Music Co. ASCAP 

SIDE B LOONEY 

(J. Chapman) 

David Gornston SESAC 

THE BLAME'S ON YOU 

(A. Fields & D. Redman) 

Gate Music Co. ASCAP 


3:14 

BABY 2=25 

2:25 

2:52 




GOLDEN CREST RECORDS, INC. 

220 Broadway, Huntington Station, N. Y. 

National Sales — Harold Friedman, 16 W. 40th St., New York 18, N. Y. — LOngacre 3-7251 
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Not For Sale 

(Grooves are closed at end of each selection, 
will not play in automatic sequence) 

This record contains selected material from the Golden Crest Album. It 
has been compiled for your convenience in your programming of radio 
and TV Shows. Each selection is complete in it’s entirety and is identical 
in version to the LP offering. We would appreciate your cooperation in 
playing these numbers as well as your giving us label credit. Thank you 
in advance for your help. 

CR-3009 WHEN YOUR LOVER HAS GONE 

Pat O'Day 

How does a girl get started on a career as a vocalist. If you have 
talent ids very simple. In the case of Pat O’Day she walked into a 
recording studio to make a singing disc for her parents wedding anni- 
versary. The owners of the studio heard the play-back of the record and 
told her it was loaded with promise. She took them at their word and 
promptly began to study. In five months she was ready to make her 
professional debut. Shortly after that she made that first record. And all 
because of a wedding anniversary. Proving, of course, that it pays to 
have parents. And a good voice! 


SIDE A 

WHEN YOUR LOVER HAS GONE 

(Remick Music ASCAP) 

2:47 


1 GUESS I'LL HAVE TO CHANGE 

MY PLANS 


(Harms Inc. ASCAP) 

2:49 

SIDE B 

MY SWEETIE WENT AWAY 

(Waterson, Berlin & Snyder ASCAP) 

2:05 


HOW ARE THINGS IN GLOCCA 

MORRA 


(Crawford Music Corp. ASCAP) 

2:50 





ALLEN 

Crest - 

HANLON 

PICKS 

LEROY 

ANDERSON 



SLEEVGLOPE — Cohoe*, N. Y. - Made in USA 
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Not For Sale 

(Grooves are closed at end of each selection, 
will not play in automatic sequence) 

This record contains selected material from the Golden Crest Album. It 
has been compiled for your convenience in your programming of radio 

and TV Shows. Each selection is complete in it’s entirety and is identical 
in version to the UP offering. We would appreciate your cooperation in 
playing these numbers as well as your giving us label credit. Thank you 
in advance for your help. 

CR-3012 ALLEN HANLON PICKS 

LEROY ANDERSON 

An acknowledgment of Allen Hanlon’s contributions to the popularity of 
modern day guitar playing, can perhaps best be expressed by listing some of 
the groups and "names” he has played with in the past and present. Among the 
“name bands" are those of Benny Goodman, Red Norvo, Claude Thornhill and 
the Adrian Rollini trio. Came the day when the "road” paled' and the comfort 
of remaining in one place beckoned, and Allen joined the ranks of those fortunate 
to be known as “free lance studio men.” Fortunate, because his ability and flexi- 
bility placed him in great demand. Remember the radio shows of Kate Smith, 

Perry Como, The Chesterfield Show and the Hires Root Beer Show? If so, you 
heard Allen’s guitar. After TV took over, Allen went along with such shows as 
Jimmy Durante, Danny Thomas, Jack Benny, Eddie Fisher, Howdy Doody, Producers’ 
Showcase, Kraft Theatre and the Robert Montgomery Show. As for Records, many 
of those bearing the names of Johnny Ray, Guy Mitchell, Frankie Lane, Jill Corey, 

The Four Lads, McGuire Sisters, Mills Brothers, Steve Allen, Don Cornell and 
Julie Wilson have had the Hanlon guitar "speaking the beat.” 

SIDE A I. SONG OF THE BELLS (L. Anderson) 

Mills Music ASCAP 3:05 

2. FIDDLE FADDLE (L. Anderson) 

Mills Music ASCAP 2:47 

SIDE B I. SERENATA (L. Anderson) 

Mills Music ASCAP 2:29 

2. BELLE OF THE BALL (L. Anderson) 

Mills Music ASCAP 2:57 

GOLDEN CREST RECORDS, INC. 

220 Broadway, Huntington Station, N. Y. 

New York Sales Promotion — HAROLD FRIEDMAN 
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AYS EL IPAR 

TAHTA MASA 

BiR SEVDAYDI 
UNUTULDU 
Ckopiik kopuk boguldu) 


ANAHTAR TANRIDA 

KALDI 

AYRILMALIYIZ ARTIK 
(beyaz guller) 

Ses kayit 

samanyolu studyosu 

Miihendisler 

Esat Kiral— YUksel Karakaya 
Montaj 
Saim Akacik 

OLiMPIA PLAK 






SIDE TWO 

Soul Food Frankie Seay and the Soul Riders 
Hot, Funky and Sweaty The Soul Lifters 
Jason Pew Mosso The Interpretations 
Quit Jivin’ Pearly Queen 
I Got Some Sugar Billy Garner 
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C 32403 
STEREO 


1. AWRIGHT, AWRIGHT 7:20 -P. 

2. ’ROUND MIDNIGHT 4:47 

- B. Hanlghen - C. Williams 

3. NICE 'N JUICY 7:10 

-J. Steinberg - 


Jackson 


T. Monk 



WARD FERGUSON 
M.F. HORN | 3 


SIDE 2 
BL 32403 

(g) 1973 CBS, Inc 


C 32403 
STEREO 


1. POCAHONTAS 5:58 -M. Ferguson - A. Downey- 

2. LOVE THEME FROM “THE VALACHI PAPERS 

4:42 -R. Ortolani- (From the Columbia 
Pictures Release “The Valachi Papers”) 

3. MOTHER FINGERS 3:17 
- P. Jackson - 

frnmm - P. Jackson - 


IATLAIMTICI SD 18214 

FRED WESLEY AND THE HORNY HORNS 
featuring MACEO PARKER 
A BLOW FOR ME, A TOOT TO YOU 


ONE 


© 1977 
Atlantic 

1. UP FOR THE DOWN STROKE (9:10) 

Collins -Worrell -Clinton 

2. A BLOW FOR ME, A TOOT TO YOU (7:20) 

Cl inton -Col I ins -Wes ley 

3. WHEN IN DOUBT: VAMP (4:21) 
Clinton-Shider-Worrell 
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SD 18214 


FRED WESLEY AND THE HORNY HORNS 
featuring MACEO PARKER 
A BLOW FOR ME, A TOOT TO YOU 


TWO 


1. BETWEEN TWO SHEETS (6:50) 
Clinton -Collins -Parker 

2. FOUR PLAY (8:03) 
Clinton-Collins-Goins 

3. PEACE FUGUE (6:00) 

Fred Wesley 


© 1977 
Atlantic 
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GROOVE MASTER 
RECORDS 

PRESENTS 


GMRLP 03 

33 1/3 


1. DIRTY OLD BOSSA NOVA (2:13) 

2. CAT (7:18) 

3. HOP HOP (4:32) 

4. BONUS INSPIRATION ONE 

5. BONUS INSPIRATION TWO 


STEREO 
TRACK ONE 





GROOVE MASTER 
RECORDS 


PRESENTS 


STEREO 
TRACK FOUR 


GMRLP 03 
33 1/3 


1. REBIRTH (2:44) 

KEEP DREAMING (7:49) 
THE SINGS PART II (3:43) 
BONUS INSPIRATION FOUR 



^Oouc ^ 0 
SOUL X 


■ 




Original Soundtrack 

BLACK CAESAR 1 

Music Composed by 
es Brown p^n^red Wesley 
and! Performed I «ES BROV 


SMAS-95015 

(SM AS 1-95015) 

SIDE 1 


1.DOWN AND OUT IN NEW YORK CITY {4:45) 

2. BLIND MAN CAN SEE IT {2:20) 

3. SPORTIN' LIFE (3:50) 

4. DIRTY HARRI (1:30) 

5. THE BOSS (3:15) 

6. MAKE IT GOOD TO YOURSELF (3:15) 


©1973 Polydor Incorporated 


Mfd. by 
Capitol Records. Ir 




Mfd by 

Capitol Records. Inc 
U. S A 


Polydor 


SMAS-95G1! 
(SMAS2-95015) 

SIDE 2 




1. MAMA FEELGOOD (3:30) 5WUL 

2. MAMA'S DEAD (4:47) 

3. WHITE LIGHTNING 
(I MEAN MOONSHINE) (2:50) 

4. CHASE (3:39) 

5. LIKE IT IS, LIKE IT WAS (3:53) 

® 1 973 Polydor Incorporated 


ULTIMATE BREAKS & BEATS 

VARIOUS ARTISTS 




SBR 518 
STEREO 


1. LET S HAVE SOME FUN (6:05) 

(J. Alexander-L Dodson-A. Jones-W Stewart) 
Bar-Kay Music/Warner Tamerlane 
Publishing Corp. (BMI) 

2. CONGA (5:00) 

(Lafayette Hudson) 

Ice Music Co. (BMI) 

3. YELLOW SUNSHINE (4:09) 

(R Chambers-K. Chambers) 

Mighty Three Music /San -Roland Music (BMI) 
Mastered at Frankford Wayne 
by Carlton Batts 

® 1 988 Street Beat Records . 

V - * 


ic 

!NC. 1307 PUGSLEY * 






33 1/3 RPM SBR518 

SIDE B ^ STEREO 

1. IT'S JUST BEGUN (3:43)* 

(Caster-Pruitt- Thomas) 

Public Performance Clearance (BMI) 

2. IT’S MY THING (You Can't Ted Me 
Who To Sock It To) (2:50) 

(J Brown -M Whitney) 

Oynatone Music (BMI) 

3. I BELIEVE IN MUSIC (4:03) 

(Kevin Lassiter-Ronald Bell A Kay Gees) 

Delightful Music Ltd / Gang Music (BMI) 

4. RIDE SALLY RIDE (3:00) 

(Dennis Coffey) 

Pub By: Interior Music (BMI) 

* Edited by Louis Flores 
Mastered at Frankford Wayne by Carlton Batts 
® 1988 Street Beat Records 


WC. 1307 


ULTIMATE BREAKS & BEATS 

VARIOUS ARTISTS 




33 1/3 RPM 

SIDE A 


SBR 513 
STEREO 


1. THE MEXICAN 5:45 

(Alan Shacklock) (The Hudson Bay Music Co.) BMI 

2. KEEP YOUR DISTANCE* 4:30 

(Bernie Marsden) (Island Music) BMI 

(RUNAWAY) I WOULDN’T CHANGE A THING* 3:20 

(Johnny Bristol) (Bushka Music) ASCAP 

* Remixed by Louis Flores for ^ 

'*4 S.O.S. Enterprises 

® 1987 Street Beat Records 


O', 




■v-f • 






r ^COR 


DS. 1154 
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ULTIMATE BREAKS & BEATS 

VARIOUS ARTISTS 


33 1/3 RPM 
SIDE B 


SBR 513 
STEREO 


1. FRISCO DISCO 6:50 

(Harry Scorzo Jr.) (Faro Music Publishing) BMI 

2. PHENOMENA THEME 4:10 

(W. Michael Lewis - Laren Rinder) 
(Publisher Equinox Music-Land-Burg Music) BMI 

3. HAND CLAPPING SONG 2:55 

(Nocentell i- Porter- Nevi I le- Modelise) 
(Rhinelander Music) BMI 

v <s> ® 1987 Street Beat Records 


R £CORDS. 1154 Cas" ( 




(AD 1 9053 SA) 

® 1983 Arista 
Records, Inc. 



33 V3 RPM 




AD 1 9053 

(AO 1 9053 SB) 

® 1983 Arista 


SIDE 2 
33V3 RPM 




RECORDS 


• Nc 


WLP - 301 
SIDE 1 


1. THEME FROM "STAR TREK" 

Gene Roddenberry - Alexander Courage (Bruin Music Co.) 

2. APES' SHUFFLE from "PLANET OF THE AP£S" 

(T.V. Series - Based on the main title theme) 

Lalo Schifrin (Fox Fanfare Music, Inc. 

3. BATMAN THEME 

(Miller Music) 

4. EARTH BOUND x 


V (Refrain Music) 

5. jodrhey:jjirouoh^pace 

(Refrain Music) 

(The Jeff Wayne Orchestra Prod, by Ralph Stein)l 
® A. A. Records, Inc. 1975 

® Cr, \O c ’* 

Py right a. A. Record 5 ’ 





WLP - 301 
SIDE 2 


1. APES' VICTORY DANCE 

(Refrain Music) 

2. THE APE PLANET 

(Refrain Music) 

3. STAR LIGHT 

(Refrain Music) 

4. BEYOND THE OUTER LIMITS 

(Refrain Music) 

SUPERMAN THEME 

(Trinity Music) 

(The Jeff Wayne Orchestra Prod, by Ralph Stein) 
® A. A. Records, Inc. 1975 


lpy r 'ght A. A. Record s ’ 
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EASY TO INSTALL 

If you can hammer a nail, you can apply Gold 
Bond Silentex Ceiling Tile. Complete instruc- 
tions are at your Dealer’s, or in every tile pack- 
age. Any home handyman can do a neat, pro- 
fessional-looking job, or your Dealer or Remodel- 
ing Contractor can arrange the installation. 

Silentex can be stapled to drywall ceilings or 
nailed or stapled to wood furring strips. Exclu- 
sive Gold Bond Clip-Strip® is the easiest way to 
apply tongue-and-groove tile— the tile just slides 
into place! Over old ceilings that are level and 
solid, Gold Bond Ceiling Tile Adhesive can be 
used. Silentex is not recommended for high- 
humidity locations. 




Gold Bond 


BUILDING PRODUCTS 


NATIONAL GYPSUM COMPANY 

BUFFALO. NEW YORK 


FORM 3731 REV. 11-63 




DEMCO 


RECORDS 


I’M COMIN’ HOME 

The Spi-Dells 


DRS 1003 

SIDE A 


STEREO 

W4RS-1705 


1. DAWN (B. Gaudio, S. Linzer-ASCAP-BMI) 2:39 

2. GEE BUT I WISH (C. Gastall Jr.-BMI)2:41 

3. (YOU MAKE ME FEEL) SO GOOD (Feidman, 
Goldstein, Gottenrek, Pomus, Shuman-BMI) 2:25 

4. “BEGGIN” (B. Guidio, P. Farina- BMI) 2: 38 

5. TAKE ME AS I AM (J. Canzano, 

J. Santallo-BMI) 2:20 


Box 23, Mattapoisett, Mass. 



DRS 1003 

SIDE B 


STEREO 

W4RS-1706 


1. I LOST YOUR LOVE -AUTUMN LEAVES 
(D. Perry, J. King- BMI; Cosma, Prevery, 
Mercer-ASCAP) 2:42 

2. MAMMY (W. M. Cook, L. Walton- ASCAP) 2:41 

3. CRY MYSELF TO SLEEP (B. Crewe, 

B. Gaudio-ASCAP) 2:46 

4. HULLY GULLY (J. Rogers, T. Meehan- 
BMI) 2:44 

5. I'M COMIN’ HOME (F. Seay, B. Crewe) 

BMI) 2:44 


Box 23, Mattapoisett, Mass. 




BOSSA NOVA 

Featuring The Brazilians 


! [ / \ - \\ 
i ! . ) : 

22 85- A 

• \ 

* v » 

Side i 

/• 

(INSTRUMENTAL) 

DESAFINADO 

ONE NOTE SAMBA 

WHEN JOHNNY COMES 
MARCHING HOME 

SUGAR LOAF 


BOSSA NOVA BLUES 


H ETlC PLASTICS CO-, 

* v ' 




BOSSA NOVA 

Featuring The Brazilians 

/^\ 2285-B 

\ \ '■ ' Sid© 2 

(INSTRUMENTAL) 

l 

SAZELLA OE RIO 


PROMENADE SAN PAULO 

IN THE SHADE OF THE 
OLD APPLE TREE 


DESARAMA 
WITCH HAZEL 

^ Th ETIC PLASTICS CO., 





lODUCEB AND OF 7>/£ 



AUTHORISED C OPYn\j t 


412 214-1 

412 214-1.1 Y 
MADE IN HOLLAND 


Steve Reich 

Variations for Winds, Strings, 
and Keyboards (21 :38) 

San Fr 


icisco Symphony 
conducted by Edo de Waart 


STEREO 

Digital Recording 


PHILIPS 


DIGITAL RECORDING 


S 'H± JO ONIi.SVOO^ 0 ^ 



ODUCER and of 7-^ 




sitv 
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PHILIPS 


412 214-1 

412 214-1 .2 Y 
MADE IN HOLLAND 


STEREO 

Digital Recording 


w r iftjQ 
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John Adams 

Shaker Loops (26: 14) 

1 . Shaking and trembling - 

2. Hymning slews - 

3. Loops and verses - 

4. A final shaking 

San Francisco Symphony 
conducted by Edo de Waart 


/ 
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/ 


/>> 
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DIGITAL RECORDING 


.OCASTING OF 7'H/S 


© ftroffien 
records 


SMILEY SMILE 
THE BEACH BOYS 






STEREO 


ST-9001 

(ST I -900 1 ) 

1. HEROES AND VILLAINS (BMI-3:36) 

(Brian Wilson-Van Dyke Parks) 

2. VEGETABLES (BMI-2:05) 

(Brian Wilson-Van Dyke Parks) 

3. FALL BREAKS AND BACK TO WINTER 
(W. WOODPECKER SYMPHONY) (BMI-2:I4) 
(Brian Wilson) 

4. SHE’S GOIN’ BALD (BMI-2:I2) 
(Wilson-Love-Parks) 

5. LITTLE PAD (BMI-2:30) 

(Brian Wilson) 


Produced by The Beach Boys 
Engineer: Jim Lockert 








5 


Ill 


&roffien 


TM 


SMILEY SMILE 
THE BEACH BOYS 


-Ofy 




t-h-L 


STEREO 

ST-9001 O 

{ST2-900I ) ^ 


1. GOOD VIBRATIONS (BMI-3:35) 
(Brian Wilson-Mike Love) 

2. WITH ME TONIGHT (BMI-2:I3) 
(Brian Wilson) 

3. WIND CHIMES (BMI-2:36) 
(Brian Wilson) 

4. GETTIN' HUNGRY (BMI-2:27) 
(Brian Wilson-Mike Love) 

5. WONDERFUL (BMI-2:20) 

(Brian Wilson) 

6. WHISTLE IN (BMI-I:02) 

(Brian Wilson) 

Produced by The Beach Boys 
Engineer: Jim Lockert 
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flfcVttS OF THE PRODUCER^ 


THE NEW MOTHER MALLARD BAND 



COPYING, PUBLIC 


DAVID BORDEN & 


Rune 4 

(08-23538-1) 

STEMRA 



1 
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© 1 985 Cuneiform Records 



wG V\TS of the producer 



® 1 985 Cuneiform Records 



WITH PERFORMANCES BY: 
Edmund Niemann & Nurit Tides 

. V* -o''-* 

(keyboardists for Steve Reich) 



David Van Tieghem 


(percussionist for Laurie Anderson) 

David Torn 

(ECM guitarist) 



ORIGINAL MOTION PICTURE 


OUNDTRACK 


1. MAIN TITLE THEME 

2. NEWS OF THE MASSACRE-RORKE’S DRIFT THREATENED 

3. WAGONS OVER 

4. FIRST ZULU APPEARANCE AND ASSAULT 

5. DURNFOLDS HORSE ARRIVE AND DEPART* 

THE THIRD ASSAULT 

6. ZULU’S FINAL APPEARANCE AND SALUTE 

7. THE V.C. ROLL AND MEN OF HARLECH 


* 


AN EMBER RECORDS PRODUCTION 


' ^C. NEW VOP 


•O' 



ORIGINAL MOTION PICTURE SOUNDTRACK 


1. STAMP AND SHAKE 

2. HIGH GRASS 

3. ZULU STAMP 

4. BIG SHIELD 

5 . ZULU MAID 

6. MONKEY FEATHERS 


AN EMBER RECORDS PRODUCTION 



All Points Bulletin (album disclaimer) 
by Mr. Dibbs 
Return of the DJ 
by DJ Faust 
Rockstar II 
by Z-Trip 

The Return of Scratching 

by DJ Talkback 



DISC ONE 
SIDEB 



RETURN OF THE DJ 
VOLUME THREE 


The Brothers Grim Sideshow 

by DJ Bombjack featuring Ben Grim 

Mood Swing 
by Furious 
Science Friction 
by DJ Shiro 
Brain Confusion 
by Eddie Def & Extrakd 






ULTIMATE BREAKS & BEATS 

VARIOUS ARTISTS 


t. GET ME BACK ON TIME (6:30) 

(K. Gamble-L. Huff) 

Assorted Music-BMI 

2. CATCH A GROOVE (3:40) 

(Jake Riley-Kenny Clark, Jr. -Rita Green) 
Joyfully Sad-Almo Music Co.-BMI 

3. HONKY TONK WOMEN (3:10) 

(Mick Jagger-Keith Richards) 
Gideon Music, Inc.-BMI 


STEREO 
SBR-502 
33 V 3 RPM 


SIDE ONE 




©1986 


All Remixed 


Street Beat Records, Inc. 
1307 Pugsley Ave. 



ULTIMATE BREAKS & BEATS 

VARIOUS ARTISTS 


STEREO 
SBR-502 
33 V 3 RPM 


SIDE TWO 


<81968 


4. YOU'LL LIKE IT TOO (4:29) 

(Clarence Haskins-Calvin Simon- 
Grady Tfiomas-Michae! Williams) 
Milwaukee &. Key Funk Music-BMI 

5. BOOGIE BACK (4:49) 

(Harry Whitaker) 
Transition Music-ASCAP 


CHELLALLA (3:47) 
(Bertini-Taccani) 


All Remixed 


Street Beat Records, Inc. 
1307 Pugsley Ave. 
Bronx, N.Y. 10462 


ROSEWOOD 
and SILVER 

Vance Koenig, classical guitar 
Warren Weisbach, flute 

1. KEMP'S JSG John Dowland 
2 A 6AIUARD 

3. CAN SHE EXCUSE 

4. WHAT IF I NEVER! 


Side! 

(33330) 



STEREO 
) 331/3 RPM 

Full-frequency range 
recording 


S„ SIX LUTE PIECES OF THE RENAISSANCE Anonymous 
(Andante and Allegro) 

6. SIC8UANO i. S. Bach 

7 . MiNUET IN G MINOR 

8. PRELUDE NO. 4 in E MINOR Frederic Chopin 
9. GRAND SONATA FOR FLUTE AND GUITAR Mauro Giuliani 
(Andante molto sostenuto) 

10. SONATA QUASI UNA FANTASIA IN C SHARP MINOR 
Ludwig van Beethoven (Adagio sostenuto) 


Recorded At Westwood Recording Studios 
Tucson, Arizona 

All rights reserved; unauthorized 
duplication is a violation of 
applicable laws. 


ROSEWOOD 
and SILVER 

Vance Koenig, classical guitar 
Warren Weisbach, flute 


1. SONATINA FOR FLUTE AND GUITAR Mario Castelnuovo*Tedesco 

(Andanftno) 

2. SICILIENNE Gabriel Faure 


Side 2 

( 33330 ) 


V 



\ STEREO 
j 331/3 RPM 


full-frequency ran* 
recording 


3. FOUR EXCURSIONS FOR GUITAR AND FLUTE, S AND II Frederic Hand 

4. MQNTEMAYOR (GONTEMPLACION) Federico Moreno Torroba 

5. SIGUENZA (LA 1NFANTSNA DUERMB 

6. RONDE Emile Desportes 

7. GYMNOPEDIE NO. I Erik Satie 


Recorded At Westwood Recording Studios 
Tucson, Arizona 

All rights reserved; unauthorized 
duplication is a violation of 



BPM: 115 

Pub : T-Boy Music Pub , ASCAP/ 

Tee Girl Music Pub , BMI 
Produced by ADRIAN SHERWOOD 
Executive Producer: TOM SILVERMAN 
Engineer: ADRIAN SHERWOOD 
Mixed by ADRIAN SHERWOOD & 

TOM SILVERMAN 
Edits by DOUBLE DEE & STEINSKI 
Recorded at Berry Street Studios 
and Southern Studios, London 
Mixed and Edited at 
Unique Recording, NY 
Mastered by HERB POWERS, JR 
at Frankford-Wayne, NY 
c p 1 984, Body Rock 

33 1/3 RPM 



WATCH YOURSELF 

($. Beresford-V. Edghill 
V. Skeete-R. Halpin) 

, VOCAL 

AKABU BEATS 


3 . 


AKABU 


A' 








Fjrst A v/eO° e ’ 


V ^ 0 



Pub.: T-Boy Music Pub , ASCAP/ 
Tee Girl Music Pub , BMI 
Produced by ADRIAN SHERWOOD 
Executive Producer 
TOM SILVERMAN 
Engineer ADRIAN SHERWOOD 
Mixed by ADRIAN SHERWOOD & 
TOM SILVERMAN 
Edits by DOUBLE DEE & STEINSKI 
Recorded at Berry Street Studios 
and Southern Studios, London 
Mixed and Edited at 
Unique Recording, NY 
Mastered by HERB POWERS, JR. 
at Frankford-Wayne, NY 
c p 1 984, Body Rock 

1/3 RPM 



WATCH YOURSELF 


(S Beresford-V. Edghill- 
V Skeete-R Halpin) 


INSTRUMENTAL 







MYSTERME 

UNSOLVED MYSTERME 

( Version 1) (4:17) 

UNSOLVED MYSTERME 

(Version 2) (4:04) 

UNSOLVED MYSTERME 

(Instrumental) (4:17) 

Written by J.Brown/C. Bobbit/S. RodriquezAJ. Quintana 
Contains samples from ’ Make It Funky* performed by James 
Brown used under license from PoiyGram Special Markets. 
Dynatone Publishing Co. admin, by Unichappell Music Inc. 
(BMiyAII City Music/Gee Street Music/Songs of PoiyQram 
International, Inc. (BMI) 


PROMOTIONAL COPY 
NOT FOR SALE 
162-440 579-1 DJ 
SIDE ONE 
33 1/3 RPM 
STEREO 



Produced by Sebastian ' Joe Quixx" Rodriquez, 
Mixed by Scott Harding at House Of Hits, NY 

®1993 ISLAND RECORDS LTD. 




MYSTERME 


CALL ME MYSTER 

(Vocal) (3:19) 

CALL ME MYSTER 

(Instrumental) (3:19) 

COULDN'T GET IT RIGHT 

(3:33) 




1 . 

2 . 

3. 


Trks 1 & 2 Written by U. Ouintana/R. P< 

Trk 3 Written 'by U. Quintana/L. Gardner 
All songs Published bv Gee Street Music/Songs Of 
PolyGram International, Inc. (BMI) 


PROMOTIONAL COPY 
NOT FOR SALE 
162-440 S79-1DJ 
SIDE TWO 
33 1/3 RPM 
STEREO 


Trks 1 & 2 Produced and Mixed by Rick 
Posada, Engineered by Jamie Staub; 
Recorded at Fibre Studios, Mixed at Greene 
Street Trk 3 Produced and Mixed by 
Mysterme, Engineered by Rod Hui; Recorded 
at Fibre Studios, Mixed at Greene Street 

®1993 ISLAND RECORDS LTD. 



^S. ^ righ,s reserve d ivvvn, 
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^S. & r '"3 htS reserved ***. 



Stereo 33 1/3rpm 
7243 8 49072 1 1 
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fk,\\ rights reserved. 
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serie Collector release 


402S 


disco depositato 
made in Italy 


tutti i diritti 
riservati 


33 giri 
S.I.A.E. 
STEREOMONO 

® 1984 




/ 


CR 12 

(CR 12/ A) 

Ed. Mus. 
Beat Records/ 
Nazionalmusic 
Ed. Mus. 


Original soundtrack music from the film: 

« MACISTE NELLE MINIERE Dl RE SALOMONE » 

1. OUTLINE OF HISTORY - 2’37” 

2. MYSTERY IN THE MINES - 3’25” • 

3. MACISTE AND THE KING - 2’50" 

4. DESTRUCTION OF THE MINES - 315” 

5. MACISTE AND THE GLORY - 1’23” 

Music composed, arranged and conducted 

by Francesco De Masi 


serie Collector releases 


disco depositato 
made in Italy 


tutti i dlrittl 
riservati 


CR 12 

(CR 12/B) 





STEREO 


EL CRISTO DEL OCEANO 

Colonna sonora originale del film 


S.I.A.E. 

3373 giri 


33 Vs GIRI 


CS 3002 

LATO A 


1. IL RAMBltfO (2’17”) - 2 . TEMA D’AMORE (2 07”) - 3. IL 
PARROCO {1’14”) - 4 . MARE AGITATO (1 32”) - 5. LA MA- 
DRE (1’38”> - 6 . ANSIA DRAMMATICA (2 35”) - 7 . PE- 
DRITO (l<47^ - 8. IL BAMBINO (Altra versione) (131”) 

9. TEMA D’AMORE (Altra versione) (I’ll”) 

10. IL EIAMBINO (Altra versione) (1’22”) 

Musiche composte e dirette da 
BRUNO NICOLAI 

) _ © Edizioni Gemelli 


nmwa*- '****** 


sisERVAn wrn 


. MADE IN ITALY 



1. TEMA D’AMORE (2 20 ”) - 2. VEGLIA ( 2 ' 28 ”) 
3. SULLA BARCA (108 ”) - 4. IL BAMBINO (Altra 
versione) (210 ”) - 5. FESTA (1 46 ”) 

6. SUL MARE ( 2’55 ”) - 7 . LA SALVEZZA (1 ” 45 ”) 
8. IL BAMBINO (Altra versione) ( 2'25 ”) 

Musiche composte e dirette da 
BRUNO NICOLAI 

© Edizioni Gemelli 


Wnnn 3«oizvondna 


EL CRISTO DEL OCEANO 

Colonna sonora originate del film 


STEREO 


33 '/a GIRT 


S.I.A.E. 

3373 girl 


CS 3002 

LATO B 


‘ -wT' 


IMI 


Lato 


1 Stereo 


NL 33218 JKAY 35474 ® 8 0 

Colonna sonora originale del film 

L'ULTIMA NEVE Dl PRIMAVERA 


L'ulttma neve d| prlmavera 
Una staglone breve 
Le lucl del luna park 
L'ulttma neve dl prlmavera 
Agostlna 


3'05” 
2'18” 
2 ’ 21 ” 
2 ' 18 ” 
2'37” 


6. Mai plb Insleme 2'26” 

7. L’ultlma neve dl prlmavera 1’50' 

8. Agostlna 4- Crlanca 1'5* 

9. L’ultlma neve dl prlmavera (flna|e)5’00” 

Musichedi FRANCO MICALIZZI 
Orchestra diretta da 
Alessandro Blonksteiner 

Ed. RCA 

Reallzz.: P. Santomartlno 


OB 



If 

I I 

M 


Lato^ Stereo 

NL 33218 JK AY 35475 ® 80 

Colonna sonora originale del film 

L'ALBERO DALLE FOGLIE ROSA 


L’albero dalle foglie rosa 

3’39 

Occhf blu n. 1 

2*54' 

Una favola 

2'22' 

Brack Ground 

3*00' 

Penslerl 

1’23' 


»» 




6. D| sera 

7. Ooohl blu n. 2 

8. Glallo rosa 

9. L’albero dalle foglie rosa 

(sequenza finale) 

Musichedi FRANCO MICALIZZI 
Orchestra diretta da Alessandro Blonks 
Chitarra solista: Mario Gangi 
Ed. Bixio/Sam / Su licenza Cinevox 
Realizz.: P.Santomartino 


2’35” 
1’53" 
1’39" 
3’23” 






y^S^l URED BV RCA SPA.B°^^ 
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HTs RESERVED UN AUTHOR^ 
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MOMENTS IN LOVE 
BRIGHT NOISE 
FLESH IN ARMOUR 
COMES AND GOES 
MOMENT IN LOVE 

(Dudley/Horn/Jeczalik/langan/Morley) 
Copyright Control/ Unforgettable Songs Ltd. 
Adm. Island Music Inc., BMI 
Vocal/ ST-DM-692B-SP/ 1 4:30 
Produced by Art of Noise 
® 1983 ZTT 


I SI AND 


IST By ATLANTIC RECORDING COM • 





music library 


NOT TO BE PUBLICLY PERFORMED OR RE-RECORDED WITHOUT LICENCE 

JOSEF WEINBERGER LTD., 12-14 MORTIMER STREET, LONDON WIN 8EL 

MADE IN ENGLAND 

SPEED 33y 3 r.p.m. 

Copyright Recording (p) 

First Published 1973 


BEATS AND BALLADS 

1. JUNCTION THREE (Smith/Chilton) (2.34) 

2. THE MUFFIN MAN (Chilton/Smith/Naiff) (4.31) 

3. MANTIS (Chilton/Smith/Worth) (3.35) 

4. SANTASIA (Smith/Chilton) (3.02) 

5. SMILEY (Chilton/Smith) (2.05) 

6. ABSTRACTIONS (Chilton/Smith/Worth) (3.05) 



P.R.S. — ASCAP 

JW 445 A 
STEREO 




music library 


NOT TO BE PUBLICLY PERFORMED OR RE-RECORDED WITHOUT LICENCE 

JOSEF WEINBERGER LTD., 12-14 MORTIMER STREET, LONDON WIN 8EL 

MADE IN ENGLAND 

SPEED 33V3 r.p.m. 

Copyright Recording (p) 

First Published 1973 


BEATS AND BALLADS 

1. COUNTRY COMFORT (Chilton/Smith) (3.32) 

2. LAKE MANITOBA (Chilton/Smith) (3.57) 

3. THE HONOURABLE MR. LING (Smith/Chilton) (3.35) 

4. HIGHWAY L.A. (Smith/Chilton) (2.17) 

5. SUMMERSVILLE (Chilton/Smith) (3.30) 

6. NIMBUS SUITE (Chilton/Smith/Naiff) (4.16) 




P.R.S. - ASCAP 


JW 445 B 
STEREO 





Name: 


Slicker / 

Knock Me Down Girl 



Name: 


Slicker / 

Knock Me Down Girl 









r.;P 


werkdiscs 


no ftH 


outside 


copyright control 



-goods.com 


THE CRYSTAL METHOD 

busy child 


that side 

busy child 

this side 

busy child (uberzone mix)* 

high roller 


All tracks recorded at The Bombshelter Studios, Glendale, CA 
Written and Produced by Ken Jordan & Scott Kirkland 
Engineered by Ken Jordan 
'Remixed by Q at The Institute Of Gizmology 97 

EMI Virgin Songs Inc./Drug Money Music 

All Rights for Drug Money Music Controlled and Administered by EMI/Virgin Songs. 
All Rights Reserved. International Copyright Secured. 

® Under License From Outpost Recordings. 




HENDRIX 


BAND OF GYPSYS 


ST AO-47 2 

(STAO 1-472) 


1. WHO KNOWS 

(J. Hendrix) 

2. MACHINE GUN 

(J. Hendrix) 


ASCAP 9:34 
ASCAP 12:38 




HENDRIX 

BAND OF GYPSYS 


1. CHANGES 

(B. Miles) // 


2 




2. POWER TO LOVE 

(J. Hendrix) 

3. MESSAGE OF LOVE 

(J. Hendrix) 

4. WE GOTTA LIVE TOGETHER 

(B. Miles) 


ASCAP 5:11 


STAO-472 

(STA02-472) 


ASCAP 6:55 


ASCAP 5:24 


ASCAP 5:51 





BO DIDDLEY 

HIS GREATEST SIDES VOL. 


1. BO DIDDLEY (2:28) 

2. PRETTY THING (2:33) 

3. BRING IT TO JEROME (2:15) 



CH-9106-A 

CH-8204-A 


SIDE A 


4. >'M A MAN (2:40) 

(E. McDaniel) 

. 5. MONA (2:18) 

(E. McDaniel) 

6. DIDDLEY DADDY (2:25) 
(Harvey Fuqua) 

7. DEAREST DARLING (2:50) 
(E. McDaniel) 

All songs Publ. by Arc Music (BMI) 
©©1983 Chess xe 

0 it I cord: 

I ° 96 West Sl-ee 1 - ^ 

T ^ ^ m 




CH-9106-B 

CH-8204-B 


SIDE B 


4. BO'S BOUNCE (1 :35) 

(E. McD j iel) 

5. YOU CAN'T JUDGE A BOOK BY IT'S COVER 
(Willie Dixon) 

6. CRACKIN'UP (2:03) 

(E McDaniel) 

7. HEY BO DIDDLEY (2:08) 

^ All songs Publ. by Arc Music (BMI) 

W • / X> ' • I £ 


(3:00) 


c o. Me rt \e^ 

r O , . 


96 West SI » ® e ' ' 



k POLYGRAM COMPAQ 


jmercim/ 


MANGIONE 

S & LOVE/ 
NGIONE 


CONCERT 


ORD HIDES 
ION - 8:26 f 
NING - &4L 





\HC.. * P° LYGRAM C0M PA/Uy 


MANGIONE 

S & LOVE/ 




GIONE CONCERT 


a 


V i 


a STEREO' 

(SRM 1-681 B) 




- 26:02 I 
THEME 
HOME 1 ! 
ELINDA 




THEME 

FRIENDS AND LOVE FINALE 






GENTLEMEN THUG 


SIDE A 


2 . 



501 53A 

PRODUCED BY 
RICO AMDER80N 


1. IT'S U (Main) 
IT'S U (Instrumental) 


GENTLEMEN THUG 


SIPEB 


501 53B 

PRODUCED BY 
RKX) AMDER80N 


1. SET IT OUT (Main) 

2. SET IT OUT (Instrumental) 


P-WEE AND THE PSALMSTERS 


TRUSTING IN THE LORD 


SIDE ONE 
STEREO 


HSE 1524 



P-WEE AND THE PSALMSTERS 


TRUSTING IN THE LORD 


SIDE TWO 
STEREO 

Produced by 
Hoyt Sullivan 


HSE 1524 

Su-Ann Pub. Co. 
SESAC 


V 4. 


JESUS SAVED ME 5:43 
(Arr: P-Wee & June Bonner) 

I PRAYED AND GOT RELIGION 3:00 
(Arr: P-Wee & June Bonner) 

TRUSTING IN THE LORD 5:37 
(Arr: P-Wee Bonner) 

SPIRIT OF GOD 3:52 

(Arr: P-Wee Bonner) > 








*s e 


7 ? 07 


Church 


SU C * 








NG OF 


Polvdor 





S pa 1 J J 

^ | Ij 


k I 1 J I n \ 



1 3 . S E T Z°Y N R I D ER E ( H end r ix) ' 4 1 2 'tHE°DRIFTER’S "esS 

6. ARE YOlf EXPERIENCED* (Hendrix 
*Mono 

Original Sound Recording made by Polydor 

1 . Pall Mall M.Ltd. 2,3,5. & 6. Interworld M.L 
4. Big Ben M.Ltd. 

L ® 1.1966 2.1968 3. & 5.1971 4.1973 

^ 6.1967 POLYDOR I NT. 








2343-114 STEREO 


MADE IN ENGLAND 


polydor 


STONE FREE 




1. ALL ALONG THE WATCHTOWER (Dylan) 2. JOHNNY B. 
GOODE (Berry) 3. RED HOUSE (Hendrix) 4. LONG HOT 
SUMMER NIGHT (Hendrix) 5. CASTLES MADE OF SAND 

(Hendrix) 6. LITTLE WING (Hendrix) 

Original Sound Recording made by Polydor Int. 

I.B. Feldman & Co.Ltd.2.Jewe! M. Pub. Co. 

Ltd. 3,4,5. & 6. Interworld M.Ltd. 

® 1. & 4.1968 2.1971 
3,5. & 6.1967 POLYDOR INT. 




STEREOPHONIC 



GUITAR EXPLOSION 

THE ELECTRIC UNDERGROUND 



RPM 



LONG PLAYING 

PRINTED IN U.S.A. 


THE ULTIMATE TRIP 
PSYCHEDELIC SNOW 
HEAVEN IS TOO HIGH 
SOUND OF FLOWERS 
DOWN WITH IT 


9 * 

ps-mo — a 

IhlC., 1650 * 



A* 




STEREOPHONIC 



GUITAR EXPLOSION 

THE ELECTRIC UNDERGROUND 


! 



LONG PLAYING 

PRINTED IN U.S.A. 



UNDERGROUND FREAKOUT 
AERIAL FLIPOUT 
MILT'S THE MAN 
GRANNY'S ACT 
FLOWER SPOTS 



PS-9060 — B 


AlRuf *S iHC. f 1650 








STEREO 

KD-1203 

From the Kay-Dee Lp 
(KDLP-01 & CD-01) 
Spread Love-Harris & Orr 


KJEKORPS 

2140 Harmon Cove 
Secaucus NJ 07094 


SIDE A 

45 RPM 

Published By : 
Bachus Publishing Co. 


Harris & Orr 


Spread Love" - Long Version 

(C.Harris & M.Orr) 

produced & arranged by 


Carey Harris and Michael Orr 


' 0< K Av ^ ^ 

^ Records Inc • ******** 





1203 


45 RPM 

Published By : 
Bachus Publishing Co 


From the Kay-Dee Lp 
(KDLP-01 & CD-01) 
Spread Love-Harris & Orr 


Harris & Orr 

You Opened My Eyes To The World-Long Version 

(M.Orr) 


produced & arranged by 
Carey Harris and Michael Orr 




ec ords Inc • wW'^ 3 "’ 



HANSA 


u 


WHAT IS IT FOR? 

HNM-102-A rm Side One 






. WHAT IS IT FOR?— 1 :45 

!. COME, CHILLUN, WAKE UP!~T:35 

I. IF YOU'RE SEEKING FREEDOM— 1 :55 

k WHY?— 3:17 

k THE NIGHTINGALE— 4:03 

k JIM BROWN-1 :47 

r . THE SHAWL OF GOLD-5:25 

(All songs by Kriyananda, published by 
Gita Music, BMI) 

Recorded in U.S.A. by Hansa Records 
San Francisco, Calif. 



WHAT IS IT FOR? 

HNM-102-B Side Two 



RANDOM 


IT’S MY TIME 


DC 5 

33 1/3 RPM 

©1987 

Donald Calvanese 


SIDE 1 
STEREO 

Mixed by 
Steffan Fantini 
Marc Fantini 
Anthony DeMaria 
at Embassy Studios 










f o 


1 . IT’S MY TIME 

4:05 

(Don Calvanese) 


2. BUYING TIME 

2:49 

(Don Calvanese) 


3. YOUNG GIRL 

2:52 

(Don Calvanese) 


4. WIDE EYED 

3:00 

(Don Calvanese) 







RANDOM 



SIDE 2 
STEREO 

Mixed by 
Steffan Fantini 
Marc Fantini 
Anthony DeMaria 
at Embassy Studios 




1.180 DEGREES 7 3:43 

(Don Calvanese) 

2. LONELY IN LOVE 3:23 

(Don Calvanese) 

3. ALRIGHT TONIGHT 3:22 

(Don Calvanese) 


C ^° Af ^rd., 






and • Reg. U S. Hat 


oisni/M Au°S 0002 @ 



C2 63731 
I C 63859 ; 
! | AL 63859 ' 
STEREO 


. i NITRODUCTION 

: ^ f 'J ) . ' — 

WHAT'S UP NOW 
BOY DAMN 
DON’T SAY HI 

N I T R 0 ENTERTAINMENT PRESENTS 

Ht/sri /at pAYS 

I D E 


SIDE 




HUSTLIN’ PAYS 


C2 63731 
C 63859 
BL 63859 
STEREO 


WATCH YA GIRL 


HU ST UN 




oisniAl *u°S 0002 © 


* C2 63731 
£ C 63861 
c AL 63861 
m STEREO 


CHECK THAT 


THEY DON’T LOVE US 


BOYZ-IN-THE HOOD 


HUSTLI 



^"ancl • Reg. U.S. Pat 



C2 63731 
C 63861 
BL 63861 
STEREO 



DIPPIN 

DODGE THE SPRINKLES 


HENNESSEY 







■■M 


/?0//Vg CORP., 75 ROCK^ f 


G REMAINS THE SAME (5:24) 

RAIN SONG (7:32) 
i - Plant 

3. OVER THE HILLS AND FAR AWAY (4:42) 
Page - Plant 

4. THE GRUNGE (3:10) ^ 

Bonham - Jones - Page - Plant 

ST- A-732783 PR) 




1. DANCING DAYS (3:40)/ 
Page - Plant 

2. D’YER MAK’ER ^4:19) 
Bonham -Jones - Page - Plant 

3. NO QUARTER (6:57) 

Jones - Page - Plant 

4. THE OCEAN (4:28) 

Bonham - Jones - Page - Plant 

(ST- A-732784 PR) 

/?0//V<3 CORP.,75 


1973 
ATLANTIC 




RECORDS 


ENJOY — ENJOY 


LISTEN OR DANCE TO THE BEAT 
WITH A JEWISH FLAVOR 


ST-111 -A 



INSTRUMENTAL 


HAVA NAGILA (Folk) 

ICH VIL SICH SHPIELEN (Kamen) (ASCAP) 
BEI MIR BIST DU SHOEN (Harms) (ASCAP) 
YOSSEL YOSSEL (Kamen) (ASCAP) 
ROZHINKES MIT MANDLEN (Folk) 
TZENA TZENA (Mills) (ASCAP) 


ST- 1 I I 





ENJOY — ENJOY 
LISTEN OR DANCE TO THE BEAT 
WITH A JEWISH FLAVOR 

' A \ 

ST-lll-B i , i INSTRUMENTAL 

! 

j 


MAHZEL (Feist) (ASCAP) 

OIF'N PRIPITCHOK (folk) 
PAPIROSSEN (Kamen) (ASCAP) 

SHEIN Yl Dl L’VONE (Metro) ( BMI ) 

ICH HUS DICH TZUFIL LIES (Metro) (BMI) 
BUBLITCHKI (Folk) 


ST- 1 1 I 



LARRY NORMAN 


:V£L 


fritten-Arranged-Produced for 
ONE-WAY RECORDS 
by Larry Norman 


/ 


© 1969 
J. C. Love 
Publishing Co 


i mm I 

Ots-WAY 

RECORDS 


Sterea JC3973 

SIDE ONE 


1. FIRST DAY IN CHURCH * 

/ 

2. PEACE POLLUTION REVOLUTION 

3. RIGHT HERE IN AMERJCA 

4. I WISH WE'D ALL BEEN READY^ 


*and Nigel Goodwin 




ONE-WAY 



Stereo JC3973 

SIDE TWO 


1. BABY OUT OF WEDLOCK 

2. ONE WAY 

3. BLUE SHOES WHITE 

4. I'VE SEARCHED ALL 
AROUND THE WORLD 

5. NO MORE L.S.D. FOR ME 

6. JIM WARE'S BLUES 



/ Westside \ 

I ® RIQINALS E 

"W VOLUME 1 K 

3 ! t . X 

V “B SIDE” / 

1. DAVID MCCALLUM - THE EDGE 

2. LOWELL FULSON - TRAMP 

3. TOM BROWNE - FUNKIN FOR JAMAICA 

4. CLUB NOUVEAU - WHY YOU TREAT ME SO BAD 

5. LATA MANGESHKAR - 
THODA RESHAM LAGTA HAI 

SHE 018 




CHARLES IVES 

( 1 874-19J4) 

String Quartet No. 1 


STEREO 

H-71306-A 


STEREO 
SIDE ONE (21:41) 






STEREO 

H-71306-B 


CHARLES IVES 

(1874-19J4) 

String Quartet No. 2 



STEREO 

SIDE TWO (26:01) 



© 197f Nonesuch Records 


1. Discussions: Andante moderato (10:0'’ 

2. Arguments: Allegro con spirito (4:05) 

3. "The Call of the Mountains": 


THE CONCORD STRING QUA 

Mark Sokol, violin John Kochanowski, viola 
Andrew Jennings, violin Norman Fischer, cello 


Br ° 0 a »°V, New York , New Vo* A0 ° 2 ' 






"PEOPLE. ..HOLD ON" 
EDDIE KENDRICKS 


1. IF YOU LET ME (F. Wilson) 3:10 

2. LET ME RUN INTO YOUR LONELY HEART 

(A. Poree, F. Wilson) 2:59 

3. DAY BY DAY (T. McFaddin, L. Gaston) 3:07 

4. GIRL YOU NEED A CHANGE OF MIND 

(L. Caston, A. Poree) 7:30 

5. SOMEDAY WE’LL HAVE A 
BETTER WORLD 
(N. Toney) 3:35 

Produced by 

Frank Wilson & Leonard Caston 


Side 1 

® 1972 Motown Record 
Corporation 


T 315L 



STEREO 


HS-1 955-3 
B4RS-2438 




? ? 


PEOPLE... HOLD ON 

EDDIE KENDRICKS 


J » 


T 315L 

Side 2 

® 1972 Motown Record 
Corporat ion 


STEREO 

HS-1 956-3 
B4RS-2439 


1 ■ MY PEOPLE . . . HOLD ON (A. Poree, L. Caston) 5:40 

2. DATE WITH THE RAIN (B. Miller) 2:42 

3. EDDIE’S LOVE (L. Caston, A. Poree) 3:20 

4. I’M ON THE SIDELINE 
(P. McClendon) 2:56 

5. JUST MEMORIES 
(L. Caston, A. Poree) 5:50 

i Produced by 

Frank Wilson & Leonard Caston 
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THE JETSONS 


1. THE JETSON’S THEME SONG 
TYPICAL FAMILY 
2. BEHAVE 


9 


LP-98 A 


Made in U.S.A. by 
A. A. Records, Inc. 





JETSONS 


6. RAMA RAMA ZOOM 
7. NEVER FEAR WHILE ROSIE’S HERE 


LP-98B 


* 


Made In U.S.A, by 
A. A. Records, Inc. 


8. THE FUN PAD 

9. PUSH BUTTON BLUES 

10. THE GOOD OLD DAYS 

(©Barbera-Hanna Music) 

Featuring: Herb Duncan, AnnThomas (as Rosie), 
Gene Lowell, Gene Steqk, Rose Marie Jun 
Jim Timmens and Orchestra 


V a BpN* 


V- 


O 




O 


<?' 


^TUSIOH DE CE Oisq 0i 



G 05.605 R 

( ex 6.640 ) 

AA 06.640 IR 


POUR TOUS 


D. P. 

Antonio VIVALDI 

LES QUATRE SAISONS 

op. 8 n°* I - 2 

Concerto n° 1 en mi majeur "LE PRINTEMPS " 

Allegro - Largo - Allegro (Danse pastorale) 

Concerto n° 2 en sol mineur " L'ETE " 

Allegro non molto - Adagio - Presto 


John CORIGLIANO/ violon solo 

ORCHESTRE PHILHARMONEQUE DE NEW YORK 


Direction : Guido CAJTELLI 

(par courtoisie de H. M. V.) 


Face 1 





G 05.605 R 

(ex 6.640) 
AA 06.640 2R 


r Ot, 


V 


A 


PHILIPS 


D. P. 

Antonio VIVALDI 

LES QUATRE SAISONS 

op. 8 n°* 3-4 

Concerto n° 3 en fa majeur " L'AUTOMNE " 

Allegro - Adagio molto - Allegro (La Chassel 

Concerto n* 4 en fa mineur " L'HIVER " 

Allegro non molto - Largo - Allegro 
John CORIGLIAIMO, violon solo 

ORCHESTRE PHILHARMONIQUE DE NEW YORK 

Direction : Guido CANTELLI 

(par cou'rtolfle d* H. M. V.) 

Face 2 
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AN EMORY COOK RECORDING 

Collectors series 1011 


SIDE A 


JINGLE BELLS 
ADESTE FIDELES 
SKATERS' WALTZ 
FIRST NOEL 
PRAYER FROM WILLIAM TELL 
\$t€HTINGALE SONG 
ANG EL'S "SERENADE 


i I &s 
S&s -' 0 

.i! o “ 


JINGLE BELLS 
AULD LANG SYNE 



the story 4) t 
the music box 


/ 


BOOK- 

RECORDS 

INC. 


MUSICAL SELECTIONS 


2 o ' 


0) O' v. 

in * 


AN EMORY COOK RECORDING 

COLLECTORS SERIES 1011 


SIDE £ 


HARK THE HERALD ANGELS 
AVE MARIA 
SONG OF THE VIRGIN MARY 
MONASTERY BELLS 
CLOISTER BELLS 
O'SANCTISSIMA 
HOLY CITY 
HUNTING CHORUS 
BELLS OF CORNVILLE 
SILENT NIGHT 


:T5 2 1 


ID « 

S s - 


•o go 

8 g'o 

Q> Q- 


.If O 


Megatry 


My Girlfriend the 
Georgi° Astronaut 

h Authentic Straight 

Faced Lies 

Indian Gi Ver * 

Jeannyology 



FOLKWAYS Records 

AND SERVICE CORP., 1 17 W. 46 St., N. Y. C. 
1*m Piaftsg Mos lrtikablis H'm Sroan 33% IHt 

Copyright © 1956 by Folkways Records tYlce Corp., NYC, USA 

CHILDREN’S GAME SONGS OF 
FRENCH CANADA 

Recorded in Montreal, Canada 
I --by Sam Gasser 


n 


FC 72 N A 


Band 


Band 

Band 

Band 

Band 

Band 

Band 

Band 

Band 

Band 


1. A La Claire Fontaine! 

Ah! Tu Danses Bien, Madeleine! 

2. Trois Canards 

3. Safade, Salada 

4. La-haut, Sur La Montagna 

5. Belle Pomme D'or 

6. Trois Fois Passera 

7. La Peche Aux Moufes 

8. Les Gars de Lochmine 

9. Promenons-nous Dans Le Boss 

10. Alio, Monsieur 

I L Le P'tit Moulin Sur La Riviere 

eh*«s»$w 'iv 



hiS Records 

AND SERVICE CORP., 1 1 7 W. 46 St., N. Y. C 
teg Playisg Hen-Sreakikte H’m ©rw¥« 33 Vi im 

Copyright © 1956 by Folkways Records & Service Corp.. NYCMJRA 

CHILDREN’S GAME SONGS OF 
FRENCH CANADA 

Recorded m Montreal, Canada 

by Sam Gesser \ 


'Ell i PC 72 1 *1 B 

1 

Band I. Nous N s Irons Plus Ay Bob 

Band 2. J'ai Un Beau Chateau 

Band 3. Le P'fif Avpcaf 

Band 4, J'ai Tant Danse* J*ai Tant Saute 

Band 5, Un Elephant, Ca Frompe 

Band 6. Le Jeu de La Cord© 

Band 7. Bal Chez BouSe 


CwoNwm sw®Sd«d fey Piemyiifc 


FOLKWAYS Records 

AND SERVICE CORP., 1 1 7 W. 46 St., N. Y. C. 

Lon; Playing Non Breaia&'e Micro Groove 33 V4 PPM 

DUET SONGS OF FRENCH CANADA 

with Helen Bailiargeon & Alan Mills, 
nr accompaniment 


V, 




( 


\ 


FW 69 


Band L 
Band 2. 
Band 3. 
Band 4. 
Band 5. 
Band 6. 
Band 7. 
Band 8. 


J'eniends L© Moulin 
FriAgue, Fnngue! 

J'ai Tant Danse 
Aupres de Ma Blonde 
La Flume Qui S'envole Au Vent 
Mon Fere Avaif 500 Moutons 
La-bas, Sur Ces Montegnes 
Le P'tit Avocat 


Copyright 1955 by Folkways Records 
&: Service Cary, 


Custom molded by Plasty! ite 


FOLKWAYS Records 

AND SERVICE CORP., i 17 W.46 SC, N. Y. C. 
Lo-’j Playing Non-Breakabte Micro Groove 3JVb 8PM 

PUET SONGS OF FRENCH CANADA 

with Helen Saillargeon & Alan Mills, 

/. guitar accompaniment 


IDE II 


FW 69 


i- 

\ 


Band I, Cesi La Bon Vin Qus Danse! 
Band 2. Marie Madelaine 
Band 3,. La Refour du Marin 
Band 4 . Pambeiibele 
■ ■ > '■ l 

Band 6. Cest a Bolre 
Band 7. Le Petit Mousse 
Band 8. I Went to The Market 


i B 


Copyright 1955 by Folkways Records 
& Service Corn. 


Custom maided by PlastySite 
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SIR CHARLES THOMPSON SEXTET 

1. Bop This 

(Sir Charles Thompson) 

2. Memories Of You 

( Razaf -Blake ) 

3. Oh Joe! 

(Joe Newman) 


VRS-8003-A 



rr 


Vanguard Quality Control 


Pete Brown, alto sax 
Joe Newman, trumpet 
Benny Powell, trombone 


Gene Ramey, bass 
Sa Charles Thompson, piano 
Osie Johnson, drums 



Recorded in U.S.A.. 1953 


♦v-20675 


1 S p roh ibi ted 


SIR CHARLES THOMPSON SEXTET 
For The Ears 

(Sir Charles Thompson) 


VVATi 

long ft lay 


VRS-8003-B 

'anguard Quality Control 


Pete Brown, alto sax 
Joe Newman, trumpet 
Benny Powell, trombone 


Gene Ramey, bass 

Sir Charles Thompson, piano 

Osie Johnson, drums 



Recorded in U.S.A., 1953 

tv-20676 


Tvi.' 




Prohibits 


,,n«« OA a *U'*-VUj 


VIC DICKENSON SEPTET 
I Cover The Waterfront 

( Heyman-Green ) 


VWVTi 


VRS-8002-A 

Vanguard Quality Control 


Edmond Hall, clarinet Steve Jordan, guitar 
Ruby Braff, trumpet Walter Page, base 

Vic Dickenson, trombone Sir Charles Thompson, piano 
Les Ersklne, drums 


R*cord«d in U.S.A., 1033 


tv-20673 


P r o h H 1 1 



1. Sir Charles At Home 

(Sir Charles Thompson ) 

2. Keeping Out of Mischief Now 

(Waller-Raxaf) 


Vanguard Quality Control 


Edmond Hall, darinot Stove Jordan, guitar 
Ruby BrafT, trumpet Walter Pago, bast 

Vie Dickenson, trombone Sir Charles Thompson, piano 
Les Erskine, drums 


rohibi ted 


FOLKWAYS Records 

AND SERVICE CORP., I 1 7 W. 46 St., N. Y. C. 

o' G cove 33 ! i PPM 


Copyright © 1957 by Folkways Records & Service Corp., NYC., USA. 
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FRENCH FOLK SONGS FOR CHILDREN 


toe 


Sung in ENGLISH by ALAN MILLS 

with Guitar Accompaniment ■ \ 

\\ 



FC 7011! 


Band 1. ON THE BRIDGE OF AVIGNON 
Band 2. OH, WHO WILL MARRY? - WHO? 

Band 3. SEATED ON ONE ELEPHANT 

Band 4. THE GREY HEN 

Band 5. THERE’S A MOUSE 

Band 6. MICHAUD 

Band 7. THE LITTLE PRINCE 

Band 8. SAY, CAN YOU PLANT CABBAGES? 

Band 9 I HAVE LOST THE “DO” OF MY CLARINET 
Band 10. THE THREE DUCKS 
Band 11. LITTLE JEAN WENT THRU’ THE -WOODS 
Band 12. MOThcR^SENT ME TO THE MARKET 
Band 13. ALOUETTE ’ 


Custom molded by Plastylife 


FOLKWAYS licords 

AND S 'KVICE CORP., I 17 W. 46 St., N- Y. C. 

' ing Playi Ere. - ff'o# Groove 33 V 3 RPM 

Copyrfght © 1 957 by Folkways Records & Service Corp., NYC;, USA. 

FRENCH FOLK SONGS FOR CHILDREN 

.LAN mills 

."A- ... - I U 


DE II 




FC 70 ft B 


Band ,A, : 

V Band 2. THE LITTLE SHIP 

Band 3. THERE WAS A SHEPHERD MAIDEN 

Band 4. THE APPRENTICE SHEPHERD 

Band 5. MARY ANNE WENT TO THE MILL 

Band 6 . AlA^uR - 

Band 7, OH, MARLBOROUGH S GONE /-WARRING! 

Custom molded by Plasfylite 
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What I Need 
Cool 

Grape Juice Plus 
Emily 
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Favorite Song , 

Thea’s Really Happening 
Rotation 
Be Like Her 
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WRITTEN BY I MOTHER EARTH 
PRODUCED BY MIKE CLINK 
D MIXED BY MIKE CLINK AND I 
APRIL MUSIC INC./PURPLEBERR 


SIDE ONE 

THE MOTHERS 


RECORDED 
PUBLISHED BY E t 
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PROMOTIONAL Oii|ONLyT7lOT TOR SAL 

33 1/3 RPM / S PRO- 79641 
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IMITED EDITION 
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MARCA REG. / ALL RIGHTS RESERVED. 
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PRODUCED BY MIKE CLINK 
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33 1/3 RPM / SPRO-79685 


RECOI 

ISHED 


RECORDS, INC. / MANUFACTURED BY CAPITOL I 
A SUBSIDIARY OF CAPITOL INDUSTRIES-EMI, INC., U.S.A. 
MARCA REG. / ALL RIGHTS RESERVED. 

UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. 


*/*0W 0*S|0 



ESIN AF§ AR 

KARA TOPRAK 


Perakende 
FlATI : 


12,50 TL 


(A§ik Veysel-Esin Af§ar) 


MADE IN TURKEY 


TURK MALI 


•tfnazndH^w 



ESIN AF$AR 

YUNUS 


Perakende 
Fl ATI : 


12.50TL 


ALAMETI FARIKA 


MADE IN TURKEY 


anaznJHtfW 




ESIN AF$AR 

Y O H ! Y O H ! 

(Kul Ahmet) 


Perakende 

F I A T I 


DISKO - MODERN 
Folk 0 9 1 ii s u 

Arr. Dogan Canku 


ALAMETi FARiKA 




Perakende 
F i A T I : 


ALAMETi FARIKA 


ESiN AF$AR 
BiR MASAL TURKUSU (Bebek) 

( Fo I k I o r ) 


TURK MALI 


DTD - 15 






DiSKO - MODERN 
Folk Ogliisu 

Arr. Dogan Canku 



9272 


SS 9272 A 


SENSIZ ANKARA 

Soz : Mehmet Erbulan 
Muzik : Necdet Tokatlioglu 
Makami : Muhayyer Kiirdi 







MUSTAFA SA&YASAR 


Perakende 
Fiati 


$S 9272 B 


15 T.L. 


9272 


GURBET §ARKISI 

Soz : Kemalettin Kamu 
Miizik : Yildirim Gurses 
Makami : U$§ak 


^jjVl $ ctii 
CVfsfr 



Nostalgia In Hi-Fi ' 

The Wurtitzer 1909 Band Organ 2:04 
(Remick Music ASCAP) 

Mills Violino 1:53 
(Public Domain) 

!Reg?na'15" Disc Changer Music Box IsQG 
(Leo Feist ASCAP) 

CJM02A 



Nostalgia In Hi-Fi 
Steamboat Organ 52 sec. i 
Italian Street Piano 1:03 
Early 44 Note Peerless Nickelodeon 1*50 
i, (Public Domain) 

; CR-402B 

7 . ■ 



Don Redman's Park Avenue Paftef 

/ . Park Avenue Patter 3:14 

My Confectionery l-<aby 2:25 
(Gate Music Co. AS CAP) 

, CR-317A 

1 ) ‘ ) /* 


r.. ^ t ^ 

, . , 



Don Reo *n'$ Pnrk Avenue Patter 

Looney 7:25 
(David Gornston SESAC) 

The Blade's O.i You 2.-52 
(Gate Music Co. ASCAF) 

CR 317B 










Ootden 



Allen Hanlon 
Picks LeRoy Anderson 

Seren'ata 2:29 
Belle Of The Ball 2:57 

(Mills Music ASCAP) 

CR-312B 

> , 
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PROMOTIONAL RECORD 


Published by 
Michael H. Goldsen, 
Inc. 


ASCAP-2:30 




NORMANDY 

(Al Sherman) 

with Les Baxter His Orchestra and Chorus 
From the Album 




'Round The World 
with Les Baxter 

u T-780 1 1 • 

° «•*.. NOT FO « 
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Famous Music Corp. 
ASCAP 
Time: 2:17 


SAMPLE COPY 


I NEED YOU 

( Stone-Bacharach) 


PRISCILLA WRIGHT 

WITH 

DON WRIGHT & HIS ORCHESTRA 


H8-OW-4727 



© 1957 

'hunderbird Music, Inc 
ASCAP 2:32 


EVANGELINE 

(Leon Pober) 

RUSSELL ARMS 

with 

Johnny Monde! & Orch. 

^ 45-1033 ^ 



Pat 


Off 


Reg 


45 


RPM 


45 


RPM 


© 1956 

Meadowlark Music 
ASCAP 2:15 


( 45-HN-7 1 ) 


SHARE MY LOVE 

(Steven Howard) 

RUSSELL ARMS 

with 

Pete King and Orch. 


1033 


45 


SAMPLE ALBUM 
for 

Radio - TV Program Use 

COOL AND SPARKLING 


PAUL SMITH 


ALBUM 757 

1-757 


(FI -757) 


1. I REMEMBER YOU 

(Victor Schertzinger-Johnny Mercer) 
Paramount Music Corp. - ASCAP-3.-15 

2. KEMPY THE PAINTER 

(Paul T. Smith) 

’’Os Beechwood Music Corp. 

’ '*c. BMI-2:57 “ ' 


s - • not ro B 


s* 


V-t 




47-6476 

(G2PW-2371 ) 
E. B. Marks Music 
• BMI 


45 R.P.M. 

“NEWORTHOPHONIC" 
HIGH FIDELITY 


DRUMMER BOY 

. (Fred Ebb-Charles Strouse) 

TONY TRAVIS 

WITH JOE REISMAN’S 
Orchestra and Chorus 






^ 2:22 
MOIO I0RP9 r 





47-6476 

(G2PW-2372) 
Tree Pubi, Co. 
Inc., BMl 


45 R.P.M. 

“NEW ORTHOPHONIC” 
HIGH FIDELITY 


(LOVE IS) 

THE $64,000 QUESTION 

<Fred Ebb-Norman Leyden) 

TONY TRAVIS 

WITH IOE REISMAN’S 


Orchestra and Chorus 
. 2:06 

ftA ° A S . RAOlO 


ELDORADO 

(Paul R. Bostic) 



THE 

AIR PORT SONG 

(Paul R. Bostic) 










Ofcl 








OllO IV 
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FOR 


SALE 


4-40857 

JZSP39875 


*!GH FIDIUTV 


nv\ 


2:18 

(BMI) 

Acuff-Rose 

Pub. 


45 R PM 


TIME'S RUNNIN' OUT ON ME 

- D. Gibson * 

MINDY CARSON 
with RAY CONNIFF 



trt «rr MJki»ca S 



4-40857 

JZSP 39876 


2:42 
(ASCAP) 
Irving Caesar 


PLEASE TAKE BACK YOUR INTRODUCTION 

• Caesar - Koppell - D. Richards - 

fc. MINDY CARSON ^ 

1^ with RAY CON NIFF 


n t^hitv 




"PORTO FINO' 

(Francis Edwards) 

DOLORES VENTURA 

HER CHORUS AND 
ORCHESTRA 



"THE HANDY MAN FROM PERU" 

(Ricardo Martinelli) 

DOLORES VENTURA 

HER CHORUS AND 
ORCHESTRA 




CCA 


ft l 


ft* 


Co* 


to 




No r 


RECORD NO. 

9-30268 

45-L 9603 

3:12 


Vocal 

with Orchestra 
Directed by 
JACK PLEIS 


Advanced Music Corp 
Tme: 2: 1 2-AS 


SWEET SLUMBER 


From Decca Album "HERE'S HIBBLER!'' - HI-FI - DL 8420 
(A. Neiburg-H. Woode-L. Millinder) 


AL HIBBLER 



RECORD NO. 

9-30268 

45-L 9624<$> 
3:01 


Broadcast Music Inc. 
Time: 3:01 -BMI 




Vocal 

with Orchestra 
Directed by 
JACK PLEIS 


BECAUSE OF YOU 

From Decca Album "HERE'S HIBBLER!" - HI-FI - DL 8420 
(Arthur Hammerstein-Dudley Wilkinson) 


AL HIBBLER 





EVERYONE'S SWEET ON MY SUGAR 

(Gladys Shelley) 

THE FOUR ESQUIRES 
Ben Bennett's Orchestra 








SYLVIA SYMS 



Kat. Nr. 

MGZ - 31111 


3111 


A 


AY GEQER YIL GE£ER 

Miizik : KUTLU PAYASLI 


KUTLU PAYASLI 


Nig I 


KlOYldl n 9 



MGZ - 3111? 


ANKARA RUZGARI 


Miizik : GUNDOGDU DURAN 

'•V, KUTLU PAYASLI 

^ !SN !Zt Nl9VHd ns 



Kat. Nr. 


o 3344 - A 

& . 


MGZ-3344 

~y 


KEMERIN 


XT /I 


TALARI 


iSLX 1 


>ly 


Derleyen : AHMET YAMACI 

"'V-, NURI SESIGUZEL 





MGZ-3344 


KARAKA§LI HATICEM 

Derleyen : S. SARIKAYA 

NURI SESIGUZEL 

^ S,s *lz> N, S vn d 09 ^ 


wni/vim* 0 





G. 249 


SIRVANIN 


IN YOLLARI 

AZERl TURKU 


OASDI 


GUL 


NURAN 


ve 




^OLKtYe T 






o 144 


A 


ELI DEVELI 

(Maya) 


ve Mtizik : ABDULLAH BAY§U 

"’W NURi SESiGUZEL ^ ' 

'O 




Nl0V“ld nQ ^ 


°- l V'iviai! iAint/\im\ 9 ^ 




MGZ . 144 


FELEK KOYMAZ GULEYIM 

(Ttirktt) 

>tSoz ve Mtizik : ABDULLAH BAY§U ^ 

\, NURi SESi GUZEL \ 

N^VOd 03 


Yokes' YQSokTir 



ALAMETi FARiKA 


7PTG 842 


S6z ve Beste 


Jn P?nf (joui ijofloq 


Gromofon 



yop^ Y osolt,r 



“f jo\£)U-^~ 


AlAMETI FARIKA 


7PTG 845 


Gromoforj 
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Her hakki 
mahfuzdur Kenya 
erjilefncr.izmfii/ 
Calm;. ' .17 


FIATI 


Prod 

Bora Ayanoglu 
Ergin Bener 
Arr. : 

0§uz Zulik 
Bora Ayanoglu 


YCA-024 

YCA - 024/A 
3:00 


12.50 TL 


KARA MEHMET 


( Bora Ayanoglu ) 


NESRIN SiPAHi 



YUNUS 

( Yunus Emre - Bora Ayanoglu ) 

NESRiN SiPAHi ^ 


Her haKKi 
mahfuzdur. Kopy* 
^dflemuz.izinsiz 
9aiinanv»i 


fIati 


Prod. : 

Bora Ayanoglu' 
Ergin Bener 
Arr. ; 

Ofluz Zulik 
Bora Ayanoglu 


YCA-024! 

YCA - 024/B 
2:42 



BlLEMEZSlN Kl 

Muzik : irfan Ozbaki: 
Soz : Asuman Polat 

MEDlHA ?EN 




'efreid 



AYRILIK RUZGARI 

Soz ve Muzik : Kamuran Yarkm 

MEDiHA $EN 




MGZ-3208 > 


GONUL A§KINCA 

Soz : ALi SARCAN 
Miizik SELAHATTiN iNAL 

BEHIYE AKSOY 


Nisyncf ns 






MGZ-3208 


SAZLAR CALINIR 

Mttzik : YESARt ASIM ARSOY 

BEHIYE AKSOY 


Nl0Vld 



)V ODA YAYINLAA^ 



MGZ - 3049 


HEL HELE VERIN GELINE 

(Altin Kemer Bagla mis } 

> (Kerkuk Turkiisii) 

^Qerleyen : ABDULVAHiT KUZECIOGL 

k. V nbzahat baykam ^ 


fYI0Vld 09 


^~IVi /\JI 



( Kirsehir TurkUsli > 

Derleyen : NE$ET ERTA§ 

VNiezahat bayram ^ 

Nl9 w oe ^ ^ 


|AiniAim\ 0 ^ 


|VO DA YAYINLA/S//^ 



\HELEDE HELESU YAVRUNUN OYNAYISI 

O 

\ ( TURKU ) ^ 

^ DerSeyen : ADNAN TURKOZU ✓ ^ 

^ V, MUZAFFER AKGON ^ ^ 


! Niovid n9 


, t e^ MUM 'malatc, 



ILENGER ATTIM BAGA 

( turkO > 

Derleyen : NiDA TUFEKQ! 

MUZAFFER AKGUN 


NTSVId nS 


j lAiniMO^ 0 


( yODA YAYINLA/V Mj 



MEZARIMI YOL USTUNE 
KAZSINLAR 

> ( Uzun Hava) 

V NtKI SESiGCZEL 


Nl^VId OQ 



kat 


GZ - 


176 - B 


176 


LEYLAM 

(Halk Tiirkiisii) 

y Derleyen : OSMAN OZDENKCI 

V NURI SESIGUZEL 




<y 




/Sv Y/27 i\ii0vnd O© ^ 



101 A 


TAHTA MASA 

Soz : Sedat Ergintug 
Miizik ; Teornan Alpay 


' a, atQ/ ve mulkiy © 1 



- / 


101 B 1 




BlR SEVDAYDI UNUTU1 

( Kopiik Kopuk Boguldu ) 
y 6/ . Muzik : Teoman A!pay 

^a/atq, ve m ulk»V et 










Soul Food 



MM A; American Gypsy / 

Frankie Seay and the Soul Riders / 


rom This Day Or 


Eddie Bo / 
/ 

Simtec and Wylie / 


Quit Jivi 

Just a Groo 
"his Funky Thin 
We’re Doin 






Trumpet, Fliiggl horn, and 
Superbone. 

Veen: Vimu Macunda 
Recorded at CBS Studios in 
London and New York. 
Contracting and coordination : 
Ernie Garside 

Maynard Ferguson plays an 
M. F. Horn Trumpet and M. F. 
Superbone — instruments of his 
own design, developed by 
Holton/ Le Blanc, Kenosha, 
Wisconsin. 

Back cover photo: Don Hunstein / 
Cover art: Roslav Szabo/ P 1973 CBS, 
Inc./ Manufactured by Columbia 
Records/CBS, Inc./51 W. 52 Street, 
New: York, N.Y./® "Columbia,",?' 
Marcas Reg. 


Produced by Mike Smith and 
Teo Macero 

Personnel: 

Trumpets & Fliigel horns : Alan 
Downey, Mike Davis, Tony 
Mabbett, Terry Noonan 
Trombones: Billy Graham, 
Adrian Drover, Geoff Wright 
Saxophones: Andy Macintosh 
(alto), Tony Buchanan ( tenor), 
Bruce Johnstone (baritone 1 
Drums: Randy Jones 
Piano: Pete Jackson 
Bass : Dave Markee 
Latin: Ray Cooper 
Maynard Ferguson plays 


C 32403 


MAYNARD FERGUSON 
M. F. HORN 1 3 

Side 1 

AWRIGHT, AWRIGHT (BMP 
'ROUND MIDNIGHT (ASCAP) 
NICE 'N JUICY (BMP 
Side 2 

POCAHONTAS (BMP 
LOVE THEME FROM "THE 
VALACHI PAPERS" (ASCAP) 
MOTHER FINGERS (BMP 
S.O.M.F. (BMP 

Engineering : Mike Ross and 
Tim Geelan 





All selections published by Rubber Band 
Music. BMI except Up For The Down Stroke 
which is published by Ricks Music/ 
Malibiz Music. BMI. 
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United Sound Studios 
Hollywood Sound Studio 

W&r Engineers: ]IM CALLC )N & JIM V1TT1 

Covnr Concept: G(®ge Clinton and Romol Edwards 
Design h illustration: Romol Edwards 

PRODUCED HY GEORGE CLINTON AND WILLIAM COLLINS 


SIDE ONE 

, UP FOR THE DOWN STROKE 

(By William Collins. Bcrnir Worrell & George Clinton.) 

. A BLOW FOR ME, A TOOT TO YOU 

. — ^ (By George Clinton, William Collins (k Fred Wesley.) f 

W> , WHEN IN DOUBT: VAMP VJ 

jg (By George Clinton. Garry Shidcr K Bcrnie Worrell.) ' 

f SIDE TWO 

. BETWEEN TWO SHEETS 

(By George Clinton, William Collins K Macao Parker.) 

A . FOUR PLAY 

ll (By George Clinton. William Collins & Glen Goins.) 

k\ ,PEACE FUGUE , 

(By Fred Wbsley.) / 


Trumpet 


Homy Homs: Instruments 

Fred Wesley— Trombone 
Maceo Parker— Tenor and Alto Saxophone 


Rick Gardner— Trumpet 
Richard 

Musicians: 

Drums: Jerome Brailey, Frankie "Rash” Waddy, 

Bootsy Collins 
Guitars: Phelps Collins. Garry Shider. Mike Hampton, 
Bootsy Collins. Glen Goins 
Bass: Bootsy Collins 

Synthesizer and Keyboards: Bernie Worrell 
Also on Horns: Brecker Brothers (courtesy of 
Arista Records) 

Background Vocals: 

Richard "Kush" Griffith. Maceo Parker. Fred Wesley, 
Rick Gardner. Phelps Collins, George Clinton, Bernie 
Worrell, Gary "Mudbone" Cooper. Robert “Peanut" 
Johnson, Randy Crawford (courtesy of Warner Bros. 
Records), Lynn Mabry, Dawn Silva) Taka Khan, 

Bootsy Collins 


Special Thanks To: 
Backstage Management. Inc . it.. RON STRASN'ER. 
CHOLLY BASSOLINE. ROBERT MITTLEMAN: 
PARLIAMENT-FUNK ADELIC. BOOTSY S 
RUBBER BAND. MR. KHACHAPOOR1AN. GREG BLACK. JAMES 
BASS. MARTY |ACOBS. JOEY /,.. BOB BISHOP. 1NA ME1BACH. our 
^ \TLANTIC RECORDS FAMILY, theenlire FUNK MOB 
MILE CHARI. \P. JOHN BARREN f. 


ATLANTIC KliCORDINC CORPORATION, 75 ROCKI-FELLER PLAZA, NEW YORK. NEW YORK 10019 

¥ ' 1077 Atlimlic Recording Corporal Ion o Warner CnmmunicnlinnH Company Printed in US. A. 

Warning: I Iriiiulli(in/.cd reproduction of this n-eniding is prohibited hv Fijdnrill law mid subject to criminal prosecution 
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Side 1 

1- That’s Enough 

2- Where Is The Road That Leads Home 

3- What Is This 

4- Wake Me Shake Me 

5- The Master Is On Our Side 

6- My Mother Prayed For Me 


BROTHER JOE MAY IS A SINGER FILLED WITH THE SPIRIT OF GOD AT ALL 
TIMES, AS REFLECTED IN HIS SINGING AND IN HIS DAILY LIFE. WHEREVER HE 
MAKES PERSONAL APPEARANCES IN CHURCHES, THEATRES, OR AUDITORI- 
UMS THOUSANDS FLOCK TO HEAR HIM. JUST AS HIS VOICE HAS GROWN 
IN MATURITY AND RICHNESS. SO HAS GROWN HIS REALIZATION THAT THE 
WORLD IS IN DESPERATE NEED OF THE TRUTHS EMBODIED IN THE GOSPEL: 
AND TO THAT END HE HAS DEDICATED HIMSELF AND HIS TALENT. 

TRAVELING THE COUNTRY WITH BROTHER MAY IS HIS ABLE PIANIST, REV. 


Side 2 

1- When The Lord Gets Ready 
(You’ve Got To Move) 

2- Going On A Long Journey 

3- Walk On Talk On 

4- Don t Fly So High 

5- Hush! Somebody’s Calling My Name 

6- I’m On The Battlefield 

JAMES CHAPPELL. REV. CHAPPELL'S MUSICAL MINISTRY IS A BLESSING TO ALL 
WHO ATTEND BRO. MAY'S CONCERTS. 

NASHBORO IS PROUD TO PRESENT THIS COLLECTION OF TWELVE OF BRO. 
JOE MAY'S ALL TIME BEST SELLERS. BY SIMPLY LOOKING OVER THE TITLES 
CONTAINED IN THIS VOLUME YOU WILL RECOGNIZE EACH TO BE A BIG 
SELLING RECORD. NOW FOR THE FIRST TIME YOU CAN HAVE THE BEST OF 
BROTHER JOE MAY ON ONE LONG PLAYING RECORD. 



RECORDING: NASHBORO 
MASTERING: COLUMBIA 


ARTIST: DAN QUEST STUDIO 

Al BUM COORDINATOR: SHANNON WII I IAMS 





GROOVE MASTER RECORDS 
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1 . THE HOWARD ROBERTS QUARTET DIRTY C 

2. TEHUO NAKAMURA CAT 

3. PLACEBO HOP HOP 

4. BONUS INSPIRATION 

5. BONUS INSPIRATION TWO 

TOMTIWO) 

6. BOMBAY/HORN SUBWAY BABY 

7. ASHA PUTHEI SPACE TALK 
S. CARLA BLEY DINING ALONE 

9. BONUS INSPIRATION THREE 

IRACKIHREE 

10. DEE FELICE TRIO WICHITA LINEMAN 

1 1 . HORST JANKOWSKI SOULFUL STRUT 

1 2. EUGEN CICERO COME TOGETHER 

1 3. FIYSEAR DON WALKER KILLING ME SOFTLY 

14. CAL TIADER MORNING MIST 

TOM. [KM 

15. GERSHON KINGSLEY REBIRTH 
1 6. STAN GETZ KEEP DREAMING 

1 7. DAVID AXELROD THE SING PART II 
IS. BONUS INSPIRATION FOUR 


DIRTY OLD BOSSA NOVA 
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J Original^ Soun^tjack "feLACK CAESAR" 

Music Score Cpnipos^dWic i/esBrown atnd Fred Wesley. 
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Polydor 


* 1973 Polydor Incorporated 
1700 Broadway. New York ft Y iuui* 


SIDE ONE 

DOWN ANLXOUT IN NEW’YORK CITY 
5 0?LlND MAN CAN SEE IT 
SPORTIN’ LIFE 
DIRTY HARRI 
THE BOSS 

MAKE IT GOOD TO YOURSELF 


SIDE TWO 

MAMA FEELGOOD 
MAMA'S DEAD 

WHITE LIGHTNING (I MEAN MOONSHINE) 
CHASE - - 

LIKE IT IS. LIKE IT WAS 


Lyn Collins 



A Larco Production — 

An American International Release 

FRED WILLIAMSON starring in . 

co-starring MINNIE GENTRY ■ JULIUS W HARRIS"- dVjRVILLE MARTIN • DON PEDRO COLLEY • GLORIA HENDRY • ART LUND • VAL AVERY • PHILLIP ROYE 
' ‘ - : LARRY COlllENc. A i-'ARRY^OHEN Film 


Color by DE LUXE 


Written, Prod uVWKn r i rej 
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Side A 

EWOK CELEBRATION 

CJohn Williams, Ewokese Lyrics by Ben Burtt, 
Original English by Joseph Williams] 

Rap by Duke Bootee 

SideB 

EWOK CELEBRATION COub Version) 

CJohn Williams, Ewokese Lyrics by Ben Burtt, 
Original English by Joseph Williams! 

Produced by Meco Monardo, 
Lance Quinn and Tony Bongiovi 


S 1 903 Armtn Pocopd#, Inc. G Wn*it 57th 0tro«t, Now York, N.Y. 10019. 

ARISTA Prlntod in U.S. A. All righto rennrvod. Unouthorliod duplication in o violation of applicable lawn. AD 1 9053 
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The Jeff Wa/ne Space Shuttle 



SIDE 1 

1. THEME FROM "STAR TREK" 

Gene Roddenberry - Alexander Courage 
Bruin Music Co. 

2. APES' SHUFFLE from "PLANET OF THE APES' 

T. V. Series - Based on the main title theme. 
Lalo Schifrin - Fox Fanfare Music, Inc. 

3. BATMAN THEME - Miller Music 

4. EARTH BOUND - Refrain Music 

5. JOURNEY THROUGH SPACE - Refrain Music 


SIDE 2 

1. APES' VICTORY DANCE - Refrain Music 

2. THE APE PLANET - Refrain Music 

3. STAR LIGHT - Refrain Music 

4. BEYOND THE OUTER LIMITS - Refrain Music 

5. SUPERMAN THEME - Trinity Music 


Produced by Ralph Stein 


WELCOME TO WONDERLAND RECORDS! 

This is one of a series of 12-inch long-play records designed to take 
children into a delightful and exciting world of entertainment. They can learn 
wonderful things from these albums, but it never has to seem like learning. 
That's part of the magic - for on these recorded tours into our Wonderland 
your children's guides are celebrated performers, including some of the most 
famous and most sparkling names in the entertainment world; actors, singers 
and musicians whose skill and charm are well known to both children and 
grownups. 

The varied and unusual recordings that make up this series include: story 
telling at its most enchanting, as such great actors as EDDIE ALBERT, RED 


BUTTONS, JACK GILFORD, CAPTAIN KANGAROO, DANNY KAYE, 
RICHARD KILEY, VIVi. c N LEIGH, ROBERT MORLEY and CYRIL 
RITCHARD recount immortal classics of children's literature. Famous 
American folk-singers in delightful and rousing "sing along" albums and 
much, much more. 

These albums are conceived, planned and produced by an experienced, 
expert staff, and are recorded and processed at the finest of modern high 
fidelity sound studios. Wonderland records are pressed on top quality, 
unbreakable vinyl. All aie attractively packaged in sealed, factory-fresh 
"albums, with delightful and cu'.'i ful cover illustrations by out standing artists. 


WONDERLAND RECORDS CAN BE PLAYED ON BOTH HI-FI AND STEREO PHONOGRAPHS AND ARE PRODUCED UNDER THE HIGHEST PROFESSIONAL STANDARDS. 



This record has beon engineered and manufactured in accordance 
with standards developed by Recording Industry Association of 
America, Inc., a non-profit organization dedicated to the 
betterment of recorded music and literature. 


A PRODUCT OF WONDERLAND RECORDS 

DIVISION OF A. A. RECORDS® INC., 250 W. 57th Street, New York, N Y. 10019 


G) 19 75 A A Records Inc 


FOR A COMPLETE LIST OF WONDERLAND RECORDS WRITE DEPT. WR 



FROM m MAKERS OF GOLD BOND CEILING TILE... RICH MUSIC IN HI-FI FOR YOUR LISTENING PLEASURE 

ARRC ELGART / BASIE- ELLINGTON / LES BROWN / PERCY FAITH / SAUL GOODMAN / TONY BENNETT / PATTI PAGE / GORDON JENKINS / RAY CONNIFF / BOBBY HACKETT / ANDRE KOSTELANETZ 










SOUND OFF... SOFTLY 

CARPET YOUR CEILING WITH SILENTEX FOR 
FULL LISTENING PLEASURE 


Scherzo— Saul Goodman 
Downtown-Les & Larry Elgart 
Battle Royal— Count Basie/ Duke Ellington 
Jumpin' At The Woodside— Count Basie/ Duke Ellington 
La Bomba— Les Brown 
La Negra— Percy Faith 


The Moon Of Manakoora— Andre Kostelanetz 
Young And Warm And Wonderful— Tony Bennett 
Stella By Starlight— Gordon Jenkins 
The Lamp Is Low— Ray Conniff 
Reverie— Bobby Hackett 
Moon River— Patti Page 


Full listening enjoyment begins with good records and good hi-fi 
equipment. . . but that's not all you need if you want the finest 
sounds to reach your ears, or to enjoy plain old-fashioned peace 
and quiet once in a while. 

The most important feature of any room, whether you want to 
use it for listening or for quiet, is the acoustics. If the acoustics 
are bad you'll never enjoy a quiet moment, and even the finest 
hi-fi system will produce distorted, unpleasant sounds. Unfor- 
tunately, today’s trends in room design and decor produce rooms 
with far less than good acoustics. Wide, flat, hard surfaces exist 
in walls and window areas. Playrooms and family rooms with un- 
carpeted concrete or tile floors present more hard surfaces to 
reckon with. Echoes bounce from surface to surface, and they 
can make utter hash out of what started out as good music. 

What's needed is something to absorb the sound . . . like ceiling 
tile ... but not just any ceiling tile. To be practical, a tile must be 
good looking, economical, and simple to install. It also has to 
soak up as much as possible of the treble and (most important) 
the mid-range frequencies. It must do this while leaving the low 
bass notes unaffected. 

National Gypsum, makers of dozens of Gold Bond acoustical 
products, recommends Gold Bond Silentex for any room where 
you want to control noise or make music sound better. Silentex 
is a beautifully brush textured tile with a wheat and white color 


. . . and it has no unsightly holes. It can be applied quickly and 
easily by any do-it-yourselfer. 

Silentex is one of the most efficient sound absorbing materials 
available. It leaves the low bass notes unaffected, concentrating 
its absorption in those all-important middle and high frequencies 
...where Silentex is 20 per cent more effective than ordinary 
ceiling tile. 

We hope you’ll enjoy SOUND OFF . . . SOFTLY . . . and we know 
you’ll enjoy it even more if your ceiling is treated with Gold Bond 
Silentex. 

Here is a unique record album containing a rich variety of musi- 
cal fare especially designed with your many moods in mind. 

Is rapturous, romantic music your pleasure of the moment? Here 
are the glorious sounds of the Andre Kostelanetz and Gordon 
Jenkins orchestras to thrill you. If you're in a dancing mood, here 
are the exciting bands of Les and Larry Elgart and Les Brown to 
get you up on your feet. Exotic music to put wings on your 
imagination? Percussionist Saul Goodman, conductor Percy Faith 
and Bobby Hackett's eloquent cornet are ready to oblige. The 
incendiary combination of Duke Ellington and Count Basie and 
their orchestras spells jazz at its very best. Superb vocalists Tony 
Bennett and Patti Page are perfect for intimate late hours. 

Dining ... dreaming ... dancing ... Matchless music to match 
your mood. 
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THE NEW SOUND IN JAZZ PROM SOUTH AMERICA 
FEATURING DE SAFIN ADO 
£ ONE NOTE SAMBA 
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FRANK OANIEL 
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FINE RECORDS NEED^NOT BE EXPENSIVE 


SIDE A SIDE B 


Desafinado 

One Note Samba 

When Johnny Comes Marching Home 
Sugar Loaf 
Bossa Nova Blues 


Sazella De Rio 

Promenade San Paulo 

In The Shade Of The Old Apple Tree 

Desarama 

Witch Hazel 




BOSSA NOVA 

The new Buasa Nova dance rhythm ia the most exciting musical current 
to sweep through this nation since the Cha Cha Cha. Because of its gay beat 
and the tender simplidt.v of its melodies. Bossa Nova has already gained 
wide acceptance by the American public. “Desafinado." which mean-* 
"slightly out of tune," is currently one of the country's top record hits and 
leads off this recording. The album's second selection. "Samba De Uma Nota 
So" (One Note Samba) has also gained great favor among fans of the new 
wave of music from Brazil. 

Bossa Nova is the outgrowth of dissatisfaction with the traditional 
samba among members of the younger generation of poets and musicians in 
Rio De Janeiro. They felt that the samba rhythms were growing cold, be- 
coming mechanical, with too many influences of the Mexican bolero, the 
Argentine tango, and the West Indian raerengue creeping into the dance. 
These angry young men felt thnt the lyrics had become oversophisticated 
that they no longer reflected the intense joy for living that is basic in the 
spirit of the Brazilian people. Therefore, borrowing from modern American 
jazz and contemporary classical music, such Bossa Nova pioneers as Joao 
Gilberto, Carlos Jobim, and Oscar Castro Neves fashioned an excellent new 
musical style based upon the roots of the traditional samba. The term “Bossa 
Nova” actually means a new flair, a new knack, a new way of doing things 
Since Its birth in 1959, the Bossa Nova movement has captured the hearts of 
Brazilians nnd is now claiming the respect, admiration, and allegiance of 
people all around the world who love lively music with a joyous message and 
a bright, bold beat. 


DIPLOMAT RECORDINGS OFFER MANY ADDITIONAL HOURS OF LISTENING PLEASURE 


DIPLOMAT 

Square Dances 

B’Way Cha Chas 

Hawaii 

King and I 

South Pacific 

Oklahoma 

My Fair Lady 

Nutcracker Suite - 1812 

Cha Cha Cha - Art Mooney 

Salute to the Bandleaders 

Victory at Sea 

A Tribute to Glenn Miller 

Relaxing with Leroy Anderson 

Heart of Hawaii 

Ink Spots 

Gold Record 

Scheherazade 

Ink Spots at Las Vegas 


Pipe Organ and Percussion 

The Ink Spots Sing Stardust 

Ping Pong Percussion and the Harmonica 

Salute to the Great Band Leaders 

Exodus 

Jesse Crawford - Poet of the Organ 

Sister Rosetta Tharpe - Spirituals In Rhythm 

Lionel Hampton at the Vibes 

A Tribute to Mario Lanza — Enzo Stuartl 

An Evening with Rodgers and Hammersteln 

Al Jolson - Sung by Norman Brooks 

Gunfighter Ballads 

Surprise Party for Dancing 

Twin Piano and Percussion 

Charanga & Pachanga 

Perez Prado Cha Cha - Volume II 

Hawaiian & Percussion 

Cha Cha & Percussion 

Sing Along with Art Mooney 


ALL AVAILABLE IN TRUE HIGH FIDELITY AND STEREO RECORDINGS 


Salute to the Bandleaders 

Sound of LeRoy Anderson 

An Evening with Lerner & Loewe 

Johnny Kay Sings In Italian - Vol. II 

An Evening with Rodgers & Hammerstein 

Music of Victor Herbert 

Tribute to George Gershwin 

The Lonely Bull 

Everybody Loves A Lover 

Mr. President 

Twin Pianos 

Bossa Nova 

The Longest Day 

The Trade Winds 

Limbo 

Mutiny On The Bounty 
The Dooley Bros 
Hank Williams 
Old Time Gospel 


Honky Tonk 
Polkas 

Theme From Ben Casey 
Heart Of Spain 
Marches 

La Gaite Parislenne 
Folk Songs 
Twist 

Enoch Light 
Jose Mel is 
West Side Story 
World's Groat Arias 
Duke Ellington 
Tribute to Irving Berlin 

DIPLOMAT ROCKING HORSE SERIES 

Sing Along with the Grasshoppers — Vol. I 
More Sing Along with the Grasshoppers - Vol. IL 
Children's Hour of Nursery Rhymes 


Cinderella & Alice in Wonderland & Other Musical 
Stories -Narrated by Jack Arthur & Toby Deane 
The Musical Story of Peter Pan - Milton Rich 
Puff & Toot and Other Musical Stories 
Musical Hour of Story Time featuring Tina 
The Ballerina & Others 
Party Time Dance & Game Songs 
Children's Songs of Reverence 
Mother Goose Nursery Rhymes 
Peter Pan Pops 
Happy Birthday 
I Believe (Songs of Devotion) 

Peter and the Wolf - Symphony Bowl Orchestra 
Songs of the West That Children Love Best 
Thumbelina & The Ugly Duckling - Elliott Lawrence 
Popeye 

The Valiant Little Tailor 
Mother Goose Jamboree 
Here Comes The Circus 
Let’s Go To The Zoo 


DIPLOMAT RECORDS YOUR BEST BUY IN RECORDED ENTERTAINMENT 

SEND TO 461 EIGHTH AVE.. N. Y. FOR YOUR COMPLETE FREE CATALOG 


True sound reDroduction: This recording has been produced and manufactured under conditions guaranteed to bring you the finest possible recording quality. The recording and 
production techniques all follow standard RIAA specifications. This recording was made on an Ampex Tape Recorder Model 300-2 utilizing Altec, Telefunken and EV 667 microphones. 

The masters were cut on a fully automatic Scully Lathe employing variable pitch and depth, with Westrex-3-C Cutters employing the 45/45 system. Heads were driven by a modified 
Westrex Amplifier. The frequency range of this record is 30CPS to 15,000 CPS a range that affords a richness in tonal qualities paralleled only in the most expensive recordings. 

Diplomat and Guest Star Records are manufactured under the most exacting specifications to bring you a record product offering utmost satisfaction and maximum listening pleasure. 

DIPLOMAT RECORDS A PRODUCT OF SYNTHETIC PLASTICS CO., NEWARK, N. J. Made and Prlntod in U.S. A. 
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Steve Reich 

Variations for Winds, Strings and Keyboards 

John Adams 

Shaker Loops 

San Francisco Symphony/ Edo de Waart 

First recordings Erstaufnahmen 
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Minimalism is a term that appeared in talk about painting 
and sculpture in the late 1960’s. Not happily, the label was 
soon applied to the music of seseral American composers, 
among them Terry Riley. Steve Reich. Philip Glass, and 
later the rather younger John Adams, actually a group 
quite divergent in artistic temper and in the degree of their 
minimalising. Repetition is a significant factor in their 
work, tonal harmony is another, and so is virtuosity. (The 
Variations were Reich’s first mature work not written for 
his own group of brilliant players; Adams wrote the athletic 
“Shaker Loops’’ while in constant contact with per- 
formers.) Inasmuch as the best of this music has verve, 
humour, and charm — not strong suits of ABC art. with its 
flat surfaces, geometric forms, and unmodulated colours 
— “post-Modemist" art and architecture offer a more 
helpful parallel. 

With his mind prepared by an education that included con- 
siderable contact with non-NVestem musics, Steve Reich 
“discovered the process of letting two identical [tape] loops 
go gradually out of phase with each other" while playing 
with a recording he had made of the voice of a Pentecostal 
preacher. It was the beginning of his work with slow 
changes, with gradual change within seeming no-changc. 
Since that happy accident, his vocabulary’ has grown more 
complex and colourful, his structures larger and bolder. 

One of the great figures in Reich’s pantheon is Perotin. the 
French twelfth-century composer to whom are attributed 
pieces in which single notes, stretched to enormous lengths, 
function as harmonic anchors. Reich's "Variations for 
Winds, Strings, and Keyboards," written for the San 
Francisco Symphony and introduced under Edo de Waart 
in May 1980. is also stretched music, consisting of three 
statements of a single, enormous harmonic progression. 
Each variation in this mega-chaconne has a distinct 
rhythmic profile, each being more complex than its 
predecessor and presenting a more active, florid, “faster” 
surface. 

John Adams moved to California after graduation from 
Harvard, everything in his education having been called 
into question by a dangerous graduation gift, John Cage’s 
“Silence." After time out working in a warehouse, he 
joined the faculty of the San Francisco Conservatory, and 
in 1982 was appointed composer-in-residence to the San 
Francisco Symphony. In his first West Coast years, he was 
involved in electronic music; when he returned to writing 
instrumental music, he brought, as Ingram Marshall has 
put it. “an electronic ear" to the task. 

The punning title of "Shaker Loops," written as a string 
septet in 1977-78 and adapted for string orchestra in 
1982-83, refers to the members of the Millennial Church, 
called the Shakers, whose worship led them to ecstatic 
shaking and trembling; to "shake" in the sense of trill; and 
to tape loops and thus the constant repetitions of musical 
units, their ends attached to their beginnings. “Shaking 
and Trembling,” the first of four joined movements, is 
made mainly of trills and tremolos in a crescendo of energy 
and dynamics. A sudden quiet begins the transition into 
"Hymning Slews," a movement as still as “Shaking and 
Trembling” was excited (slew is another technical term 
from the electronic music lexicon). “Loops and Verses." 
beginning from a slowly unfolding cello solo, is the most 
lyric movement, whose close Adams describes as "a wild 
push-pull section that is the emotional highpoint of the 
piece." From this emerges “A Final Shaking," which 
moves from a calm beginning into a quick and brilliant 
climax, then subsides into stillness. 
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Minimalismus (»minimul art«) ist ein Bcgriff, dcr in dcr 
Malerci und Bildhaucrei zuerst in den spaten scchziger Jah- 
ren auftauchtc. Nicht gerade schr zutreffend wurde die 
Bezeichnung auch bald auf die Musik etlichcr amcrikani- 
schcr Komponisten wic Terry Riley, Steve Reich, Philip 
Glass und sptiter John Adams angcwendel — eigentlich 
cine Gruppc von Musikcrn, die sich in ihrem kiinstlcrischcn 
Temperament und im Grad ihrer »Minimalisicrung« 
erhcblich untcrschcidcn. Wiedcrholung stcllt in ihren Ar- 
beiten cinen bedeutenden Faktor dar, tonale Harmonic 
einen wcitcren, desglciehen Virtuositat. (Die Variationcn 
waren Reichs erste reife Arbeit . die er nicht fur seine eigene 
Gruppc aus brillanten Spielern schricb; Adams schricb die 
athletischen »Shakcr Loops«, wahrend er mit den Ausfiih- 
renden in standigem Kontakt stand.) Da das Bcste seiner 
Musik Schwung, Humor und Charme besit/t — nicht gera- 
de starkc Seiten dcr ABC-Kunst mit ihren ebenen Flachen, 
geomctrischen Formen und unmodulierten Farben — , bie- 
ten sich Kunst und Architektur der »Post-Moderne« als 
hilfreichcre Parallele an. 

Gcistig vorbereitet durch einc Ausbildung, die auch zahl- 
reichc Kontakte zu nichtabcndlandischen Musikformen 
umfaBte, »entdeckte« Steve Reich »das Vcrfahrcn, zwei 
identische Bandschlaufen allmahlich miteinander auBer 
Phase Oder phasenverschoben laufen zu lassen«, wahrend 
er mit einer Aufnahme spieltc, die er von der Stimme eines 
Pfingstpredigers gemacht hatte. Es war der Beginn seiner 
Arbeit mit langsamen Veranderungen, mit einer allmah- 
lichen Veranderung innerhalb einer scheinbaren Nicht- 
veranderung. Sein Vokabular ist seitdem komplexer und 
farbiger geworden, seine Strukturcn groBer und kiihner. 

Eine der groBten Gestalten in Reichs Pantheon ist Peroti- 
nus, jener franzosische Komponist des 12. Jahrhunderts, 
dem Stiicke zugeschriebcn werden, in denen einzelne; auf 
enorme Lange ausgedehnte Tone als harmonische Anker 
fungieren. Reichs fur das San Francisco Symphony 
Orchestra geschriebene und im Mai 1980 unter Edo de 
Waart aufgefiihrte »Variations for Winds, Strings, and 
Keyboards« sind ebenfalls gedehnte Musik, die aus drei 
Aufstellungen einer einzigen harmonischen Fortschreitung 
von enormer Lange bestehen. Jede Variation in dieser 
Mega-Chaconne hat ein deutliches rhythmisches Profil, 
wobei jede komplexer als ihre Vorgangerin ist und eine 
aktivere, reicher figurierte, »schnellere« Klangflache 
aufweist. 

Nach AbschluB seiner Studien an der Harvard-Universitat 
zog John Adams nach Kalifornien, denn seine gesamte 
Ausbildung war durch ein gefahrliches Promotions- 
geschenk — John Cages »Si!ence« — in Frage gestellt wor- 
den. Nachdem er eine Zeitlang in einem Lagerhaus gearbei- 
tet hatte, trat er in den Lehrkorper des San Francisco 
Conservatory ein und wurde 1982 zum »composer-in- 
residence« fur das San Francisco Symphony Orchestra 
berufen. In den ersten Jahren, die er an der Westkiiste ver- 
brachte, bcschaftigte er sich mit elektronischer Musik; als 
er sich wieder der Instrumentalmusik zuwandte, brachte 
er, wie Ingram Marshall es formuliert hat, fur diese Auf- 
gabe »ein elektronisches Ohr« mit. 

Der wortspielerischeTitel »Shaker Loops«, in den Jahren 
1977-78 als Slreichseptett komponiert und 1982-83 fur 
Streichorchester bearbeitet, bezieht sich auf die Mitglieder 
der Millenniumskirche, die sogenannten Shaker, die sich 
bei ihrem Gottesdienst in ekstatischen Schiittclbewegungen 
ergingen; dann auf das Wort »shake« im Sinnc von »Tril- 
ler« und schlieBlich auf Bandschlcifen und somit auf stan- 
dige Wicderholungen musikalischer Einheiten, deren Ende 
mit dem jeweiligen Anfang verbunden ist. »Shaking and 
Trembling«, der erste von vier ancinandergefiigten Satzcn. 
besteht hauptsachlich aus Trillern und Tremolos in einem 
cnergisch-dynamischcn Crescendo. Mit einer plotzlich ein- 
setzenden Stille beginnt der Ubergang zu »Hymning 
Slews«, ein Satz, der ebenso still ist, wie »Shaking and 
Trcmbling« erregt verlief (»slew« ist ein weitercr Terminus 
aus dcrclektronischen Musik). »Loops and Vcrses« ist der 
am lyrischstcn empfundene Satz, der mit einem langsam 
sich cntwickelndcn Cello-Solo beginnt und dcssen SchluB 
Adams beschreibt als »einen wilden Gcgentakt-Abschnitt, 
dcr den cmotionalen Hdhepunkt dcs Stiickcs darstellt«. 
Daraus entwickelt sich »A Final Shaking«, das von einem 
ruhigen Beginn zu einem raschen und brillanten Hohc- 
punkt forlschrcitet und dann in Stille versinkt. 

Obersetzung: IVilfried Sczepan 


L.e terme d’art «minimal*> a d'abord ete utilise pour parlcr 
de la pcinturc et de la sculpture de la fin dcs annlcs 60. II a 
ensuite ete applique, sans grande pertinence, k la musique 
dc divers compositeurs nord-americains, dont Terry Riley, 
Steve Reich, Philip Glass, puis k leur cadet, John Adams, 
alors que ce groupc comprcnd des temperaments artisti- 
ques fort diffdrents, et qui divergent aussi quant k 
I'ainpleur de leur «minimalismc». Cepcndant les proc£d£s 
rdp^titifs sont un facteur csscntiel de leur technique, tout 
comme I'harmonie tonale cl la virtuosity. (Les «Varia- 
tions» sont la prcmiirrc oeuvre de la maturity de Steve Reich 
qu’il n'ait pas 6crite pour son propre ensemble de virtuoses; 
Adams a compose ses «Shakcr Loops** en contact perma- 
nent avec les executants.) Dans la mesurc ou les meilleures 
de ces musiques ont du brio, de I’humour et du charme — 
qualites qui font generalcmcnt defaut k Part minimal, avec 
ses surfaces planes, ses formes geometriques et ses couleurs 
crues, — il faudrait plutot les rapprocher de l’architecture 
et des peintres «post-modernes». 
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STEVE REICH 

(Born • geb. • ne en 1936) 



L’esprit forme par une education qui comprenait de nom- 
breux contacts avec des musiques orientalcs, Steve Reich 
«decouvrit le precede consistant k laisser sc dephaser gra- 
duellement deux boucles magnetiques identiqucs» en 
jouant avec I’cnrcgistrement qu’il avait fait de la voix d’un 
predicateur pcntecotiste. C'est ainsi qu’il entama son tra- 
vail sur le changcment imperceptible, celui qui s’effectue 
dans l’immobilisme apparent. Depuis cette hcurcuse coin- 
cidence, son vocabulaire s’est diversifie et enrichi, ses for- 
mes ont gagne en ampleur et en audace. 


Variations for Winds, Strings, 
and Keyboards 

Variationen fur Blaser, Streicher und Tasteninstrumente 
Variations pour bois, cordes et claviers 21:38 

Published by • Verlag ■ Editions: Reich Music Publications 
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L’une des grandes figures du pantheon de Reich est Pero- 
tin, compositeur frangais du XU'siecle, a qui on attribue 
des morceaux ou des notes uniques, dtirees sur de longues 
periodes, servant de points d'ancrage harmoniques. Com- 
posees pour le San Francisco Symphony et creees sous la 
direction d’Edo de Waart en mai 1980, les «Variations 
pour bois, cordes et claviers*) de Reich constituent egale- 
ment une musique «etiree», puisqu’elles consistent en trois 
expositions d’une meme et knmense progression harmoni- 
que. Chaque variation de cette gigantesque chaconne a son 
caractere rythmique propre, et se distingue de celle qui la 
precede par sa plus grande complexity, et une surface 
sonore plus active, plus decode, plus «mouvementee». 

John Adams s’est fixe en Californie apres avoir obtenu son 
diplome k Harvard, car tout ce qu’il avait appris jusque la 
avait ete remis en question par un cadeau empoisonne de 
fin d’etudes. le «Silence» de John Cage. Apres avoir tra^ 
vaille dans un entrepot, il est entre dans le corps professoral 
du Conservatoire de San Francisco et, en 1982, a ete 
nomme «compositeur resident** de l’Orchestre symphoni- 
que de la ville. Dans ses premieres annees sur la cote ouest, 
il s’etait engage dans la musique eiectronique; en revenant 
k la musique instrumentale, il a garde ce qu’Ingram 
Marshall appelle son «oreille eieptroniquc**. 

Le titre du septuor k cordes de 1977-78, recrit pour orches- 
tre a cordes en 1982-83, «Shaker Loops**, fait allusion aux 
membres dc l’Eglise du milienium, les «shakers» (trem- 
blcurs), que leur culte poussait a trembler et & vibrer 
d’extase; «shake»* signifie aussi trillc; quant aux «loops», 
ce sont des boucles fermees dc bande magnetique utilisees 
pour repeter sans fin dcs periodes musicales. Premier des 
quatre mouvements enchaines, «Shaking and Trembling** 
consiste avant tout en trilles et tremolos, disposes en ordre 
croissant d’intensite ct de puissance. Un calme subit mar- 
que le passage au mouvement « Hymning Slews**, aussi 
tranquille que le premier ctait agite («slew» est encore un 
terme technique de musique eiectronique). «Loops and 
Verses**, le mouvement le plus lyrique, debute par un solo 
dc violoncelle qui s’epanouil lentement; Adams en decrit la 
conclusion comme «un va-et-vient sauvage, paroxysme 
emotif de l’ocuvre**. «A Final Shaking** s’en degage, qui 
passe d’un debut calme 4 unsommet rapideet brillant, puis 
se perd tranquillement. 

Traduction: Jacques Lasserre 


JOHN ADAMS 

(Born • geb. • ne en 1947) 

“Shaker Loops” 

Published by ■ Verlag • Editions: G. Schirmer Inc. 

1 . Shaking and trembling — 

2. Hymning slews — 

3. Loops and verses — 

4. A final shaking 

SAN FRANCISCO SYMPHONY 

Conducted by • Dirigent • Direction: 

EDO DE WAART 

Recorded • Aufnahme • Enregistrement: 

Davies Symphony Hall. San Francisco. 10/1983 


Photo: Hans Morren 
Art Direction: Top Cover 
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Th?f Jontinuing Story of Counterpoint 
Part 5 

The Continuing Story of Counterpoint 
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Anatidae 1 

The Continuing Story of Counterpoint 
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Anatidae 2b 
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David Borden synthesizers, electric piano 
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Chip Smith synthesizer 
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A Stanley Baker-Cy Endfield Production • Starring Stanley Baker, Jack 
Hawkins, Ulla Jacobsson, James Booth and introducing Michael Caine 
Screenplay by John Prebble and Cy Endfield • Directed by Cy Endfield 
Original Music Composed and Conducted by JOHN BARRY • Techni- 
color Technirama • A Diamond Films Ltd. Production • Narration 
spoken by RICHARD BURTON. 

AN EMBASSY PICTURES RELEASE 


In January 1879 the British army was busy in Africa in a war against the Zulus— bold, 
proud, superlatively drilled and well equipped native tribesmen. It was a tough war and 
"Zulu” deals with its most grueling battle, the fight at Rorke’s Drift. That wasa mission 
station, "a rotten stinkin' hole in the middle of nowhere,” surrounded by great brooding 
ridges. It was garrisoned by only a hundred British fighting men, most of them tough 
Welshmen. Two Zulu divisions, comprising 4,000 men, were sent to finish them off. 
If they succeeded, the British would be out of Africa. 

Suddenly the Zulus appear on the horizon and descend upon the defenders. The first 
wave sacrifices itself to test British fire power; and then on they come, wave after 
wave. It goes on for a day and a night. The movie returns again and again to poignant, 
shocking details of men engaged in constant battle. These are men who go almost 
insane from repeated killing; these are men who tremble or talk gently in the pres- 
ence of death. These are men whose voices rasp with thirst and fear as the first cold 
wash of another dawn brings the promise of more conflict to come. Eleven Victoria 
Crosses, Britain’s highest military decoration, were won by heroes of this battle. In 
the one hundred year history of the award, this is the largest number ever given for 
a single action. Not since “Four Feathers”, "Gunga Din”, and "Lives of a Bengal 
Lancer” has there been a motion picture like "Zulu.” 


JOSEPH E. LEVINE presents 



SIDE A 

I. MAIN TITLE THEME - Isandhlwana 1879 


Narration Spoken by Richard Burton 2:32 

2. MEWS OF THE MASSACRE - RORKE’S 

DRIFT THREATENED 3:00 

3. WAGONS OVER 1:38 

4 . FIRST ZULU APPEARANCE 

AND ASSAULT 5:22 

5. DURNFOLDS HORSE ARRIVE AND 

DEPART - THE THIRD ASSAULT 3:05 

6. ZULU’S FINAL APPEARANCE 

AND SALUTE 3:10 

7 . THE V. C. ROLL AND MEN 

OF HARLECH 1:00 
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UNART MUSIC C0RP.-BMI 
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(SELECTION OF ZULU STAMPS) 


1. STAMP AND SHAKE 

Unart— BMI . 2:15 

2. HIGH GRASS 

Unart— BMI 2:10 

3. ZULU STAMP 

Famous Music— ASCAP 1:55 

4 . BIG SHIELD 

Unart— BMI 2:13 

5. ZULU MAID 

Unart— BMI 2:12 

6. MONKEY FEATHERS 

Famous Music— ASCAP 2:00 
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01. All Points Bulletin (album disclaimer) • Mr. Dibbs 

02. Return of the DJ • DJ Faust 
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04. The Return of Scratching • DJ Talkback 
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14. Never^Be the Same • Dj Design 
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THE RETURN OF THE RETURN OF THE DJ: 

by Billy Jam 

It is only lilting that this third release in the BOMB Hip-Hop Records' essential "Return of the DJ" series 
should open with Mr. Dibb's “All Points Bulletin" track which expertly weaves together on the ones-and-twos a 
retrospective mix of the best of the first two pioneering compilations in this DJ-as-turntablist series; a unique collection 
which, like most of the cutting edge San Francisco label's catalog, has been highly instrumental in bringing about., 
well, the return of the DJ. Today the average hip-hop ear can listen to the tracks on “Return of the DJ - Vol. 3" and 
fully appreciate hearing throughout the various turntable manipulations on such (now time-worn) DJ battle sound 
bites as ''Fresh," "With a cold cut scratch," “Scratching, what is it?," “What is a DJ if he can't...," etc., etc. But such 
appreciation and familiarly is a somewhat recent phenomenon. 

Consider that it was just four short years ago when BOMB'S CEO David Paul unleashed the first "Return 
of the DJ" record. At that time not only had the term 'turntablist' not even been coined but, according to Paul, “People 
said I was crazy and warned me that no one would buy an all DJ record and that DJ's belonged in a battle setting 
and not on record or CD.” Wrong! Today the DJ-as-artist or 'turntablist' is properly recognized just as the pioneering 
jazz artists were back in their day. In 1 999 DJ releases are dropping at a rapid rate with many record stores dedicating 
entire sections to the popular genre. Finally mainstream publications are sitting up and taking notice, giving the 
turntablist the kind of recognition that he/she's so long deserved. (Note for example that SPIN magazine wisely 
ranked the “Return of the DJ" series as number 25 in their “90 Greatest Albums of the 90’s"). 

Today the DJ is everywhere! DJ battles are no longer once a year events put on by a few organizations 
like the DMC and the NMS Superman battles and the (relatively) recent ITF 8 Vestax contests. Now record stores 
and numerous other entities such as your local Guitar Center are holding them. Consequently turntable sales are 
up. way up. And DJs, like skateboarders before them, are being enthusiastically courted by the manufacturers of 
turntables, needles, mixers, etc. to endorse their products. 

Utilizing the imageof the DJ as a hip marketing ploy has even spread across into the mainstream to include 
fancy fashion magazine photo shoots featuring models posing as DJs. TV commercials were also quick to work the 
DJ into their high powered pitches at their target demographic. This year we had an OLD NAVY TV commercial that 
included an old lady at the wheels of steel and a dog scratching! Then we had a McDonalds TV commercial that 
hawked a super-size meal deal courtesy a DJ cutting up. But the biggest irony of all in this mainstreaming of the DJ 
has to be the fact that MTV, the very entity that helped kill the DJ earlier this decade by programming videos that 
focused exclusively on the rapper at the expense of the DJ, has hopped on the bandwagon and now have become 
DJ-friendly again. Not only do we have DJ Skribble scratching between r&b videos but these days it seems nearly 
every new rock band features a DJ cutting up (Limp Bizkit, Kid Rock, Sugar Ray, etc.). Furthermore MTV is reportedly 
releasing it's own “Return of the DJ" styled turntablist compilation! Of course imitation is the highest form of flattery 
and Bomb Hip-Hop is used to being flattered. 

ALL ROADS LEAD TO ROME, ALL DJs LEAD TO BOMB: 

One thing that many of today’s top turntablists have in common is that they got they their earliest exposure 
courtesy of Bomb Hip-Hop. For example Q-Bert's debut on wax was on the (pre-"Return of the DJ") “Bomb Hip Hop 
Compilation" on a track with Madchild (from Swollen Members fame). This same, primarily emcee based 1994 
compilation also featured Peanut Butter Wolf on a track with the late Charizma. Meanwhile the premiere "Return of 
the DJ" compilation in 1995 now reads like a who's-who of today’s top turntablists; including Invisibl Skratch Piklz 
(Q-Bert, Disk. 8 Shortkut), Mixmaster Mike (solo), Peanut Butter Wolf, Beat Junkies, Cut Chemist, Z-Trip, and Rob 
Swift. And although it was only four years ago when this first all DJ album was released, it was too far ahead of its 
time for most ears who weren't quite ready for an all DJ/scratching album and consequently only sold moderately, 
initially at least. But by the time “Return of the DJ - Volume II” dropped in 1 997, which featured such turntablists as 
Z-Tnp and DJ partner Radar, New York's Roc Raida, Canada's Kid Koala, UK's DJ Format, and Mr. Dibbs/1200 
Hobos from Ohio, fans had caught up with the DJ as artist. 

Not too surprisingly Dave Paul himself started out as a mobile DJ back in 1 985. It was as a DJ and fan 
of the DJ that he got the idea to put out the original “Return Of The DJ” collection because he noticed that DJ tracks 
on albums had become pretty much obsolete. “In 1 994 I noticed that most albums no longer had that sole DJ track 
like with Cash Money or Jazzy Jeff or even DJs featured on tracks like back in the day." he said. "And the Bay Area 
has always been into scratching since the 1 980’s with all the mobile dj crews. Out here the art of the DJ never really 
died but it did in the so-called Tap/hip-hop industry,' “ said Paul who knew such contributing DJs as New York's X- 
Men (now known as X-ecutioners), LA's Beat Junkies, and Frisco's Invisibl Skratch Piklz from the five years he had 
been putting out his now defunct “Bomb Hip-Hop Magazine. "This highly respected zine had always reported on such 
DJ battles as the DMC and the New Music Seminar Superman contests. 

The fanzine also gave away a couple of free flexi-disks (now rare collector's items) that featured the likes 
of Dan “The Automator” Nakamura (of Dr. Octagon fame) and Charizma & Peanut Butter Wolf . (For a complete listing 
of BOMB Hip-Hop's impressively prolific discography see end of these liner notes) 

BLUEPRINT FOR DJATURNTABUST ALBUMS: 

1 995’s “Return Of The DJ,” for which each contributing DJ was told to do whatever kind of track they 
wanted butto keep it under five minutes, went on to become the blueprint for what a DJ/turntabllst album should sound 
like. It also familiarized many new fans with such DJ techniques as scratching and beat juggling. Paul noted that a 
lot of the initial interest in his first all-DJ release was a reaction by frustrated hip-hop fans who felt a certain lull in the 
genre. MTV and other music video channels that played rap music videos changed the public's perception of what 
rap/hip hop was in the mid-nineties. “You don't have to go out to a show to see hip-hop anymore. You can see it right 
on TV but unfortunately most rap music videos don't show a DJ," said Paul in an interview two years ago. Of course, 
as noted above, all of that has changed today with MTV and similarly minded followers who like to give the impression 
of being trend-setters, making a 180 degree turnaround in their return to the DJ. 

Most DJs, including Z-Trip, think that it's about bloodly time for the DJ to get respect. “In hip-hop it needs 
to get back to when it was the DJ first and then the MC. like DJ Jazzy Jeff and The Fresh Prince," said the Phoenix 
Arizona DJ who has been featured on each of the "Return of the DJ" compilations. Z-T rip's contribution to this volume 
( Rockstar II ) is by popular demand due to its predecessor ("Rockstar") becoming one of that volume's most played 
cuts at college radio. Elaborated Z-Trip on the current DJ phenomenon, "Now the DJs are saying fuck it. I'm going 
to go for self. People like myself and Cut Chemist (Jurassic 5) are out shining the emcee to a degree because now 
the DJ is the star attraction." 

A BRIEF HISTORY OF THE HIP-HOP DJ: 

Like hip-hop, the hip-hop DJ started in New York by way of Jamaica in the mid seventies when legendary 
DJ Kool Here took it back to the States but instead of using reggae beats which reggae vocalists would "toast" over 
he instead started playing disco or lunk beats for “MCs" to rap over and for B-Boys to break to. Fellow New Yorker 
Grand Wizard Theodore soonafter followed, being the very first DJ to scratch. In 1 997 Grand Wizard Theodore flew 
out to San Francisco to the ITF World Championships at the Palace Of Fine Arts where ITF honored him wilh a lifetime 
achievement award for creating the scratch technique. The fact that a New York hip-hop legend would be honored 


by the San Francisco based ITF organization again proves how the Bay Area is and has long been the premiere spot 
to recognize and respect the DJ as an artist. 

Kool Here and Grand Wizard Theodore may have been the pioneers but it was Grand Master Flash with 
his group The Furious Five who popularized the DJ through such releases as “Grand Master Flash Adventures on 
the Wheels 01 Steel ." Other pioneering New York DJs included Afrika Bambaata. Marley Marl. Grandmixer DST. and 
Jam Masler Jay from Run DMC. Around this time, as hip-hop spread to other cities outside New York's five boroughs, 
Philadelphia became another DJ haven. It was DJ Spinbad outta Philly who came up with the transform scratch 
which later was adapted and speeded up by DJ Cash Money and then later commercialized by Jazzy Jeff of Fresh 
Prince fame, both also Philly DJs. 

Meanwhile out west in LA Egyptian Lover, who released the classic “What Is A DJ If He Can't Scratch" 
back in 1983. and such other DJs as Dr. Dre, Aladdin (Low Profile) and Joe Cooley (Rodney O) were spreading the 
art of turnlablism. (Note: that Aladdin along with DJs Honda & Yutaka appeared on “Return of the DJ - Volume I") 
Meanwhile up the coast in Frisco O-Bert, Apollo, Mixmaster Mike, and most of the other DJs now associated with 
the Invisibl Skratch Piklz were all involved in mobile DJ crews and as such were carrying on an art that was born in 
New York a decade earlier. 

Q-BERT: 

Q-Bert, who Dave Paul describes as “the Jimi Hendrix and the Eddie Van Halen of turntables is perhaps 
the best known name in today's turntablist movement. In fact so good are O-Bert’s skills that at the 1994 DMC DJ 
contest in London. England he and turntable partner Mixmaster Mike (who has reached many new fans worldwide 
since joining the Beastie Boys last year), were forced to retire from the competition. The organizers announced that 
they were ' too intimidating to competitors' after winning in both '92 and '93'. Consequently Q-Bert has continued to 
wow both fans and peers alike with his ever evolving creative growth as a soloist (he's recorded with the likes of Kool 
Keith/Dr. Octagon and DJ Shadow and last year released his commercial/critically acclaimed solo debut "Wave 
Twisters") and with his crew, the Invisibl Skratch Piklz. Along with such fellow Piklz Mixmaster Mike, Shortkut, D- 
Styles, 8 A-Trak, Q-Bert is constantly flying off to spots such as Japan, Australia, and Switzerland to perform. The 
prolific Skratch Piklz continue to put out a series of mix tapes and videos and breakbeat albums. 

Q-Bert is really pleased with all the attention that the DJ as an artist has been getting in recent years. “It’s 
great that the art of sound manipulation is becoming stronger everyday and that there's so many people now wanting 
to be DJs," he said noting that how in Japan and other places that turntables and mixers are now outselling guitars 
and amps. As a turntablist Q-Bert is also an educator. "Some people ask what’s scratching got to do with hip-hop 
and we tell them that it dates back to the origins of hip-hop. You know a lot of people don't know the origins of hip- 
hop before the drum machines," he said. Another interesting observation is that Q-Bert still uses many of the exact 
same records that the old school New York pioneers used to use. “The techniques get crazier and more intricate 
everyday but for some reason we're still using the same records that they used. I just use them in a different way. 
he said. 

Fifteen years ago when Q-Bert started out he said that, 'The first thing I learned was how to scratch rather 
than to mix and that just amazed me. Just manipulating sound with your hand is like a miracle. “ he said. "The basic 
root of scratching is a musical instrument; you're figuring out all these time signatures and rhythms and patterns and 
notes." 

FUTURE OF THE DJ: 

As for the current wave of interest in the DJ Q-Bert thinks that its more than a passing fad. “Of course you'll 
have some people who'll get into it and check it out and if they don't like it they'll get out. But there's always going 
to be people who'll stick with it. Just like us." In full agreement are Dave Paul and all of the DJs featured on “Return 
of the DJ - Volume IN" and its two predecessors. 1999 is just the beginning of the whole DJ-as-artist or turntablist 
movement. Many compare today's DJ movement to the burgeoning jazz movement. As Rob Swift of the X- 
ecutioners, who appears on the first “Return of the DJ" volume, said. “Soon DJs will start to get the level of respect 
that people like Whitney Houston already get. Cos really its all music being made by artists. One just happens to be 
a singer and one a DJ." 

Liner notes written and researched by Billy Jam, Hip Hop Slam, September 1 999. Some segments from these notes 
previously appeared in an article penned by Billy Jam and posted on www.bombhiphop.com 

BOMB HIP-HOP RECORDS DISCOGRAPHY 

1992, July "BOMB FLEXIDISC" -Various (out of print) 

1992, Oct. “BOMB FLEXIDISC II" - Various (out of print) 

1994. July “BOMB HIP-HOP COMPILATION" - Various (out of print) 

1995, July "RETURN OF THE DJ - VOL. I" - Bomb D.J.s 
1997, April “RETURN OF THE DJ - VOL II" - Bomb D.J.s 

1997. Oct. "BOMB WORLDWIDE" - various 

1997, July "BOMB BEATS" - S.T.S./Mr. Dibbs (out of print) 

1997, Oct. “RHYMEBOMB" - Blade (12") 

1998, May "MAN OR MYTH?” - DJ Faust 
1998, Feb. "360"- Cipher 

1998, Sept. “ANCIENT TERMITES” - PhonosycographDISK 

1998. Sept. "FATHOMLESS" - DJ Faust. Shortee 8 Craze (EP) 

1998, Oct. "SAVIOR / WALK WITH A BOP" - Baby J (12") 

1998, Oct. “THE HULK / WARRIORS SONG" - Profound (12“) 

1998, Nov. "MICROPHONE D.O.N. / CROSS THE BORDER" - Krispy (12") 

1 998, Nov. “BONES BEATS VOLUME I" - Stix Bones 

1998, Nov. “BIRTH" - Baby J 

1999. Jan. "TECHNICS CHAINSAW MASSACRE" - Jeep Beat Collective 

1999. April “FROM THE COUNTRY" - Krispy 

1999. June "FOREIGN LANDS" Kreators (12") 

1999, June “ENGLISH LESSON" DJ Format (12") 

1999, June “CRAZEE MUSICK” - Craze 

1999, July "REVENGE OF THE B-BOY" - various 

1999, Aug. "NO CONTEST' - Kreators 

1999. Aug. "CONTENTS UNDER PRESSURE" - Various 

1999. Aug. “WHO'S YOUR DADDY" - DJ T-Rock 

1999, Sept. “INWARD JOURNEYS" - DJ Faust 

1999. Sept. “THE DREAMER" - Shortee 

1999. Oct. "DEFINITION OF NICE" - DJ Paul Nice w AG 8 Babu (12") 

1999, Oct. "RETURN OF THE DJ - VOL. Ill" - Bomb D.J.s 
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VANCE KOENIG 

A student of the guitar from an early age, Vance Koenig began 
his studies under Tucsonan Philip Swartz, learning many 
different styles of music. After graduating from Rincon High 
School, during which time he had been a member of a rock 
band, he decided to dedicate himself to a musical career. He 
attended the Berklee School of Music in Boston, at the same 
time taking private lessons on the classical guitar at the New 
England Conservatory of Music. In 1974, Mr, Koenig left 
Boston to further his studies at the Aspen School of Music; 
during the summers of 1 974-75, he had the opportunity there 
to study under Oscar Ghiglia. Elliot Fish, and Philip de 
Fremery Since then. Mr. Koenig has studied privately with 
Enrique Velasco at the Estudio de Arte Guitarristico in Mexico 
City, and has taken part in master classes given by Pepe 
Romero and Abel Carlevaro. Mr. Koenig has performed at 
numerous public events and in concert as a soloist and with 
other musicians. Besides concertizing, he has also performed 
on television and enjoys teaching. 


WARREN WEISBACH 

Warren Welsbach, a native of New York City, became 
interested in music at the age of twelve. Beginning with flute, 
his wide musical interests also led him to explore the 
accordion, piano, and percussion. Though largely self-taught, 
Mr Weisbach attended the College of Marin in California in 
order to expand and develop his musical knowledge. During 
1 965-67, he played piano for a rock-and-roll band in the Night 
Owl Cate in Greenwich Village, New York City. Much of Mr 
Weisbach's musical experience was gained during several 
years of travel in Europe, the Middle East, Canada, and South 
America, where he had the opportunity to learn from and share 
his music with many musicians. While in Peru, he met classical 
guitarist Carl Bernstein, who motivated his return to the study 
of the classical flute. Mr Weisbach plans to continue his 
travels, enabling him to study and listen to music. 


Mr Weisbach and Mr Koenig became acquainted at the 
Earthly Endeavor, a Tucson, Arizona restaurant where Mr 
Koenig wa3 performing A similar attitude towards music — 
that Its purpose is to uplift and warm the human spirit 
universally — led the two musicians to join In club and concert 
^g r ^, rmances throughout the southwest since the spring of 


SIDE I 

Kemp's Jig 
A Galliard 
Can She Excuse 

What If I Never — John Dowland, 1563-1626 
An English lutenlst and composer, Dowland gained fame as a 
singer and lute virtuoso during his time, but is remembered in 
musical history for his songs, having been a pioneer in the 
development of the art song. Dowland was the first of the great 
English lutenlsts to publish song books, collections of his 
music, and they gained great popularity, no doubt due, In part, 
to the fact that one ot the marks of the cultivated Renaissance 
lady or gentleman was the ability to sing or play an instrument. 
By the late Renaissance, the lute had become one of the most 
popular household instruments, and was used not only for solo 
work, but also as accompaniment for the voice. The duets 
played here, Kemp’s Jig and What If I Never, are folk-like in 
character, and show a purity, gentility, and simplicity 
evidenced during this period which was later replaced by the 
more vigorous music of the Baroque. The first solo, A Galliard, 
is a dance in triple time which was popular during the 16th 
century, while Can She Excuse, with its ornamentation and 
continuously moving line, displays characteristics of later 
music. 

Six Lute Pieces of the Renaissance — Anonymous 

I. Andante 

II. Allegro 

The composer of these two pieces is unknown, perhaps for 
the same reason that other pieces from this period have been 
lost to us: much of the independent instrumental music was 
played from memory or improvised. These two brief pieces are 
possibly simplistic versions of the slower, duple-metered, and 
more spritely triple-metered Renaissance dances, the second 
expanding the melodic material presented in the first piece 

Sicillano 

Minuet in G minor — J.S. Bach, 1 685-1750 
The siciliana, or siciliano, a moderately slow (in 6/8 or 12/8 
meter) dance originating from the island of Sicily, was 
popularized in Bach's time as the slow movement in sonatas 
and suites. Possessing a lilting melody and slightly uneven 
rhythms, it has a pastorale-like quality, which is undoubtedly 
present in this piece, taken from Sonata No. 2 in E flat major. 
Having been written for flute and harpsichord, the Siciliano is 
nevertheless at home with the guitar taking the continuo 
(accompanying bass line) part, and the light texture employed 
affords a strong melodic line for the flute. 

The Minuet in G minor comes to us from the well-known Little 
Clavier Book which Bach wrote for his second wife Anna 
Magdalena in 1722 during the period he spent at Cothen. This 
collection of pieces has been studied by generations of music 
students since that time. 

Prelude No. 4 in E minor — Frederic Chopin, 1810-1849 
Although there exist several accounts of the events in 
Chopin's life which surrounded the writing of his 24 Preludes it 
is generally accepted that they were completed during the 
winter of 1838-39, which was spent in Mallorca with the 
composer’s parmour George Sand, and her two children. 
There were abundant reports of poor living conditions, bad 
weather, and Chopin's ill health, which was regarded 
suspiciously by the locals, and resulted in a move to a 
deserted monastery miles from town. Incredibly slow customs 
departments held up the arrival of Chopin’s piano, which 
necessitated the use of a small Mallorcan one, described in 
various publications as "miserable” and "decrepit". All these 
factors had great effect on the moods of these Preludes. While 
written for piano, the melodic line of this prelude seems to lend 
itself well to the flute, and the guitar adapts readily to the 
continued harmonic changes of the accompaniment. 

Grand Sonata for Flute and Guitar, op. 85 
Mauro Giuliani, 1781-1829 
II. Andante molto sostenuto 

Proclaimed as the "Paganini on his instrument", self-taught 
Italian guitar virtuoso Giuliani seems to have been a much 
respected performer, as well as composer and innovator, 
having perfected the terz guitar, a design of his own. 
Beethoven, very impressed by him, wrote several pieces for 
Giuliani. Also, one of the first periodicals devoted to the guitar, 
the English Giulianiad magazine, was named for him. Giuliani 
composed not only works for the guitar alone, but also for the 
guitar and other instruments, such as violin and cello, flute, 
and even for the guitar with string quartet. In his writing, he 
was able to achieve a balance between instruments, which has 
always posed a problem writing for chamber ensembles, 
especially when Including the guitar, whose subtle tones are 
easily overpowered. 

Sonata quasi una Fantasia, |n C-sharp minor, op. 27 No. 2 

Ludwig van Beethoven, 1770-1827 
I. Adagio Sostenuto 

The famed 'Moonlight' Sonata, so named by the critic Rellstab, 
who said it made him think of "moonlight on Lake Lucerne", 
has been performed, written about, and speculated upon by 
countless artists and critics It was first published in 1 802, the 
same year in which Beethoven wrote his Heiligenstadt Docu- 
ment, making the world aware of the personal trauma he had 
suffered with his advancing deafness, and bringing about a 
sense ot self-awareness that helped him go on with Ills life and 


his music. We now hear a fresh version of this long-standing 
favorite, which gives the melodic line to the flute, while the 
guitar modulates the arpeggiated chord progressions 


Sonatina for Flute and Guitar, op. 205 

Mario Castelnuovo-Tedesco. 1895-1968 
II. Andantino 

^ S !fL nU0V ?-J edeSC0 wro,e ,or a variet Y of instruments and 
genres, including opera, ballet, choral, orchestral film music 
and-chamber music, as well as many settings for the guitar Of 
Jewish heritage, this Italian composer was influenced not onlv 
by his background but also by English writers Browning and 
Shakespeare and the Bible. The Sonatina was written in 1 965 
Its second movement Is reminiscent, perhaps, of earlier music 
in its unpretentious melodic line, at times tossed back and 
forth between instruments, at times interwoven between the 
two, and in that it expresses a playful quality when near the 
end, we hear a melodic fragment played by the flute copied by 
the guitar, and repeated again by each in different registers - 
almost an instrumental game of leap-frog! 


Sicilienne — Gabriel Faur§. 1845-1924 
(Brazilliance Music Pub. Inc.) 

French romanticist Faure was a noted organist, teacher, and 
composer. He established his earliest and widest reputation as 
a writer of songs, but also wrote chamber music and many 
works for piano. In 1 898, Faur§ visited London for the produc- 
tion of an English version of Maeterlincks Pelleas et 
Melisande". for which he had been invited to write incidental 
music. The Sicilienne, first written for piano and cello, is based 
on material from this suite 


Four Excursions for Guitar and Flute I and III 

(Boosey & Hawkes, Inc.) 

Frederic Hand, 1 947- 

Frederic Hand, born in 1 947 in New York City, has studied at 
Mannes College of Music under Leonid Bolotine. and has 
studied theory and composition under Lenny Frank and 
Frederick Werle As a guitarist. Mr. Hand has studied with 
Julian Bream, both in Canada and in England. He has per- 
formed with the New York City Opera and Ballet, and has com- 
posed and performed many film sound-tracks, including the 
prize-winning Match, at the Aldeburgh Festival in England. Mr 
Hand has appeared on nationwide television on Sesame Street 
and Camera Three, and in 1970, was voted one of the most 
gifted performers by Musical America. Four Excursions for 
Guitar and Flute was written over a period of several years, 
with the earlier of these. Excursions I and III. making use of 
simple folk-like melodies, while II and IV are more intricate, 
sophisticated, and contrapuntal 

Montemayor (Contemplaci6n) 

Siguenza (La Infantina duerme) iCasa Latina, Inc. 

Federico Moreno Torroba. 1891 

Federico Moreno Torroba was born in Madrid in March of 
1891. He achieved success very early for his zarzuelas, a 
form of opera similar to the French opera comique. Torroba 
was introduced to the guitar by Andres Segovia, and has since 
written many works for the instrument. The two pieces heard 
here are from his suite, Castles of Spain (Eight Short 
Sketches), which he dedicated to Segovia. Each piece, a 
simple vignette, shows a sensitive response to the castle 
which inspired it. (Montemayor. incidentally, was once 
published separately under the title, Romance de los Pinos.) 

Ronde — Emile Desportes Brazilliance Music Pub. Inc.) 
Emile Desportes. a French composer, has written extensively 
for woodwinds. This Ronde. with its imitative sections, begins 
with what may be termed as its "A" theme, continues through 
a section of a slower "free" rhythm, then a "tempo" section 
reminiscent of a jig, and brings us back around, finally, to the 
theme presented in the "A" section. 


Gymnopedie No. 1 Erik Satie. 1866-1925 
French composer Erik Satie wrote some seventy works, 
mostly for piano. His use of surrealistic titles, music without 
barlines, and other eccentricities made comedic statements 
about the impressionist school of the late 1800's and early 
1 900's, and thus paved the way for music of the twentieth 
century, which was to break from traditional rules of form, 
harmony, and ryhthmic structure The Gymnopedies were 
written in 1888 when Satie was 22. Although written during 
tfie early years of his career, these three pieces contain many 
of the elements to be found throughout his work: his use of un- 
resolved 7th and 9th chords, his use of triadic harmony, and 
his wish to achieve his desired effect with the most simple of 
means. 

Cover design: Barbara Peabody 


Program notes: Eduardo Cadava and Jacalyn Zautner 
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AKABU 


A. WATCH YOURSELF 
(Vocal) 


AKABU BEATS 


B. WATCH YOURSELF 
(Instrumental) 

AKABU ARE: 
VYRIS EDGHILL 
VALERIE SKEETE 


Produced by Adrian Sherwood 
Executive Producer: Tom Silverman 
Compost by Steve Beresford 
Arranged by Stevy^-B^xesford and Adrian Sherwood 
Engineereji.'by Adrian Sherwood 
yL Vass by Akabu 

Mixed by Adrian ( 

Mix Enj 
Edited by [j 

Recorded at Berry ptreefoj 
Mixed and Editeqk? 


jrwood and Tom Silverman 
per: Frank Heller 
p(e Dee and Steinski 

S s and Southern Studios, London 
r |ue Recording, New York 

Art DirpcITon-fMonica Lynch 
Painting and Ce'sign by Steven Miglio 
Typepography O.T.G. Studio 

' 'Special Thanks To: 

Robin Halpin for her Synclavier programming, help and hospitality, Neil Cooper for “starting things rolling. 

Monica tor her coordination and organization, §ick Dutka for keeping everyone wondering what new words 
he would try to invent, everyone who has to worly with the above mentioned, Tom Silverman for, amongs 
other things, being “brilliant," Kishi and Annie, -Bob Zimbler, John Loder (he is watching you all), Singers & 
Players and the New Age Crooners, .and the good Maffia at On-U Sound. 

An On-U SoundTpmmy Boy Production 
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Disc 1 Side fl 

1 . Uictory 3:04 

2. If U Scared f/Snypaz 3:35 

3. In R Mode 4:02 

4. Keep It Real f/Johnny P 4:04 

Disc 1 Side B 

1. LUho Knouus? 3:17 

2. Bank Heist Interlude :52 

3. Tha Heist 2:48 

4. La, La, La 4:05 

5. Can U Make It Hot f/Mo Unique 4:47 

6. U.I.P. f/Feloney 5:46 

Disc 2 Side C 

1 . Bounce For Me 3:21 

2. If I Don't Eat 4:10 

3. Stay Focused f/Chilla of the Snypaz 3:50 

I 4. Murderers, Pimps +Thugs f/Ja Rule 4:41 . 

Disc 2 Side D 

1. Ride 3:49 

2. Thuggin It Out f/Fatal of the Outlatuz 4:03 

3. Already Know 4:21 



Executiue Producer J Prince umuu.rapalotrecords.com ®© 2000 Rap-fl-Lot Records. Rll rights reserued. 

UJarning: Unauthorized reproduction is a uiolation of all applicable laurs.i Manufactured by Uirgin Records Rmerica, Inc., 338 N. Foothill 

Road, Beuerly Hills, CR 9021 0. Made in the USR. 
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LA Ri VOLTA DELLE 


original soundtrack 
Usic bv F.DE MASI 
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EL CRISTO DEL OCEANO 

Colonna sonora originale del film 


Lato A Lato B 


1 . 

IL BAMBINO 

2’17’ 

2. 

TEMA D’AMORE 

2’07’ 

3. 

IL PARROCO 

1 ’14’ 

4. 

MARE AGITATO 

1 ’32’ 

5. 

LA MADRE 

1 '38' 

6. 

ANSIA DRAMMATICA 

2’35’ 

7. 

PEDRITO 

1 ’47’ 

8. 

IL BAMBINO (altra versione) 

1 ’31 ' 

9. 

TEMA D’AMORE (altra versione) 

I’ll’ 

10 . 

IL BAMBINO (altra versione) 

1 ’22’ 


1 s 

TEMA D'AMORE (altra versione) 

2’20’ 

2. 

VEGLIA 

2’28’ 

3. 

SULLA BARCA 

1 08’ 

4. 

IL BAMBINO (altra versione) 

2’10’ 

5. 

FESTA 

1 ’46’ 

6. 

SUL MARE 

2’55’ 

7. 

LA SALVEZZA 

1 ’45’ 

8. 

IL BAMBINO (altra versione) 

2'25’ 


MUSICHE COMPOSTE E DIRETTE 
DA BRUNO NICOLAI 
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Un adolescente 
sensibile protagonista 
di due toccanti 
storie d’amore 
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«L'ultima neve di primavera» e «L'albero dalle foglie rosa», 
entrambi del 1974, appartengono al piu efficace filone 
melodrammatico: quello che vede dei ragazzi al centro della 
vicenda cinematografica. 

Qualcuno lo ha definito il cinema dei grandi sentimenti, che 
sono quelli che riguardano la famiglia e piu in particolare i 
complessi rapporti della coppia e gli affetti filiali. 

I due film non differiscono nell'impostazione psicologica, 
sociale e drammatica, da quella di noti lavori del passato 
(Incompreso) e del presente (II campione, Kramer contro 
Kramer). Entrambi si chiudono in maniera fortemente 
melo.^rammatica ( C on la morte del piccolo protagonista), e 
mirano a rappresentare le conseguenze negative che I'egoismo 
dei genitori e soprattutto la loro separazione hanno sui 
figli. Come e noto sono film di grande successo in quanto 
toccano le corde piu sensibili dell'animo umano. Di grande 
rilievo, poi, e la presenza di protagonisti giovanissimi, 
autentici enfants prodige, che offrono interpretazioni di 
grande efficacia, come il piccolo Renato Cestie, che appare 
in ambedue i film. 

In uno schema narrativo indiscutibilmente melodrammatico 
e nel cui sviluppo non poche sono le scene fortemente 
emozionali, la musica deve avere la funzione piu di sottoli- 
neare che di commentare. Da qui I'uso di temi semplici, ma 
espressivi, affidati soprattutto alio strumento melodico per 
eccellenza, il pianoforte. Ed e proprio questa la caratteristi- 
ca delle due colonne musicali qui presentate, firmate da uno 
dei piu giovani musicisti del nostro cinema. 



Franco Micalizzi (Roma, 1939) e compositore, arrangiatore 
e direttore d'orchestra. La sua prima colonna sonora e del 
1970, per il film «Lo chiamavano Trinita» (regista E.B. 
Clucher, interpreti Bud Spencer e Terence Hill). II grande 
successo ottenuto dal la pel I icola gli procura numerosi altri 
ingaggi. Ma e nel 1973, con le musiche scritte per il film 
«L'ultima neve di primavera», che Micalizzi raggiunge il 
successo personate. II tema principale del film appare addi- 
rittura nella hit parade discografica. Segue poi un altro film 
dello stesso genere, «L'albero dalle foglie rosa», per il quale 
Micalizzi ha scritto un'altra bella e delicata colonna musica- 
le. Considerato ormai uno dei piu validi autori italiani di 
musica per il cinema, Franco Micalizzi ha composto anche 
le musiche per alcune pel licole americane di successo come 
«The Visitor)) (Stridulum) e ((Behind the Door» (Che sei ?) , 
oltre a realizzare numerose sigle e commenti musicali 
televisivi. 


L'ULTIMA NEVE DI PRIMAVERA 
La scheda del film 

Origine: Italia — Genere: Drammatico - Interpreti: Bekim Fehmiu, 
Agostina Belli, Renato CestiG, Nino Segurini, Margherita Horowitz, 
Margherita Melandri, Carla Mancini, Filippo De Gara - Soggetto e 
sceneggiatura: Antonio Troisio e Raimondo Del Balzo - Fotografia 
(Panoramica, Eastmancolor): Roberto D'Ettorre Piazzoli — Montag- 
gio: Angelo Curi — Musica: Franco Micalizzi (Ed. mUsicali RCA) — 
Regia: Raimondo Del Balzo — Produzione: A-Erre Cinematografica 
istribuzione: Indipondenti regionali — Anno di prima edizione: 


Orfano di madre, Luca vive in un collegio soffrendo la lontananza e 
I'apparente freddezza del padre, Roberto, avvocato di successo tutto 
preso dal la propria camera e da una ragazza, Veronica, cui G unito 
sentimentalmente. I timori del genitore (la non accettazione di 
Veronica da parte di Luca) si rivelano fondati quando il ragazzo tor- 
na a casa in occasione delle vacanze pasquali. Ma la saggia condotta 
di Veronica addolcisce Luca. Recatisi tutti e tre a godersi il mare, 
Luca ha per6 una ricaduta nel momento in cui sorprende Veronica e 
Roberto scambiarsi effusioni. Per ricuperare il suo affetto, il padre lo 
conduce in montagna, a sciare: momenti felici, fino a quando. causa 
una caduta, al ragazzo non viene diagnosticata una malattia mortale 
(la leucemia). Riportato a casa, peggiora sempre piu: muore tra le 
braccia del padre dicendogli che, nonostante il male, questo G stato 
il periodo piu felice della propria esistenza. 

L'ALBERO DALLE FOGLIE ROSA 
La scheda del film 

Origine: Italia — Genere: Drammatico — Interpreti: Renato CestiG, 
John Richardson, Carmen Scarpitta, Angela Goodwin, Fabrizio Jovine, 
Marisa Merlini, Rina Morelli — Soggetto e sceneggiatura: Claudio 
Masenza e Antonio Troisio — Fotografia ( Eastmancolor ): Angelo 
Lotti — Montaggio: Enzo Meniconi — Musica: Franco Micalizzi (Ed. 
Musicali Bixio Sam) — Regia: Armando Nannuzzi — Produzione: Se- 
da Spettacoli — Distribuzione: Euro International Films — Anno di 
prima edizione: 1 974 

La trama 

II piccolo Marco, figlio deH'architetto Andrea e della restauratrice 
Gloria, adora i genitori. Tra questi, invece, sono sempre piu frequen- 
ti gli screzi, le impennate, i litigi. Un giorno i due si separano: 
Andrea se ne va con la sua segretaria; Gloria si consola con un amico 
di famiglia. Marco ne soffre terribilmente, non accetta il nuovo 
«padre» , quando Andrea decide di metterlo in collegio, fugge di casa 
per andare dalla nonna paterna. Finisce invece sotto una macchina. 
Mentre i genitori, consapevoli del male che gli hanno fatto, vivono 
ore di disperazione, Marco si trascina, forse per morirvi, sotto un 
fiabesco albero dalle foglie rosa, trasparente simbolo del padre 
mancato al suo affetto. 



Lato 1 


L'ULTIMA NEVE DI PRIMAVERA 


1 . L'ultima neve di primavera 

3 05 

2. Una stagione breve 

2 18 

3. Le luci del luna park 

2 : 21 

4. L'ultima neve di primavera 

2:18 

5. Agostina 

2 : 37 

6. Mai piu insieme 

2 .26 

7. L'ultima neve di primavera 

1 : 50 

8. Agostina -f Crianca 

1 57 

9. L'ultima nevedi primavera (finale) 

5 : 00 

Edizioni RCA 


Lato 2 


L'ALBERO DALLE FOGLIE ROSA 


1 . L'albero dalle foglie rosa 

3 39 

2. Occhi blu n. 1 

ro 

CJl 

3. Una favola 

2 22 

4 Brack Ground 

3 : 00 

• 6. Pensieri 

1 23 

G. Di sera 

2 : 35 

7. Occhi blu n. 2 

1 53 

8. Giallo rosa 

1 39 

9. L'albero dalle foglie rosa (seqCionza finale) 

Edizioni Bixio/Sarn 
Su llcenza Cinevox 
Chitarra solista: Mario Gangi 

3 : 23 

Musiche di Franco Micalizzi 

Orchestra dirotta da Alessandro Blonksteiner 
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INTO 

BATTLE 

WITH THE 

ART OF 
NOISE 

TITLES 
battle 
BEAT BOX 
THE ARMY NOW 

DONNA 

MOMENTS IN LOVE 
bright noise 
FLESH IN ARMOUR 
COMES AND GOES 
moment in love 





HUUMMMM ALONG WITH. . . The Art of NOISE 
(a zang tuum tumb fantasy) 

a. The group are perfectly capable of intelligent conversation. 

b. They have an almost hygenic need for complications. 

c. In any given year the group will: respect everyone; die in the field of honour; vote for so and so; 
respect nature and painting; consider themselves likeable. 

d. They will never accept that a whole sentence can ever come from half a man. 

e. It took the most advanced electronic equipment imaginable for the group to execute this, their first 
collection of noise. And a strange way of breathing. 

— 

BETWEEN jest AND earnest . . BETWEEN love AND war. . . 

BETWEEN now AND then. . . HUUMMMM along with. . . 


side one 

battle 
BEAT BOX 
THEARMYNOW 
DONNA 


side two 

MOMENTS IN LOVE 
bright noise 
FLESH IN ARMOUR 
COMES AND GOES 
moment in love 



THE NOISE was executed by THE ART OF NOISE Trevor Horn huummmmed along. “Pinch Yourself!" 

The Art of Noise are organised at the bank and in the mind of ZTT Records - but they dress themselves. 
Further information about Art of Noise, and information about all other ZangTuummmm Tumb fantasies, 
is available from: The ZTT Building, 8-10 Basing Street, London Wll. Enclose s.a.e. 


sleeve: XL and ZTT photograph a.j.barratt. 
into battle is dedicated to mister buddy rich 

This has been Number ONE in Zang Tuum Tumb's blue INCIDENTAL SERIES. 
“There's always time”. 



0-96974 


ISLAND RECORDS, INC. 

Distributed by Atco Records, Division of Atlantic Recording Corporation 

O’ A Warner Communications Company, 75 Rockofeller Plaza. New 'tork. New Ybrk 10019 

*TM Owned by Anlilltt Communication! ltd. 

® 1983 ZTT ygPggg 1983 Island Records. Inc. Printed In U S A 

Wdrnmui Unauthorized reproduction o( tills recording is prohibited 
by Federal law and subject to criminal prosecution 
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BEATS AND BALLADS 


JW 445 



JW 445 

(formerly PM 001 ) 


JW 445 

(formerly PM 001) 


beats and ballads 

by the "projection" 


s 

I 

D 

E 
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junction three 

Smith/Chilton 

2.34 

medium tempo; punchy rhythm throughout, featuring electric piano and 
brass; moog in middle section, full ending with flute ad lib. 

the muffin man 
(trad.) 

arr. Chilton/Smith/Naiff 

4.31 

bright march; melody alternately on flute, brass, harmonica and, very 
freely, on organ; strong hammond ad lib. in middle section as 2nd theme. 

mantis 

Chilton /Smith /Worth 

3.35 

quiet opening on 2 electric guitars leading into heavy rock with prominent 
lead guitar. 

santasia 

Smith/Chilton 

3.02 

pleasant melody on acoustic guitars and brass, backed by hammond, over 
driving latin rock, notable sax ad lib. before quiet play-out on percus- 
sion. 

smiley 

Chilton/Smith 

2.05 

very relaxed happy pop on electr. guitar and hammond with acoust. guitar 
accompaniment. 

abstractions 

Chilton /Smith /Worth 

3.05 

futuristic tonal picture with mystic, yet lyrical qualities, starting on electr. 
guitar and bowed electro bass, followed by dry drums to build-up, then 
quiet play-out. 


instrumentation: 

4 guitars 

(alternately doubling: 
electric/pedal steel/ 
acoustic/bass guitar) 
flute doubling alto/ 
bass flute 
tenor sax 
3 brass 

(trombone, 2 trumpets 
doubling flugel) 
electric piano 
doubling piano/ 
hammond/moog. 
harmonica 
percussion 
drums 


s 

I 

D 

E 
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1. country comfort 

Chilton/Smith 


3.32 slow, warm melody created by various guitar styles (acoustic, pedal steel 
simulated mandoline); short soulful harmonica before quiet play-out. 


2 . lake manitoba 3.57 

Chilton/Smith 

3. the honourable mr. ling 3 35 

Smith/Chilton 

4. highway l.a. 2.17 

Smith/Chilton 


romantic/nostalgic; quiet opening and closing on piano with warm bass 
and guitar accompaniment, light build-ups by either flute, flugel or pedal 
steel guitar. 

cymbal intro into delicate slow Chinese effect on electr. piano with bass, 
later flute, followed by contrasting middle in heavy pop rhythm; repeat of 
opening to cymbal play-out. 

happy theme on compressed acoust. guitar with guitar and rhythm 
accompaniment; medium tempo. 


5. summersville 

Chilton/Smith 


3.30 slow, pleasing melody on either mellow flute or moog, accompanied by 
various guitar sounds. 


6. nimbus suite 

Chilton/Smith/Naiff 


4.16 divided into three sections, starting slowly on flute and guitar, continued 
by piano and guitar improvisations; second section on alto flute with piano 
and guitar to which later drums are added, lastly repeat of openinq for 
play-out. 


copyright © ® josef Weinberger limited, 12-14 mortimer street, london WIN BEL, tel. 01-580 2827 
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Slicker / Knock Me Down Girl 
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HEFTY! I>* 

TWINE 

SIDE a: tonesong 

SIDE b: surn ^ 

IA0OO3 HEF21 (92021 45 rpm Wn.co.dbm,, i cv(1 , 








HEFTY! 


RETINA 

SIDE a : pahoehoe massive 
SIDE bi: no escape from paradise 
SIDE ba: futurebody 


IA4004 HEF22 02022 45 rpm <-■■■■ 








’spiritually overseen by the justice department 


outside 



01 ere 

02bas 
03 line 


01 credit da edit 
outside: 02 bassline FM 

03 linear tae fuck 



authorised by po-ski, rolled by actress & sparked by francis. made 
werldwide distribution: baked goods / www.baked-goods.com thanks to: shlom, & the werk crew, www.werk-it. 
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* JIMI HENDRIX 

BUDDY MILES 
BILLY COX 


SIDE ONE 

WHO KNOWS 

(J. Hendrix— 9:34) 

MACHINE GUN 

(J. Hendrix— 12:38) 

SIDE TWO 

CHANGES 

(B. Miles — 5:1 1 ) 

POWER OF SOUL 

(J. Hendrix— 6:55) 

MESSAGE TO LOVE 

(J. Hendrix— 5:24) 

WE GOTTA LIVE TOGETHER 

(B. Miles— 5:51) 

All Hendrix songs published 
by Bella Godiva Music Inc.—ASCAP 
Buddy Miles songs published 
by Miles Ahead Music Inc.—ASCAP 

RECORDED LIVE-NEW YEAR'S EVE 69-70 
AT FILLMORE EAST IN NEW YORK 


Produced by Heaven Research 

Recorded live by Wally Heider 

Remixing & Engineering Supervision by Eddie Kramer 

Background by Joshua Light Show 

Photographed by Jan Blom 

Designed by Victor Kahn 
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Among the majestic mountains of American music, Bo Diddley stands as a compact black 
volcano, still hot and smoking thirty years after the eruption with which Bo created himself. 

This record is more than a tribute to Bo Diddley's protean energy— it is the energy, worked by 
Bo's ham-thick hands deep into the vinyl. The funky, often funny sounds in these tough grooves are 
Diddley. All throb with the heartfelt chunky rhythm, Bo's own pulse, that have carried his irresistable 
m&sage to the world. 

“A person is an individual," he has said, "and being an individual person is a gas. I have my own 
way of expressing my soulful feelings. I never wanted to be like anybody else, and I can't copy 
anybody else. I got my own bag of tricks." 

Ellas McDaniel, bom on December 30th, in Mississippi, became Bo Diddley as a kid growing up 
on Chicago's Southside. After a frustrating start on the violin, he switched to guitar as a teenager, 
playing for change on streetcomers and sneaking into clubs to hear Muddy Waters and John Lee 
Hooker. In 1954, when he was twenty five, he was playing those clubs himself but still driving a truck 
to pay the bills. Then he recorded Bo Diddley and Im A Man for Chess. These two self-portraits, one 
humorous, one nakedly bold, became both sides of a smash hit angle. “The Originator" had arrived. 

For over a decade Bo recorded steadily, cutting classic after classic — Bring It To Jerome, Mona, 
You Can't Judge A Book By Its Cover, and the eerie Who Do You Love, as well as many wild 
instrumentals, here represented by Bos Bounce, that were years ahead of their time. His music grew 
from the Southside's electric blues. Like Chuck Berry's, it expresses the do or die drive for freedom 
that is the heart of rock ri' roll. As his own recording slowed in the late sixties and seventies, his vision 
was many times reamplified in the successes of the Rolling Stones, Jimi Hendrix, and countless other 
rockers he inspried. 

Today home for Bo is a horse ranch in New Mexico. He still tours. A club night with Bo Diddley 
is unforgettable. With his red guitar slung low over one hip, a black hat on his head, and his eyes 
burning through his glasses, he stands immoveable yet driving while the audience dissolves 
hypnotically into the sounds. "I'm Dr. Diddley, the Puffessor," he tells them, "What you got on your 
mind, I got the answer. I understand. 

Michael Lydon 


0 


SIDE ONE 76732-91 

Bo Diddley (1955, Date Recorded in Chicago) 2:30 

E. McDaniel: Arc Music (BMI) 

Pretty Thing 4955) 2:48 

Willie Dixon: Arc Music (BMI) 

Bring It To Jerome 1955) 2 37 

Jerome Green: Arc Music (BMI) 

I'm A Man (1955) 2:41 

E. McDaniel: Arc Music (BMI) 

Mona (1957) 2:18 

E. McDaniel: Arc Music (BMI) 

Diddley Daddy ( 1 955) 2:11 

Harvy Fuqua: Arc Music (BMI) 

Dearest Darling (1958) 2:32 

E. McDaniel: Arc Music (BMI) 

SIDE TWO 

Who Do You Love (1956) 2:09 

E. McDaniel: Arc Music (BMI) 

RoadRunner (1960) 2:45 

E. McDaniel: Arc Music (BMI) 

Say Man (1958) 2:30 

E. McDaniel: Arc Music (BMI) 

Bo's Bounce (1962) 1:35 

E. McDaniel: Arc Music (BMI) 

You Can't Judge A Book By Its Cover ( 1 962) 3:03 

Willie Dixon: Arc Music (BMI) 

Crackin' Up (1959) 2:41 

E. McDaniel: Arc Music (BMI) 

Hey Bo Diddley (1957) 2:17 

E. McDaniel: Arc Music (BMI) 


Personnel (and appearing on the cover) 

Bo Diddley— Vocals and Guitar 
(all tracks except Bring It To Jerome) 

Jerome Green— Maracas, and Vocal on Bring It To Jerome 

Frank Kirkland— Drums 
and where heard 

Otis Spann (or Lafayette Leake)— Piano 

Billy Boy Arnold (or Lester Davenport)— Harmonica 

Jody Williams— Rhythm Guitar 

Willie Dixon— Bass 

The Mooriglows— Backing Vocals 

Originally produced by Leonard and Phil Chess 





Reissue Engineer: Eric Thomgren 

Mastering: Jack Skinner/Sterling Sound 

Photographs: Don S. Bronstein (cover) and Chess files (back) 

Album Design: Mike Metz 

Special thanks to Henry Kaiser 


These recordings previously appeared on Chess LP 
2 CH 60005 and Checker l.Fs 2984 & 3006 


ChessRecords. A Division of Sugar Hill Records, Ltd., 

96 West St., Englewood, NJ 07631, Manufactured & Distributed 
by M C A Dist. Corp., Universal City, CA 91608 in the U.S.A., Jacket Made in Canada 
© 1984 Sugar Hill Records. Ltd 
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SRM 1-681 


CONCERT 


with the 

ROCHESTER 

^PHILHARMONIC 

^ORCHESTRA 

featuring 

^HILL WHERE 
THE LORD 
^ HIDES" 



Chuck Mangione was invited to conduct a Rochester Philharmonic Orchestra* concert in May of 1970, and 
was given full rein of the affair. The result is contained in this album - a concert which Chuck composed 
for a full symphony orchestra and six superbly accomplished soloists, imaginatively staged with special 
visual effects, and performed before a standing-room-only crowd of over 3,500. This concert was video- 
taped by WXXI in Rochester, New York, under grants from the Eastern Educational Television Network, 
the Corporation for Public Broadcasting and the R. T. French Co. 

Mangione's music is strongly rooted in the jazz idiom, but he is reluctant to categorize his compositions: 
'Friends & Love' was a gathering of musicians from a variety of backgrounds, each one of whom con- 
tributed to the whole. When the music is honest and full of love, labels aren't important and people will 
listen with an open mind". 


SOLOISTS: 

CHUCK MANGIONE 
DON POTTER 
bat McGrath 
GAP MANGIONE 
STANLEY WATSON 
MARVIN STAMM 
GERRY NIEWOOD 


flugelhorn 
guitar, voice 
guitarron, voice 
electric piano 
guitar 
trumpet 

soprano and alto saxophone, flute 


PROGRAM 


SIDE 1: Total Time (including applause): 25:45 

"Hill Where the Lord Hides" (7:12) Chuck Mangione 

Gerry Niewood, soloist 

"The Feel of A Vision" (8:26) Chuck Mangione 

Marvin Stamm, soloist ' ! 

"And In the Beginning" (9:41) Chuck Mangione 

dedicated to my brother Gap ^ 

Gap Mangione, soloist 


Out of hearts, confused by war 
Let answers show - 
Let's all forgive - 
And all begin to LI VE . . . 


Listen friends 

Take my hand and step outside 
Let's look around - 
Look ahead — 

And into ourselves . . . 


Listen friends 

Take one night and kiss the sky 
Let's all be free — 

Let’s join hands — 

And feel LOVE . . . 


In our minds 

Let there be a peaceful glow 
And call it love - 
Open up — 

And let it flow . . . 


SIDE 2: Total Time (including applause): 26:02 
FRIENDS AND LOVE (24:45) 

Friends And Love Theme 

Someone Take Me Home " 

Get Yourself A Farm Elinda 

She's Gone 

Joropo Piropa 

Friends And Love Theme 

Friends And Love Finale 


Chuck Mangione 
Bat McGrath 
Don Potter 1 
Stanley Watson 


Personnel 


ROCHESTER PHILHARMONIC ORCHESTRA 

Chudt Mangione Guest Conductor 

1st Violins: Howard Weiss. Concertmaster; Abram Boone, Herbert Brill, Harry Schatz, 
Lorene C. Field, Shirley Reynolds, Sharon Laird, Judit M. Hradetzky. 2nd Violins: 
Herman Surasky, Cynthia Hammer, Ralph Rozzi, Carol Tatian, Loraine Messick, 
Yong Ki Ahn. Violas: Thomas A. Dumm, Herman Rudin, Elizabeth Weiss. Alfred L. 
Drucker, Minna Shklar. Cellos: Hrant Tatian, Robert E. Taylor, Peter Wukovitz, 
Sylvia Thelen String Basses: Oscar Zimmerman, Robert Zimmerman. Edward De 
Matteo, Michael Leiter Flutes: Nancy Webster, Katherine T. Levy Oboes: Robert 
Sprenkle, Jonathan Parkes. Clarinets: Michael Webster, Stanley Gaulke. Bassoons: 
Stephen Paulson Paul F. Philips. Horns: Morris Secon. Bradley Warnaar. George 
Nemeth, Milan Yancich, Trumpets: Richard F. Jones, Paul Me Rae. Trombones: 
George J, Osborn, Tony Dechario, David Richey. Tuba: Cherry Beauregard. Timpani: 
John Beck. Percussion: William L. Cahn. Harp: Eileen Malone. 

Additional Personnel: 

Al Porcino, Trumpet; Larry Ccvelli, Tenor Sax; Tony Levin, Electric Bass; Steve 
Gadd. Drums; Bill Reichenbach, Trombone; Ned Corman. Flute, Alto Flute, Bari- 
tone Saxophone; Vincent Di Martino, Trumpet; Robert Becker, Percussion; Chris 
Vadala. Tenor Saxophone. 


* "FRIENDS & LOVE" ... A CHUCK MANGIONE CONCERT was presented by the 
ROCHESTER CIVIC MUSIC ASSOCIATION INC. which operates and maintains the 
ROCHESTER PHILHARMONIC ORCHESTRA. 

•• DON POTTER and BAT McGRATH appear through the courtesy of EPIC RECOROS. 
* * * GAP MANGIONE appears thru the courtesy of G R. C.. me. 

LYRICS: Bat McGrath. ARRANGEMENTS AND ORCHESTRATIONS: Chuck 
Mangione. 

ALL SELECTIONS PUBLISHED BY SCREEN GEMS-COLUMBI A MUSIC, INC./ 
ROHABA MUSIC. INC. (B.M.I.) 

COVER PHOTO: Chuck Mantelli 
MASTERING: Gilbert Kong 


COVER DESIGN: Robert E. Smith 
AUDIO: Richard P. Zican, Mick Gu^auski 
LINER PHOTO: Lou.Mannaccio 

Also available on Musicassette and Stereo 8 Tapes MCR-4-1-681 — MC-8-1-681 

These selections previously available on Mercury's Double LP 'Friends & Love 
A Chutfk' Mangione Concert” SRM 2-800. 

Recorded live at the Eastman Theatre. Rochester. New York May 9, 1970, 


MANUFACTURED AND DISTRIBUTED BY PHONOGRAM, INC., 35 EAST WACKER DRIVE, CHICAGO, ILLINOIS 60001 
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p-wee ANt) The psaLmstcrs 





p-MVEE 

& 

psaSmsters 


THE QUARTET STYLE OF GREAT GOSPEL SINGING STILL 
CONTINUES TO ENJOY INCREASING SUCCESS, AND HERE’S 
ONE GROUP THAT IS MAKING THEIR WAY TO THE TOP OF THE 
MOUNTAIN. "P-WEE AND THE PSALMSTERS" HAVE BEEN 
SINGING FOR JUST A FEW YEARS AND ARE NOW BEGINNING 
TO RECEIVE THE GREAT RECOGNITION THEY DESERVE. "P-WEE 
AND THE PSALMSTERS" ARE ONE OF THE FEW GROUPS WITH 
THE COMBINATION OF THE OLD TRADITIONAL STYLE OF 
GOSPEL SINGING WITH A NEW MODERN APPROACH. THIS 
GROUP WAS ORIGINATED FROM THEIR CHURCH CHOIR 
LIKE SO MANY OTHERS. THE GLORIOUS VOICES 
CONSIST OF P-WEE, THE LEAD SINGER WITH THAT SOLID 
SOUL SOUND — BELL, JUNE, BARBARA AND LIZ MAKE UP 


THE SWEET SOUNDING BACKGROUND — GREG, LAFAYETTE 
AND HAROLD ARE THE WELL-TALENTED MUSICIANS — AND 
SIS. MATTIE LAWSON, A GREAT DEDICATED INDIVIDUAL, 
ORGAINIZED THE GROUP. "P-WEE AND THE PSALMSTERS” 
HAVE TRAVELED TO MANY CITIES ACROSS THE COUNTRY 
MAKING A JOYFUL NOISE AND TRUSTING IN GOD AND 
THROUGH HIM, AND THEY WILL CONTINUE TO STIMULATE 
LOVE AND HAPPINESS. AFTER LISTENING TO THIS GREAT 
COLLECTION OF SONGS, YOU WILL SURELY AGREE THAT 
"P-WEE AND THE PSALMSTERS" HAVE PUT TOGETHER A 
DYNAMIC ALBUM — "TRUSTING IN THE LORD ” 

BRO. SHELBY 

GOSPEL DIRECTOR. WTHB RADIO, AUGUSTA. GA 


Side One 

I TOOK JESUS FOR MY SAVIOR 

(Liz & Barbara Bonner) 

PSALMSTERS’ PRAYER 

(lune Bonner) 

SWEET HOME 

(Traditional) 

BELIEVE IN JESUS 

(Arr: Barbara & Lula Bonner) 


Side Two 

JESUS SAVED ME 

(Art: P-Wee & lune Bonner) 

I PRAYED AND GOT RELIGION 

(Arr: P-Wee & June Bonner) 

TRUST IN THE LORD 

(Arr: P-Wee Bonner) 

SPIRIT OF GOD 

(Arr: P-Wee Bonner) 


BOOKING MANAGER: MRS. MATTIE LAWSON • 403 Rachel St. • Augusta, GA 30901 • (404) 724-4720. 


HSE 1524 


HSE Records, Inc. • 1707 church st. • nashville, tn 37203 • (615) 320-1 56i 
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| SIDE ONE 

j *STONE FREE 

(HENDRIX) 


CROSS TOWN TRAFFIC 

(HENDRIX) 

EZY RIDER 

f (HENDRIX) 



(DYLAN) 


(HENDRIX) 


(HENDRIX) 


ALL ALONG THE WATCHTOWE 

(DYLAN) 

JOHNNY B. GOODE 

(BERRY) 

RED HOUSE 

(HENDRIX) 

LONG HOT SUMMER NIGHT 

(HENDRIX) 

CASTLES MADE OF SAND 1 

(HENDRIX) 

LITTLE WING 


(HENDRIX) 


Record manufactured and distributed in the UK by Polydor Ltd 17-19 Stratford Place, 
London WIN OBL 

Copyright exists in all records issued by Polydor Ltd Any unauthorised broadcasting, 
public performance, copying or re-recording in any manner whatsoever will constitute an 
Infringement against such copyright Application for public performance licence should be 
addressed to:- Phonographic Performance Ltd . 14-22 Ganton House. Ganton Street, 
London W1V 2LB 

f This compilation 1980 Polydor Int 
C 1980 Polydor Ltd (UK) 
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GUITAR EXPLOSIO 


THIS RECOROING CAN BE PL. 


Electric guitars of today are as far a cry from the guitars of yesteryear as the music that is played on them. 

Through a process of evolution, the guitar, traditionally a simple folk instrument, has been developed and updated to play the music that is NOW; music that 
is a true reflection of our present super-technological age. 

Controlled by buttons, knobs and whatever other devices the player has added on his own, the electric guitar has gained a new versatility. Used by today's 
talented rock groups, the psychedelic sounds produced can be described as a truly "mind-bending" experience. 

Presented here is a collection of music recorded by such a group. The titles themselves, THE ULTIMATE TRIP, UNDERGROUND FREAKOUT and AERIAL 
FLIPOUT, give a clue to the rockin’ good time you will have listening and dancing to this album. 
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Program* 
SIDE ONE 


■r 

1. What Is It For? (1:45) 

2. Come, Chillun, Wake up! (1:35) 

3. If You’re Seeking Freedom (1:55) 

4. Why? (3:17) 

5. The Nightingale (4:03) 

6. Jim Brown (1:47) 

7. The Shawl of Gold (5:25) 

SIDE TWO 

1. Go on Alone (No. 2) (2:55) 

2. The Great Society ( ?) (3:20) 

3. Where Has My Love Gone (3:59) 

4. One Day When I Was Walking (5:16) 

5. Peace (2:50) 


* All of these numbers are published by Gita Music Co. 
(BMI), in a book titled, "Songs for the Seeker," by 
Kriyananda. 


WHAT IS IT FOR? 


com 


posed and sung with guitar accompaniment 


by Kriyananda 




HANSA RECORDS HNM 102 


KRIYANANDA (]. Donald VKalters ) was born in Ru- 
mania of American parents. He was educated in Rumania, 
Switzerland, England, and the United States of America. 
At the age of twenty-two he became a pupil of the great 
teacher, Paramahansa Yogananda. In recent years he has 
lectured and sung in many countries. In India, where', he 
spent nearly four years, he became widely known for his 
rendition of native songs in several of the local lan guages. 
His own compositions are primarily in a Western idiom. 




What is it for? 

This vast universe upon which we gaze 

so partially, 

seeing, yet not seeing, 

mental windows fragmented 

with bias and uncertainty? 

A child's cry 

flung into the silent night, 

tones begging to be heard, 

words that grope anxiously for an answer; 

a cry, like a ripple, 

losing itself on the dark waters -- 

tell me: Is this life? 

A cry, so rich with dreams, 

bravely rung into the dull air, 

unheard by others, unanswered, 

dying ere even an echo can return 

in reassurance that the cry at least was real: 

Is this all? 

God! 

Is there no more? 

See: 

The joys to which men cling are but candles, 
dancing, smiling, 

weaving magic circles around our hearts, 
teasing us to believe them permanent, 
but giving us --what? 

Brief minutes! 

A sputter, 
a wisp of smoke-- 
and they are gone! 

Strangers we are here. 

As strangers came we; 
as strangers do we leave. 

Beggars, kings -- 

whether humbled or wealthy, 

meek or disdainful, 

our lives are but cloaks to conceal 

our eternal solitude. 


Say, Stranger: 

Is aloneness time’s signature 
to an empty page? 

Is life but a pebble, 

thoughtlessly flung into an endless void? 
Ah, why then the seeking? 

Why this longing in our hearts 
for joy? 
for love? 

Must the chambers of our minds 
forever be dimly lighted? 

(Complex, dappled patterns 
of dull light and shadel) 

Are we the playthings 
of a brainless destiny? 

Or is there, 

hidden in the heart of night, 
blazing in secrecy, 
light, like a billion suns, 
truth eternal, 
love divine, 

awaiting our ardent search, 
beckoning us on to perfection? 

* 

Is there some clue awaiting us, 
slender but shining, 

a golden thread, wind-borne into the night, 
curving its way far and far to an answer? 

If so, surely the spindle lies, 

not drifting secretly on uncharted seas, 

not lost and tumbling into a yawning void, 

but present and familiar, 

resting comfortably in some nearby drawer. 

Let us ask first of Joy, of Love: 

"Good friends, what news? 

Whence came you this morning? 

Whither lead you this afternoon?" 


Joy--fickle candle flame!-- 
lives but a day, true. 

Love--nomadic desert wind! -- 
whispers hope, till, laughing 
and flinging sand into our straining eyes, 
it disappears . 

Waves rising, fall again; 

but consider: Does the ocean change7 

Joy leaves us, but comes it not back again, 

dressed ever and anew in newer clothing? 

Love vanishes, 

but do we die to love? 

Are joy and love not facts we express, 
yet never own? 
realities of nature that, 
like ocean waves, 

sink at this spot only to rise at that? 
shifting waters, ever newly shaped, 
never newly conceived? 

Is love our creation ? 

But no: It is our guest! 

The fickleness of joy is but a seeming 
born of our attention to the contours 
of one leaping wave. 

Our vision has been too small! 

We have clung to little pebbles, 
glared stubbornly into the void, 
and cried: 

"This one is infinite!" 


Say, what is it all for? 

The long ages of unknowing? 

The struggle, uncertainties, 
tears of yearning, 

unfulfillment eating, tike a poison, 
at our hearts? 

"Seek me," Love answers, 

"on life's broad, sweeping tides." 


See here our folly: 

We have fragmented life! 

Begged for it at broken windows, 
bargained at empty stalls, 
fearing the awesome totality 
that is Life itself . . . 

Lo, at the heart of reality shines this truth; 
at the heart of laughter, 

at the heart of tears, 

at the heart of grown-up plannings, 

of wisdom, 
of children's games. 

And the torment, 
the insecurity- - 

yes, of a thousand, thousand years -- 
were but phantoms of our cringing cowardice: 
We, who clung with trembling fingers 
to a speck of dust, 

hoped blindly to make a brittle moment 
bear the weight of eternity! . . . 

Onto Thy radiant sea, O Infinite Lover, 
may we sail our boats, 
looking not back to limitations left behind. 

Thy Life is our life! 

Thy Love is our love! 

Thy Joy --the rhythm of our joy 
through all eternity! 

--Excerpts from A Search for Meaning, 
by Kriyananda 


© by Kriyananda / All rights reserved. 


Cover Photograph by George Harmon 


A h‘gh-fidelity monaural recording by HANSA RECORDS, 220 - 1 6 th Avenue, San Francisco, California 94118. 


Ollier records by Kriyananda available from Hansa 
Records: Say Yes (o Life!, 12" LP; Meditation Volumes 
1 and II, 7" LP; Christmas Songs, 15 rpm. 
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YOUNG FOOL 


BUCCBT LOC 


MOB PLAY AS 


NITRODUCTION 

YOUNG FOOL & ENLIGHTMENT 

WHAT'S UP NOW 
BOY DAMN 

MR. NITRO FEATURING YOUNG FOOL 

DON'T SAY HI 

LADY ACE FEATURING MR. NITRO 


HUSTLIN' PAYS 

BOY DOGG FEATURING MR. NITRO & BUCCET LOC 

DO THE DAMN THANG!^ 

MR. NITRO FEATURING MOB PLAYAS 

MILLIONAIRES 

MR. NITRO FEATURING YOUNG FOOL, JOE CLEEZY, 
MOB PLAYAS, C.A.P., LADY ACE, 2 REAL, 

BOY DOGG, PYPA & MISTA MAZI: 

C'MON B**** SKIT , 

WATCH YA GIRL \ 

MOB PLAYAS 


CHECK THAT 

MR. NITRO FEATURING LADY ACE 
& MOB PLAYAS 

THEY DON'T LOVE US 

MR. NITRO FEATURING YOUNG FOOL 
& CHIEF FROM MOB PLAYAS 

BOYZ-IN-THE HOOD 



DIPPIN 

MOB PLAYAS FEATURING NFAMOUS 

DODGE THE SPRINKLES 

YOUNG FOOL 

HENNESSEY 

MR. NITRO FEATURING BUCCET LOC 


j EXECUTIVE PRODUCER; DERRICK BOOKER ASSOCIATE PRODUCER: WAVE FORM ? 
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EXECUTIVE PRODUCER: DERRICK BOOKER <0 ASSOCIATE PRODUCER: WAVE FORM ? « 
MASTERED BY GEORGE GEURIN AT DIGITAL EDITING SERVICES, DALLAS, TX 
PHOTOGRAPHY: CHRISTIAN LANTRY ® KINDAOESIGN. BYRAM, Sfi MANAGEMENT: DAMN GOOD 
MANAGEMENT z SEMAJ LEE, MYLES SANDERS a LEON PETTIS 

THANK YOU: ALMIGHTYGOD FOR GIVING ME LIFE AND STRONG FAITH TO GUIDE ME. MY MOTH- 
ER AND FATHER, LINDA AND LAWRENCE BOOKER, FOR BRINGING ME INTO THIS WORLD. 
LOVING AND PROVIDING EVERYTHING I NEEDED TO BE A MAN IN THIS WORLD. I WANT TO 
THANKTHE"REALONES"WHOWEREALWAYS DOWN AND BELIEVED IN ME. RAY BLEDSOE, KIM 
MILLER, DAMN GOOD MANAGEMENT, MYLES SANDERS, SEMAJ LEE AND LEON PETTIS. MY 
WAVEFORM 7 FAMILY, FELECIA, JOOSE, KEYTECH 77 LANES, HAMZA LEE, C-NOTE, DRU DOWN, 
NIC NAC, NITRO NIGGAZ, DINKY, BUCCET LOC, YOUNG FOOL, PURE FLOW, RODEO, TERRY, 
KENNY, MOB PLAYAS, 2 REAL, NFAMOUS, LADY ACE, PYPA, BOY DOGG, C.A.P. AND AFRICAN 
HUSTLERS, RIM PRODUCTIONS, MO PRODUCTIONS, DANA, SHAKIM, MONYA, DONNA, KEVIN 
AND FLAVOR UNIT STAFF. BIGTERRYMONDAYANDKOOLKILA FOR MAKING THIS NITRO SOUND 
A SUCCESS. THE PERRY'S FOR THE CONTINUED SUPPORT. TO ALL THE CLUB OWNERS IN OKC, 
THAT LET ME SHOW WHAT THIS NITRO SHIT IS REALLY ABOUT. (LEXXUS, HORACE'S PHASE II, 
KAZANOVA, MICKEY'S AND STINGERS). MARIO, FOR BEING THERE AND TAPING EVERY SHOW. 
<g SPECIAL THANKS TO COLUMBIA STAFF FOR GETTING DOWN WITH A SOUND THAT NOBODY 
UNDERSTOOD. DONNIE IENNER, JOHN INGRASSIA AND WILL BOTWIN FOR TAKING A CHANCE 
WITH THISNEWOKC SOUND, DAVID BELGRAVE 8c JO MILAN FOR HELPING US TAKE THIS NITRO 
SHIT OFFTHE GROUND, DEMMETTE GUIDRY & PAULLETTE SMITH FORALLOFTHEIRSUPPORT, 
CHAKAZULU, OJ, CYNTHIA JOHNSON, MICHI BENJAMIN, POKE 8: TONE, NIKKI MARTIN, TRUDY 
BRAHAM AND DENISE GATTO-THANKYOU FOR HELPING US GET THE ALBUM TOGETHER, GARY 
FISHER, LISAROWE, TOM DONAHUE, JOHN HADDAD, DAWN COLELLO, THE COLUMBIA STREET 
TEAM, THE COLUMBIA LPMS. ® STACY JOHNSON AND CHRISTIAN BOOKER FOR GROUNDING 
ME AND GIVING ME FOUNDATION. MY SISTER STEPHANIE FOR ALWAYS BEING THERE FOR 
EVERY FUNCTION, EVERY STRUGGLE AND EVERY FIGHT. MONICA FOR STICKING WITH ME 
THROUGH THE MADNESS. « EXTRA SPECIAL THANKS TO ANEL PLA FOR REALLY BELIEVING 
AND PUTTING EVERYTHING ON THE LINE FOR WHATWE BELIEVE IN. YOU MADE THEM UNDER- 
STAND EVEN WHEN THEY TRIED TO DISCOURAGE YOU. SO FUCK THEM AIN'T NO LOVE. IT'S US 
NOW. THEY KNOW YOU DIO THIS SHIT. THEY KNOW THAT YOU AREA SOLDIER FOR THIS NITRO 
TAKEOVER. I LOVE YOU. I TOLD YOU, THEY LOVETO HATE YOU AND HATE TO LOVE YOU! FUCK IT! 
® DEATH BEFORE DISHONOR'S I KNOW WAYTOO MANY PEOPLE TO NAME. THERE'S SO MANY 
OF YOU WHO DONE SO MUCH FOR ME. SOME LIVING, SOME DEAD, AND SOME LOCKED UP. I 
LOVE YA'LL. YA'LL MADE ME A PLAYER IN THE GAME. NOW GIVE ME THE BALL COACH AND 
LET ME RUN IT! www.columbiarecords.com www.hustlinpays.com 
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YOUNG FOOL & ENLIGHTHENT 


-CLARENCE COUITER-BRIAN HOTCHKINS- 
TRENAEMUSIC ( ASCAP) 



-DERRICK BOOKER-MISTA MAZE- 

CHRIS ANTHONY PUBLISHING/ROD RIM PUBLISHING |BMI| 

PRODUCED BY MISTA MAZE FOR RIM PRODUCTIONS/NITRO ENTERTAINMENT 
8 RECORDED AND MIXED BY MISTA MAZE 8 RECORDED AT RIM STUDIOS 
8 MIXED AT HAMILTON HOUSE STUDIO 

MR. NITRO f.EAJ.URJNG YOUNG FOOL 

-DERRICK BOOKER-CLARENCE COULTER-MARK MURRAY-TRE' BURTON- 

CHRIS ANTHONY PUBLISHING (BMI)/TRENAE MUSIC (ASCAP J/DENVA LANE/MASTER MIND (BMI) 

PRODUCED BY KEYTEK FOR WAVE FORM 7 ENTERTAINMENT & 
TRE’ BURTON 8 RECORDED BY KEYTEK AT TALAMASCA STUDI0S8 MIXED BY 
HAMZA LEE AT TALAMASCA STUDIOS 

LADY ACE F_E ATJJRJ NG MR. NITRO 

-TIFFANY W1LLIAMS-0ERRICX BOOKER-MISTA MAZE- 

ACE THE OMLHOO RIM PUBISMNG/CH FflS ANTHONY PUBLISHING (BMI) 

PRODUCED BY MISTA MAZE FOR RIM PRODUCTIONS/NITRO ENTERTAINMENT 8 
RECORDED AND MIXED BY MISTA MAZE AT RIM STUDIOS (OKC) 



BOY DOGG FEATURJN.G MR. NITRO 
& BUCCET LOC 

-CHARLES WILUAMS-STEVEN BUTLER-OERRICK BOOKER-TONY COURSEY- 

REAL LIFE BOMBAY/SiS PUBLISHING (ASCAP)ZCHRIS ANTHONY PUBLISHING (BMI (/BOUND BY BROTHERS 

PRODUCED BY TONY C FOR BOUND BY BROTHERS/NITRO ENTERTAINMENT 
8 RECORDED BY RONALD HAYWOOD AT IN HOUSE STUDIOS 
8 MIXED BY MISTA MAZE AT RIM STUDIOS (OKC) 

MR. NITRO F_EAT_U RJ_NG MOB PLAYAS 

-DERRICK BOOKER-LARRY LOCKE-ROONEY O-JOE COOLEY-JEFF PAGE- 

CHRIS ANTHONY PUBLISHING (BMIJ/RECORO BOY PU8USHING/N0T INTERESTED PUBLISHING/ADMIN. 

BY EMI LONGITUDE MUSIC (BMI) 

PRODUCED BY SPIDA & MD FOR RECORD BOY ENTERTAINMENT/NITRO 
ENTERTAINMENT <8 CO-PRODUCED BY MR. NITRO AKA DADDY D FOR NITRO 
ENTERTAINMENT <8 RECORDED BY SPIDA 8c MD AT MD PRODUCTIONS 
RECORDING STUDIO <8 MIXED BY LG BROWN HAMILTON AND MR. NITRO AT 
HAMILTON HOUSE STUDIO 8 this composition embodies portions of -everlasting 

BASS’, WRITTEN BY OLIVER, COOLEY AND PAGE, PUBLISHED BY EMI LONGITUDE MUSIC CO./NOT 
INTERESTED PUBLISHING. 



MR. NITRO fEATU RING YOUNG FOOL, 

JOE CLEEZY, MOB PLAYAS, C.A.P., 
LADY ACE, 2 REAL, BOY DOGG, PYPA 
& MISTA MAZE 

-DERRICK BOOKER-CLARENCE COULTER-JOE CLAIR-LARRY LOCKE— TIFFANY WILLIAMS-DIONORE ALEXANOER-LEE 
DARRAN CARGLE-CHARLES WILLIAMS-BILLY SUGGS-MISTA MAZE- JAMES BERRY 

CHRIS ANTHONY PUBLISHING (BMIJ/TRENAEMUSIC (ASCAPJ/ACE THE DIVA ( BMI J/REAL LIFE BOMBAY (ASCAP)' 

ROD RIM PUBLISHING (BMIJ/ELEVEN 2969 PUBLISHING/JOE CLAIR ENTERTAINMENT CONCEPTS (ASCAP)/ 

LEE DARREN CARGLE/DIONDRE ALEXANOER/JAMES BERRY/BILLY SUGGS 

PRODUCED BY MISTA MAZE FOR RIM PRODUCTIONS/NITRO ENTERTAINMENT ® 
RECORDED AND MIXED BY MISTA MAZE AT RIM STUDIOS 

mmiutmt 

-DERRICK BOOKER-CLARENCE COULTER-KOOL KILA- 
CHRIS ANTHONY PUBLISHING (OMI)/TRENAE MUSIC (ASCAP) 



MOB PLAYAS 


-STEVEN FRAZIER-LARRY LOCKE-MISTA MAZE- 
ROD RIM PUBLISHING (BMI)/STEVE FRAZlER 

PRODUCED BY MISTA MAZE FOR RIM PRODUCTIONS/NITRO ENTERTAINMENT 
8 RECORDED AND MIXED BY MISTA MAZE AT RIM STUDIOS 

MR. NITRO F EATUR ING LADY ACE 
& MOB PLAYAS 

-T1FFANEY WILUAM S-LARRY LOCKE -0ERR1CK BOOKER-MISTA MAZE- 

ACE THE OIVA (BMI J/CHR1S ANTHONY PUBLISHING | BMI J/ROO RIM PUBLISHING (BMI) 

PRODUCED BY MISTA MAZE FOR RIM PRODUCTIONS/NITRO ENTERTAINMENT 
8 RECORDED AND MIXED BY MISTA MAZE AT RIM STUDIOS (OKC) 

MR. NITRO F EATURING YOUNG FOOL 
& CHIEF FROM MOB PLAYAS 

-OERRICK BOOKER-LARRY LOCKE-CLARENCE COUUER-MARK MURRAY- 
CHRlS ANTHONY PUBLISHING ( BMI)/TRENA£MUSC (ASCAP VDENYA LANE (BMI) 

PRODUCED BY KEYTEK FOR WAVE FORM 7 ENTERTAINMENT8 RECORDED BY 
KEYTEK AT DIAMOND SOUND STUDIOS (OKC) 8 MIXED BY HAMZA LEE AT 
TALAMASCA STUDIOS 

i wmmm.m 

-ICE CUBE-EASY E-Oft ORE- 
RUTH LESS ATTACK M UZK ( ASCAP ) 

PRODUCED BY KEYTEK FOR WAVE FORM 7 ENTERTAINMENT 8 RECORDED 
BY KEYTEK AT TALAMASCA STUDIOS 8 MIXED BY HAMZA LEE AT TALAMASCA 
STUDIOS 



MOB PLAYAS FEATURING NFAMOUS 

-STEVEN FRAZIER-LARRY LOCKE-SAMUEL CLAY- 
RECORO BOY PUBLISHING (BMlJ/STEVEN FRAZIER/SAMUEl CLAY 

PRODUCED BY JUICE FOR NITRO ENTERTAINMENT 8 RECORDED BY MD AT MD 
PRODUCTIONS RECORDING STUDIO 8 MIXEO BY MISTA MAZE AT RIM STUDIOS 


i ODES THE SPRINKLES 


YOUNG FOOL 

-CLARENCE COULTER-DERRICK BOOKER-JOHNNY CARLY- 
TRENAEMUSJC ( ASCAP KHRS ANTHONY PUBLISHING (BMlVjOHNNY CARLY 

PRODUCED BY MR. NITRO AKA DADDY D FOR NITRO ENTERTAINMENT, OG 
MACKSTONE FOR WAVE FORM 7 ENTERTAINMENT/NITRO ENTERTAINMENT $ 
RECORDED BY MR. NITRO AKA DADDY D AT TALAMASCA STUDIOS <8 MIXED BY 
LEONARDO PETTIS AT TALAMASCA STUDIOS 



MR. NITRO featuring BUCCET LOC 

-MUSIC BY MARK MURRAY-WRITTEN BY DERRICK BOOKER-STEVEN BUTLER- 

CHRIS ANTHONY PUBLISHING |BMI)/S&S PUBLISHING | ASCAP )/ZOM BA SONGS. INC (BMI VO 60 ITSELF AND 
OENVA LANE MUSIC INC (BMI) 

PRODUCED BY KEYTEK FOR WAVE FORM 7 ENTERTAINMENT fi 
RECORDED AND MIXED BY KEYTEK AT TALAMASCA STUDIOS 


C2 63/31 
C 63859 

© 2000 SONY MUSIC ENTERTAINMENT INC. 

This album was monufaclutod to meet critical quality atandatds. If you bellova tho album has a mamflaclurmj delact. pleasa call our Customer Servtce Department at LBUIKSY.JUBI) 
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listen or dance to THE BEAT 


YOSSEL, YOSSEL 

ICH VILL ZICH SHPIELEN 
TZENA TZENA 

SHEIN VI Dl L’VONE 

BUBLITCHKI 
HAVA NAGILA, Etc... 



with a Jewish flavor ! 



jitoJuceJ iy jillen B. Jacois HIGH FIDELITY 
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SMA GOODY 
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ENJOY ENJOY 

listen or dance to “the beat 



JEWISH FLAVOR 


THIS RECORDING HAS FAMILIAR 
JEWISH MELODIES WITH THE 
MOST MODERN RHYTHM AND 
BEAT. THE COMBINATION OF 
THESE INGREDIENTS MAKES 
FOR AN OUTSTANDING PRODUCT, 
EASY TO LISTEN OR TAP YOUR 
FEET TO. 


SIDE ONE 

HAVA NAGILA - Folk 
ICH VIL SICH SHPIELEN - Kamen 
(ASCAP) 

BEI MIR BIST DU SHOEN- Harms 
(ASCAP) 

YOSSEL YOSSEL - Kamen 
(ASCAP) 

ROZHENKIS MIT MANDLEN - Folk 
TZENA, TZENA - Mills (ASCAP) 


SIDE TWO 

MAHZEL - Leo Feist Inc. 

(ASCAP) 

OIF'N PRIPETCHOK- Folk Song 
PAPIROSSEN - Kamen 
(ASCAP) 

SHEIN VI DI L'VONE - Metro 
(BMI) 

ICH HUB DICH TZUFIL Lieb(BMI) 
BUBLITCHKI - Folk 


GEORGE SIRAVO DOES AN OUT- 
STANDING JOB OF ARRANGING 
AND CONDUCTING. 


PRINTED IN U. S. A. 
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THE FINEST IN JEWISH 
& ISRAELI RECORDINGS 


1650 BROADWAY 


NEW YORK 19, N. Y. 
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SIDE ONE: (LIVE CONCERT IN HOLLYWOOD) 

FIRST DAY IN CHURCH • PEACE POLLUTION REVOLUTION 
RIGHT HERE IN AMERICA - I WISH WE'D ALL BEEN READY 


SIDE TWO: (LARRY NORMAN Jnd WHITE LIGHT) 

BABY OUT OF WEDLOCK • ONEWAY ' BLUE SHOES WHITE 
I'VE SEARCHED ALL AROUND THE WORLD • NO MORE L.S.D. FOR ME 


JIM WARE'S BLUES 


WRITTEN-ARRANGED-PROOUCEO by LARRY NORMAN 
2nd GUITAR, HARMONY, BEST FRIEND by RANDY STONEHILL 
PUTAMUT, PIANO, PHOTOGRAPHY by LARRY NORMAN 
ALL OTHER INSTRUMENTS PLAYED by WHITE LIGHT 
SONGS PUBLISHED by STRAW BED MUSIC except where noted 
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CHARLES IVES 


(1874-1954) 


Side One (21 :4l) 

STRING QUARTET NO. 1 (1896) 

Andante con mote (5:16) 

Allegro— Allegro con spirito (5:25) 

Adagio cantabile (5:52) 

Allegro marziale (4:48) 

publ. Peer International Corporation (BMI) 


Side Two (26:01) 

STRING QUARTET NO. 2 (1907-1913) 
Discussions: Andante moderato (10:07) 
Arguments: Allegro con spirito (4:05) 
'The Call of the Mountains" : Adagio (11 :36) 


THE CONCORD STRING QUARTET 
Mark Sokol, violin/ Andrew Jennings, violin/ 
John Kochanowski, viola /Norman Fischer, cello 


Charles Ives's two string quartets form an especially 
interesting and instructive pair: the two compositions differ 
widely, both in style and date of origin, yet taken together 
they provide a surprisingly full picture of the many facets 
of Ives's musical personality. 

Particularly apparent in the quartets is the ambivalent 
position occupied by Ives within the framework of Western 
music as a whole. On the one hand, he is now recognized 
as one of the great musical iconoclasts of the 20th century, 
a composer who anticipated in its first decade many of the 
musical techniques only later developed in Europe, where 
they were to become part of the lingua franca of the con- 
temporary style. But even more than his use of rhythmic 
series, massed textural combinations, twelve-tone rows 
(before Schoenberg), and other specific techniques, the 
general substance of Ives's compositional approach marked 
a fundamental break with the European tradition. Above 
all, his use of hymns and popular tunes of the day, and 
his idea of unifying radically different kinds of musical 
materials in an all-encompassing compositional framework 
set him apart from the established line of musical thinking. 
The Second String Quartet, written near the end of Ives's 
main creative period, is an excellent illustration of this side 
of the composer. 

But there is a side to Ives we often overlook in our 
fascination with the visionary revolutionist. Ives received 
a remarkably well-grounded musical education, first from 
his father, and then— in a rigidly traditional framework— 
from Horatio Parker at Yale University. The First Quartet, 
written under Parker's supervision, was Ives's first mature 
composition of extended length, and its extraordinary flu- 
ency gives ample evidence of his solid control of traditional 
musical techniques. Moreover, the work is considerably 
more than a facile exercise based on classical models; there 
are already indications of the Ives to come, in the exten- 
sive quotations and, above all, in the composer's ability to 
bend the form to suit the idiosyncrasies of his own musical 
inclinations. 

The First Quartet, subtitled "A Revival Service," was 
written in 1896, when Ives was only a college sophomore. 
He later thought enough of the fugal first movement, 
based on the hymn "From Greenland's Icy Mountains," 
to rescore it (with minimal changes) for use as the third 
movement of the Fourth Symphony, generally regarded 
as one of his greatest compositions. Ives later chose to list 
the quartet as only a three-movement work, and when the 
piece finally received its first performance in 1957, it was 
heard in this abridged form. Only later was the original 
opening movement discovered by John Kirkpatrick in the 
manuscripts bequeathed to Yale University after the com- 
poser's death. 

The other three movements— marked "Prelude," "Of- 
fertory/ and "Postlude" in the autograph manuscript (but 
not so designated in the printed score)— are also modeled 
on traditional musical structures. The second movement 
can be considered a dance-like three-part form, the outer 
sections being based on the same material. The contrasting 
middle section, in triple meter, returns later to occupy an 
important position in the last movement. The slow third 
movement, also in three-part form, features a faster, more 
agitated middle section with a pizzicato accompaniment in 
the lower strings. The opening theme of the finale, which 
is marked Allegro marziale, soon reveals itself to be closely 
related to the hymn "Stand Up, Stand Up for Jesus." 


After the presentation of the contrasting theme (from the 
second movement), the two themes are developed and ulti- 
mately joined in an audacious combination of simultaneous 
triple and duple meters. 

In his Memos, edited by John Kirkpatrick (New York: 
W. W. Norton, 1972), Ives dates the Second String Quar- 
tet from 1911-13 (although the printed score lists the dates 
as 1907-1913). Thus it was written at the height of his 
powers as a composer. He himself considered it "one of 
the best things I have." The composer's description of the 
quartet's genesis warrants full quotation, as it tells much 
about the quality of the music: . . it used to come over 

me— especially after coming from some of those nice Kneisel 
Quartet concerts [the Kneisel Quartet was a well-known 
ensemble that Ives frequently heard in New York]— that 
music had been, and still was, too much of an emasculated 
art. Too much of what was easy to play and to hear was 
called beautiful, etc.— the same old even-vibration, Sybari- 
tic apron-strings, keeping music too much tied to the old 
ladies. The string quartet music got more and more weak, 
trite, and effeminate. After one of those Kneisel Quartet 
concerts in the old Mendelssohn Hall, I started a string 
quartet score, half mad, half in fun, and half to try out, 
practise, and have some fun with making those men fid- 
dlers get up and do something like men. The set of three 
pieces for string quartet called: I. Four Men have Discus- 
sions, Conversations, II. Arguments and Fight, III. Con- 
templation— was done then." The first page of the score 
carries the additional description: "S[tring] Q[uartet] for 
4 men— who converse, discuss, argue (in re 'politick'), fight, 
shake hands, shut up— then walk up the mountain-side to 
view the firmament." 

Truly, the work reveals a radical departure from tradi- 
tional quartet writing. In keeping with the dramatic con- 
ception suggested by the titles of the movements, Ives 
treats the four instruments with an unprecedented degree 
of individuality: each has its own special character, and 
the overall quality of the work results from a sort of forced 
amalgamation of the four different textural components. 

The first movement, marked Andante moderato, faith- 
fully mirrors its title ("Conversations and Discussions"), 
the instruments being played off against one another, with 
now one and now the other taking the lead. Gradually 
things become more agitated until, at a climactic moment, 
a fragment of Dixie is suddenly heard in the viola, accom- 
panied by elaborate chromatic figuration in the other 
instruments. Soon afterwards, however, serious discussion 
is again resumed, and eventually the movement ends much 
as it began. (Ives comments in the score: "Enough discus- 
sion for us!") 

The second movement, "Arguments," is one of Ives's 
most original conceptions. The role of a fictitious Ivesian 
character, Rollo, is here taken by the second violinist. For 
Ives, Rollo represented all that was safe, conservative, and 
thus reprehensible in music; this is represented here by 
the second violinist's attempt to establish "traditional" 
musical order among the aggressively heterogeneous parts. 
Most frequently this manifests itself in a tendency to ad- 
here to even rhythmic values, but there are also three brief 
passages in which the second violinist is able to have his 
own way— to play his own kind of music. (In the first two, 
marked Andante cmasculata, he performs alone, while in 
the third, Largo sweetota, he is joined by the others.) For 
the first of these Ives adds the directive "alia rubato 


ELMAN (pretty tone, ladies)," apparently a reference to 
the well-known violinist Mischa Elman. (There are a num- 
ber of similar literary annotations throughout the move- 
ment, designed to play Rollo off against the others.) Toward 
the end of the movement there is again a series of quota- 
tions (from Tchaikovsky's Sixth Symphony, "Columbia 
the Gem of the Ocean," etc., and from the quartet's own 
first movement). The final movement is much more sub- 
dued in character than the first two, and closes with one 
of those "transcendental" endings so typical of the com- 
poser (compare the final section of the Fourth Symphony) 
—Ives's "viewing of the firmament." 

ROBERT P. MORGAN 

The manuscripts of the two quartets, as with most of 
Ives's manuscripts, were left in a state of considerable 
disorganization at the composer's death, and this led to 
many problems in the subsequent publication of these 
works. The Second Quartet appeared in 1954, the First in 
1961 (both published by Peer International), in versions 
prepared by composer Lou Harrison from the manuscripts 
available to him. When all of Ives's manuscripts were later 
given to Yale University, John Kirkpatrick, then Curator 
of the Yale Ives Collection, re-edited the quartets and sent 
his revisions to Peer, who then brought out a new edition 
of the Second Quartet. However, there are a number of 
places in the manuscripts where Ives's intentions are sim- 
ply unclear or even contradictory, so that choices have to 
be made by the performers on a more-or-less subjective 
basis. 

In preparation for its performances of these works, 
the Concord String Quartet went to Yale, where they 
studied the original manuscripts and discussed them with 
Kirkpatrick. The ensemble decided to take seriously Ives's 
many wry marginal comments in the Second Quartet, and 
to try to incorporate the spirit of these comments into their 
performance. 

Since there is an almost total absence of dynamic in- 
dications in the score of the Second Quartet, the Concord 
has taken this as an indication that the composer wanted 
the players to choose their own dynamics, and they have 
approached this area with considerable freedom. They also 
employ an exaggerated, slow vibrato in the Largo sweetota 
section of the middle movement, and use what they de- 
scribe as a "sick" sound for the brief section at the end of 
this movement, marked "Andante con scratchy (as tuning 
up)." Finally, in the third movement of the First Quartet, 
the Concord plays a rewritten version of measures 60-70 
based on the composer's keyboard arrangement of the 


piece. 


-R. P. M. 


Since its debut in 1971, the Concord String Quartet 
has established a world-wide reputation as one of Ameri- 
ca's leading chamber ensembles. The Quartet was founded 
under the guidance of Robert Mann, first violinist of the 
Juilliard Quartet; soon after its formation in 1971, the 
Concord won the Walter W. Naumburg Chamber Music 
Award, and was similarly honored by the Fromm Music 
Foundation at Harvard University. Commanding a large 
and varied repertory, the Quartet has devoted itself par- 
ticularly to 20th-century music and has commissioned new 
works from several notable composers. (Shortly after 
premiering George Rochberg's String Quartet No. 3— com- 
missioned by the Concord as part of the Naumburg Award 
—the Quartet recorded the work for Nonesuch, H-71283.) 

Since Fall 1974, the Concord has been Quartet-in-Res- 
idence at Dartmouth College. Its members play a matched 
set of instruments made for them by Sergio Peresson of 
Udine, Italy. The Concord String Quartet has recorded for 
CRI, Turnabout, Vox, and Nonesuch. 


musical production, engineering & tape editing/Marc J. Aubort, 
Joanna Nickrenz (Elite Recordings, Inc.) 

mastering/Robert C. Ludwig (Sterling Sound, Inc.) 
a Dolby-systeni recording 

Photographs of manuscript pages on cover (String Quartet 
No. 2, pp. 1 & 3) were kindly supplied by the John Herrick 
Jackson Music Library at Yale University; grateful 
acknowledgement is made to Professor Harold Samuel of the 
Library for valued cooperation. 

coordinator/Teresa Sterne • dcsign/Paula Blsacca 
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SIDE 1 

IF YOU LET ME 3:10 

F. WILSON 

STONE AGATE MUSIC DIVISION, IMI 

LET ME RUN INTO VOUR LONELY HEART 2:59 

A. POREE, F. WILSON 

STONE AGATE MUSIC DIVISION, BMI 

*DAY BY DAY 3:07 

T. McFADDIN, L. CASTON 

STONE DIAMOND MUSIC CORPORATION, BMI 

♦GIRL YOU NEED A CHANGE OF MIND 7:30 

L, CASTON, A POREE 

STONE DIAMOND MUSIC CORPORATION, 8MI 

SOMEDAY WE LL HAVE A BETTER WORLD 3:35 

N.IONEV 

STONE DIAMOND MUSIC CORPORATION, SMI 


SIDE 2 


*MY PEOPLE. ..HOLD ON 5:40 

A. POREE, L. CASTON 
STONE AGATE MUSIC DIVISION, BMI 
"DATE WITH THE RAIN 2:42 

S. MILLER 

STONE AGATE MUSIC DIVISION, BMI 

’EDDIE'S LOVE 3:20 

L. CASTON, A. POREE 
STONE AGATE MUSIC DIVISION, BMI 
I'M ON THE SIDELINE 2:56 

p. McClendon 

JOBEIE MUSIC CO. INC., ASCAP 

♦JUST MEMORIES 5:50 

l. CASTON, A. POREE 


STONE DIAMOND MUSIC CORPORATION, BMI 


Produced by Frank Wilson 
Photogrophy by Weldon A. McDougall III 
Rhythm By The Young Senators 
except on Dote With The Rain 
Moog Synthesizer— Cal Harris 
Special Thanks to 

Joe Messina and Eddie "Bongo" Brown 
Arranged by LoRoy Fleming— David Lcacraft 
—David Von DePitle 
♦♦Produced by Bobby Miller 
♦Produced by Fronk Wilson — Leonard Coston 


®1972 &1972 MOTOWN RECORD CORPORATION, DETROIT, MICHIGAN 48201, ALL RIGHTS RESERVED TRADEMARK MOTOWN RECORD CORPORATION PRINTED IN U.S.A. 







HIGH FIDELITY 1 

golden' 


TNMTR.E 


Today 

'fast , 
6iw5 


featurin 

Geor 

Rosie 

Written 

Musical 


© Hanna-Barbcra Productions 






GOLDEN RECORDS 

THE LARGEST VARIETY OF RECORDS FOR THE YOUNG. 
MORE SONGS, MORE STORIES, MORE TV FAVORITES. 



A TREASURE HOUSE OF ENTERTAINMENT 
AND EDUCATION FOR EVERY YOUNGSTER. 

GOLDEN RECORDS ARE PRODUCED UNDER THE HIGHEST PROFESSIONAL STANDARDS AND CAN BE PLAYED ON BOTH HI-FI AND STEREO PHONOGRAPHS. 



GOLDEN RECORD 




LP 71-Bugs Bunny 


LP 72-Songs ft r Children 



LP 73-Popeyt 



LP 74-Hans Christian 
Andersen's Fairy Tales 


LP 75— A Child's Introduction 
to Spanish 



LP 76-Young Abe Lincoln 



Songs for Children ~ 




LP 77-Pinocchio 


LP 78-Babes In Toyland 



]W )<>*!„ » 
Tn\I<>ikl 



MotherCroose* 

songs 


LP 79-Mother Goose Songs 


FAMOUS 

SPEECHES 

Msssssiwsss 


LP 80-Famous Speeches 


Etergtt<y, ai l 

ItawuidSpn ■ 

RwfTtt t 

V ' 



LP 81-Peter Cottontail 





O 


r ^/V’S & 


Ask your dealer to show you these Golden Records. For a complete list of Golden Records, write to Golden Records, 
' Dept. H.G., 630 Fifth A ve„ N. Y. 20, N. Y. 

COPYRIGHT 1962 BY A. A. RECORDS, INC. • PRODUCED BY HUDSON PRODUCTIONS, INC. 



GOLDEN RECORDS 

Distributt-d by affiliated publishers 

^ « DIVISION 0« PQCMT BOOKS, ISC 
830 FIFTH AVENUE. NEW YO«K SO. NEW YQOK 


PRINTED IN U.3.A. 






-V1VA1-DJ Lqv _Qnn»rn 



Hffif 


G 05.605 R 

(ex 6.640) 


c'LAss^f M* mi. LES QUATRE saisons 

JOHN CORIGLIANO, violon solo 
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direction GUIDO CANTELLI 
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Antonio Vivaldi 

LES 

QUATRE SAISONS 

(ENREGISTREMENT INTEGRAL) 
op. S n°* I - 4 

CONCERTO n° 1 en mi majeur 

"LE PRINTEMPS 

Allegro, Largo, Allegro (Danse pastorale/ 

CONCERTO n u 2 en sol mineur 

"L'Et£" 

Allegro non molto. Adagio, Presto 

CONCERTO n° 3 en fa maieur 

~L 'AUTOMN E~ 

Allegro, Adagio molto. Allegro (La Chasse > 

CONCERTO n° 4 en fa mineur 

’ L'HIVER ’ 

Allegro non molto. Largo Allegro 

Orchestre Pkilharmonique de New York 

direction 

GUIDO CANTELLI 

JOHN CORIGLIANO, violon solo 

( 

Le compositeur et son oeuvre : 

Antonio Vivaldi (vers 1678-1741) egalement 
appele « le Pretrc roux », ne a Venise dans- une 
famille de musiciens. devait devenir un des com- 
positeurs les plus illustres de son temps. Ordonrie* 
pretre en 1703, il le demeura jusqu’a sa mort, 
mais sa saute 1’empecha d’exercer' son sacerdoce 
et il se consacra entierement U la inusique, en'sei- 
gnant notamment le violon & l’Ospedale della 
Pieta, institution venitienne qui accueillait les 
jeunes filles abandonnees pour en faire des musi- 
ciennes. Vivaldi a ecrit de nombreux operas et 
oratorios, mais de nos jours c’est surtoUt comme ’ 
auteur de concertos qu’il est connu. Longtemps 
neglige, Vivaldi fut tird de l’oubli vers les annees 
trente de notre sidcle, gr4ce entre .autres, aux 
efforts de l.’eminent musicologue" Marc Pincherle, 
dont les ecrits sur ce compositeur font autorite. 

L'oeuvre enregistree ici : 

Les quatre Concertos appeles « Les Saisons » 
font partie des douze de I’opus 8, Il Cimento 
dell’Armonia e dell’Invenzione, publie ii Amster- 
dam vers 1725. C’est sans conteste Pune des 
ceuvres les plus reussies de musique descriptive 
de Pepoquc. intitules respectivernent le Prinlemps, 

I Eti, I’Automne et t’Hiver, ccs quatre concertos 
pour violon principal et cordes (et non des Con- 
certi Grossi comme on 1’a dit parfois par erreur) 
sont basfs sur des sonnets dfcrivant chacune des 
saisons. L’edition originale comportait d’ailleurs 
en exergue les textes des sonnets en question. 
Chacune des quatre ceuvres se compose de deux 
mouvements vifs encadrant un mouvement lent 
Uevenus extremement populates, ils subirent, du 
vivant inenie du compositeur, diverses transforma- 
tions et furent transcrits tour a tour pour des 
combinaisons instrumcntales ou vocales. Dans un 
commentaire consacrf aux « Saisons », Marc Pin- 
c ier e flare qu ils ont plus ou moiris influencf 
ttvyrtn pour son cflelire oratorio de rneme nora, 

S imnhnn ,- B d lh . 0VCI ? lors de la composition de la 
Mimphome Pastorale 
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EXTRAIT DU CATALOGUE 


25 cm. 


BACH 

• CONCERTOS N°* I ef 2 pour violon et orchestre, A. GRUMIAUX, 

violon - Orch, 6 cordes GUllER. 5.326 

BEETHOVEN 

• OU VERTURES : CORIOLAN/EGMONT/LEONORE III • Orch. Lomoureux. 

dir. : R BENZI. 5.392 

• SONATE "A KREUTZER" - Z. FRANCESCATTI. violon - R. CASADESUS. 

piano. 5.641 

• SYMPHONIE N° 3 " HEROIQUE " • Orch. Phil de Rochester, dir. : 

E. LEINSDORF. r 6702 

• SYMPHONIE N° 5 - Orch. de Cleveland, dir.: G. SZELl. 6.627 

• SYMPHONIE N° 6 "PASTORALE" - Orch. Phil, de New York, dir : 

G. SZELl 6 642 

BIZET 

• L'ARLESIENNE, Suites n°* 1-2 * Orch. Lomoureux, dir. : J. FOURNET. 

5.359 

BORO DIN E-KHATCHATOU RIAN 

• DANSES POLO VTSIENNES DANSE DU SABRE • Orch. Phil, de New- 

York. dir. : D. MITROPOULOS et E. KURTZ. 5663 

BORODINE-MOUSSORGSKY 

• DANS LES STEPPES DE L'ASIE CENTRALE/NUIT SUR LE MONT CHAUVE 

Orch. du Concerigebouw. dir. : J. FOURNET. 5 401 

BRAHMS 

• CONCERTO pour violon et orchestre - Z. FRANCESCATTI, violon * Orch 

de Philadelphie, dir. .- E. ORMANDY. 6.67 8 

DEBUSSY-DUKAS 

• PRELUDE A L'APRES-MIDI D'UN FAUNE/L'APPRENTI SORClER - Orch. 

du Concerigebouw, dir. : J. FOURNET. 5.401 

DELIBES 

• SYLVIA-COPPELIA, Suites de ballets - Orch. Lomoureux, dir. : J. 

FOURNET. 5.325(ex 6 095i 

DVORAK 

• SYMPHONIE N° 5 "du Nouveau Monde" - Orch. de Philadelphie. 

r dir. : E. ORMANDY. 5.638 

GERSHWIN 

• UN AMERICAIN A PARIS/RHAPSODIE EN BLEU - Orch. Philh. de New- 

York, L. BERNSTEIN ou piano et ou pupilre. 5.654 

GRIEG 

• CONCERTO pour piano et orchestre - P. ENIREMONT, piano - Orch 

de Philadelphie,. dir. : E. ORMANDY. 5.662 

© PEER GYNT, Suites I et 2 • Orch. Philh. de lo Haye. dir. : W. von, 
OTTERLOO. 5.312 lex 6.101) 

KETELBEY 

• SUR UN MARCHE PERSAN'DANS LE JARDIN D'UN MONASTERE DANS 

LE JARDIN D'UN TEMPLE CHINOIS LA PENDULE ET LES FIGURINES DE 
SAXE, Rochester "POPS'', dir. : M. GOULD. 6 6<JS 

LISZT 

• LES PRELUDES, RHAPSODIE HONGROISE N u 2 Orch. Lomoureux, dir : 

R. BENZI 5,391 

MENDELSSOHN 

• CONCERTO pour violon et orchestre • D OISTRAKH, violon - Orch. de 

Philadelphie, dir . E. ORMANDY. 5.602 

MOUSSORGSKY Orch. RAVEL 

• TABLEAUX D'UNE EXPOSITION • Orch. Concerigebouw, dir. : A. 

DORATI. 5.309 

OFFENBACH 

• GAIETE PARISIENNE • ballet integral. Orch. tie Philadelphie, dir. : 

E. ORMANDY. ’ 5 66 6 

RAVEL 

• BOLERO/LA VALSE - Orch. Philh. d. New York. dir. ; L. BERNSTEIN 

5 643 


30 cm. 

ROSSINI 

• Ouvertures: GUILLAUME TELL SIGNOR BRUSCHINO LE BARBIER DE 

SEVILLE LA PIE VOLEUSE - Ofcf. Symphor <gue oe . ^nne n ; ' ; 

MOliNARl PRADELII, Orch. lAMOUREUX. dir P ven KfcMPEN 6 . 1 8 ? 

SAINT-SAENS 

• CARNAVAL DES ANIMAUX - Texte de F. BLANCHE C. DAUPHIN, 

recitont ,- A. KOSTELANETZ et son orchestre. 5 640 

SCHUBERT 

• SYMPHONIE "INACHEVEE" - Orch. du Concerigebouw. d r E. 
JOCHUM. 


5.366 


SCHUBERT WEBER , 

• ROSEMONDE. ouverture/INVITATlON A LA VALSE - Orch- Philh. de 

La Haye. dir. : W. van OTTERLOO. 6 032 

STRAUSS Joh. 

• LE BEAU DANUBE BLEU VALSE DE L'EMPEREUR HlSTOIRES DE LA FORET 

VIEN NOISE, SANG VIENNOlS - Columbia Symph. Orch. dir • 3 
WALT tR. 5.613 

SUPPE 

• Ouvertures: POETE ET PAYSAN BOCCACE CAVALERIE LEGERE 
JOYEUX BANDITS * Orch. Symphomque de Vienne, air. : R. MO* All 

6.162 

TCHAIKOVSKY 

• CASSE-NOISETTE - Orch. Symphonique de Vienne, di'. : R. MOP.ALT. 

6.05° 

• CONCERTO N ' I pour piano et orchestre - A. UNINSKY. piono, Orch. 

Phtlh. de la Haye, dir. : W. von OITERLOO 5.313 

TONY PONCET chante 

• O SOLE MIO SERENADE AY, AY. AY LA DANZA CELEBRE SERENATA 

CAT ARI, SERENADE FRAN^AISE MATTINATA • Orch Symphc d.e 
dir. : J. ETCHEVERRY. 5 596 

• Extraits de RIGOLETTO/LE TROUVERE AIDA LES HUGUENOTS LA 
JUIVE L'AFRICAINE - Orch. Symphonique, dir. : J. ETCHEVERRY. 5-59 7 

VIVALDI 

• LES QUATRE SAISONS - Orch. Philh de New York. dir. G. CANTELLI. 

5.605 lex 6.6401 

WALDTEUFEL 

• ESTUDIANTINA ESPANA/PLUIE DE DIAMANTS LES PATINEURS - Or: 

de Philadelphie, dir. ; E. ORMANDY. 6.612 

PAUL ROBESON chante 

• 16 SPIRITUALS - Accompagne de l. BROWN. 5.639 


SELECTIONS LYRIQUES, chantees en fran?ais 

• L'AUBERGE DU CHEVAL BLANC 

Sohsies, Orch. el Chceurs, dir. : J ETCHEVERRY. 

• CARMEN 

Sohsies, Orch. et Choeurs R. SAINT PAUl. 

• LES CLOCHES DE CORNEVILLE 

Solisies. Orch. et Choeu»s, du. : J. ETCHEVERRY 

• LA FILLE DE MADAME ANGOT 

Sohsies. Orch. et Choeurs, dir. .- J. ETCHEVERRY. 

• MANON 

Solisies, Orch. et Choeurs. dir. J. ETCHEVERRY. 

• LES MOUSQUET AIRES AU COUVENT 
Soiistes, Orch. et Choeurs, dir.: J. ETCHEVERRY. 


5 588 
5.595 
5.590 
5.592 

5.586 

5.587 


• LE PAYS DU SOURIRE rr^c, c co, 

TONY PONCET. Solisies, Orch. et Chceurs. dir. .- J. ETCHEVERRY. 6.5. I 

• REVE DE VALSE „ ni ^ lirco c 

Sohsies. Choeurs el Orch. dir. : J. ETCHEVERRY et K. RIlHTER. 5.589 

• LA VIE PARISIENNE .. -.**., . 

DARIO MORENO. Solisies. Orch. et Choeurs d.r. : M. CARlVcN. 5.593 
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this is no ordinary recording 

It will be found actually to transmit a fuller frequency range than ever before available on long-playing records 

SIDE A 

1. Jingle Bells (A) 

2. Adeste Fideles (C) 

3. Skaters' Waltz, Waldteufel (B.) 

if . . 

4. First Noel (A) 

5. Prayer from William Tell, Rossini (A) 

6. Nightingale Song, Necke (B) 

7. Angel's Serenade, Valaque (A) 

8. Stabat Mater, Rossini (D) 

9. Jingle Bells (A) 

10. Auld Lang Syne (E) 

The letters in parenthesis refer to the specific historical music box in the 
Brown collection from which each of the melodies has been recorded — including the clicks and 
clanks of the cylinders and discs fashioned by the great artisans of the 19th century. 

MUSIC BOX CODE (A) "Household” Regina — (B) "Concert” Regina — (C) "Console” Regina 

(D) Capitol — (E) Swiss "Coffin” Box — (F) American Olympia 
* 

George and Madeleine Brown are the 

American authorities on the 19th century music box 

Their collection is the only one of its kind in America. 


SIDE B 

1. Hark The Herald Angels (A) 

2. Ave Maria, Gounod (A) 

3. Song of the Virgin Mary (F) 

4. Monastery Bells, Lefebure-Wiley (B) 

5. O'Sanctissima (F) 

6. Cloister Bells (B) 

7. Holy City, Adams (C) 

8. Hunting Chorus, Weber (A) 

9. Bells of Cornville, Metra (B) 

10. Silent Night, Gruber (A) 


UNBREAKABLE 33 1/3 LONG PLAYING 
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Hello! For those of you who do not collect the 7” single format, this may be the first time you have ever seen 
a Proteen Records’ product. We have been around now a little over a year and this is our first full length 
release. Buddy Sevaris is Pete Brown, Ed Hogerty, and Andy Williams. High Strung was recorded in the 
summer of 1993 at e-lab in Philadelphia, Pennsylvania by one Ken Gregory. 

So far we have had a blast with the record label hobby. Our thanks have been documented on most of our 
singles’ inserts but just to catch everyone: thank you to all the other labels, zines, radio programmers and 
fans who have helped us on the way or at least said something nice to us. Most of all we would like to thank 
our bands; without them we would have nothing. 

It seems as if in the last year or so their has been an explosion of new labels, zines, and bands. Even the most 
thorough indie music fan may have trouble buying anything smaller than the Simple 
Machines/TeenBeat/Drag City labels. Their is just so much out there. I would like to encourage music fans 
to keep burrowing deeper — there is always another layer underneath. This ten inch is our firm statement that 
we are here to stay. We’d love for you to catch on now and keep moving with us. 

As with most labels, we have more potential releases than money to release records. On the flip is our cata- 
logue and address. We will always continue to release singles but for this first long player we would like to 
talk about future LPs. Definites at some place and time will be a full length from Driver UFO (fourteen to 
sixteen songs — all already recorded) and Beat Frequency and at least EP length offerings from Lefty’s 
Deceiver and Junebug. There are so many factors determining when these records will come out but buying 
this record will make it come at least a little sooner. 

Finally I would like to address the future. We welcome the demos of any band or the solicitation of any zine. 
We will trade music for other music or zines for other zines. If you own a label and would like to swap 
records to distribute through each others’ mail order we’re open to offers. And if you are in a band and can’t 
afford to record at a professional studio, we have our own 8-track studio which we record bands for a very 
low price or the price of giving us a song. Any idea you may have, give us a write or call us up at 
(717) 737-2176 and ask for Bryan, Scott or myself. Thanks for buying this album and keep us in mind the 
next time you go record shopping. 


Kyle 


PROTEEN RECORDS CATALOGUE 

TEEN-001: BUDDY SEVARIS -High Strung 10” 

Three man balladry from Philadelphia. Two ex-Kimbashing but you 
wouldn't know it. Six songs of heartache including Cohen cover (Jon 
not Len). Get still and drunk album of ‘95. 1000 copies, 
vinyl only. 


PRO-001: DRIVER UFO - 
“Cuisinart” 3-song 7” 

The next generation of pop ecstasy. 500 copies pressed, 100 covers 
hand-drawn by the band themselves (ooooh!). 


PRO-002: REGRESS - 


“A Losing Life” 3-song 7” 

Young corporate giants by day, twee-love popsters by night. 
Covers come in three pastel shades as bubbly as their music. 
500 pressed. 


PRO-003: KIMBASHING - “Tonnage” 2-song 7” 

Philadelphia’s equivalent to Deep Wound, Pitchfork, and Squirrel 
Bait. The genesis of it all. In the future everyone will say they owned 
this. 1000 pressed. 


PRO-004: VARIOUS ARTISTS - 
AMERICA STARTS HERE, VOL. 1 7” 



Featuring Driver UFO, Kimbashing, Grieving Eucalyptus, and 
Moped. Pennsylvania just ain’t nuclear power accidents anymore! 
1000 pressed. 





PRO-005: BEAT FREQUENCY - 
BEAT FREQUENCY 5 -Song 7” 

Like a diet candy bar, minimal and semi-sweet. 
Too (ex)Egg-citing to miss (sorry guys)! 

500 pressed. 


*• i 

MlVst uf 


PRO-006: DRIVER UFO - 



Space Our Sex Out 2-song 7” 

Step two in their plan to take the mantle of “Best Indie Rockers” away 
from the competition. Secret weapon: Chris of Huggy Bear made the 
cover. 

500 pressed. 


PRO-007: GOLDEN - Golden 7” 

From the fertile grounds of Oberlin, Ohio, this band has brains, 
brawn, and black lung. Too good to be here for long. 

1000 pressed. 


myriain 

cuddle 


PRO-009: MYRIAM - 
“Cuddle” 3-song 7” 

Matt, Mat, Nat, Gnat. Phat. Their Reading, PA neighbors 
will say “They were such quiet boys.” 

500 pressed. 


PRO-010: VARIOUS ARTISTS - PHILADELPHIA PHREEDOM 7” 

It’s what we’ve been babbling about all this time. Four from the city 
of Brotherly Love. Featuring Kimbashing’s last song, Meringue, 
TrainTruckTractor, and Julie Trend. 500 pressed. 


OTH-001: KIMBASHING - Hardware Five Sony Cassette. Five songs from the Philadelphia 
legends. Has an alternate take of “Hardware” and four new 
songs. Only available through mail order and there is only fifty 
left. Act now! 

OTH-002: CROP CIRCLE - 

“Plastina” 4-song 7” Crop Circle cut out the middle man 
and made their own 7”. The Girl Trouble of the East Coast. 

■T 100 copies; 

comes with its own comic book! 



OTH-003: LITTLE THINGS BREAK - 26-song Cassette Driver U.F.O’s guitarist Pat 
Rands writes songs while eating his Cheerios. We’ve got some of 
them here. Pop songs buried six feet under. We have about twenty-five 
of these. 

ZINE-OOl: RUBBERNECKER - Issue One Holy swingin’ Reagan! Proteen Propaganda in 
print! Where else can you get conspiracy theories, Carl Switzer, TS 
Eliot, and music reviews all under one badly photocopied cover? 
Premier issue in a numbered edition of 125. 

ZINE-002: for the love of ... - Issue One Come see the sensitive side of Proteen. Love in its 
many forms as expressed by Sparrow (11th St. Ruse), Tina Speck 
(DeSoto Records) and Brian Turner (Teen Looch). Plus more. Great 
cover, 100 or so copies made. 

ZINE-003: RUBBERNECKER - Issue Two The year is 1998. Money is King. Music sucks. 

How do you combine the two? Woodstock ‘98! Hetrickdamus’ has 
already been (sort of) right with Reagan and Grohl. Plus social theo- 
ries, drinking, Amish and an RIP to Unrest. 110 copies hand num- 
bered. 

SHIRT-002: THE BABY SHIRT Back in stock! Colors too numerous to name! A baby 
sitting atop “Proteen”. XL only. 

THE INFO YOU NEED TO KNOW: Decide what you want. Write down what you want. 

Make nice small talk. Make a check payable to PROTEEN 
RECORDS. Use this paragraph to determine how much you need to 
send. 7”s are $3.50, shirts are $7, 10”s are $6, cassettes are $2.50, 
zines are one buck. Address envelope to: PROTEEN RECORDS/PO 
BOX 60363/ HARRISBURG, PA 17106-0363. Mail it out. Wait 
patiently. Receive stuff. Be happy. 

WHAT IS NEXT?: 7”s by Meringue, TrainTruckTractor, Julie Trend, and Moped; 

Regress/Junebug split 7” Driver UFO full length, America Starts Here, Vol 2, Kurt Garrison 

Hip-Waders. 
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Children’s Game Song 
of French Canada 


Recorded in Montreal 











FOLKWAYS RECORDS Album No. FC 7214 

Copyright @ 1956 by Folkways Records and Service Corp. 117 W. 46 St. NYC USA 
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- Interpreted by a group of French-Canadlan boys and 
girls, pupils of Madame Jean-Louis AUBET, professor 
and educationist, director of "L'ECOLE de PHOHETIQUE 
et DICTION", Montreal, with special classes for train- 
ing in Dramatics, Folklore, Radio, Television, and 
French Conversation. 


- OLD FRENCH QUEBEC is enjoying more and more the re- 
vival of Songs and Country Dances of Old France, - most 
of which were imported in Canada, by the early settlers 
and ha n ded down from generation to generation. 

- "The French Canadian is very fond of singing. He is 
encouraged by his Church, which recruits the Choir from 
the boys of the Parish, as well as from the men. The 
girls have their family and convent School-music". 
(Marius Barbeau, folklorist.) 

- The selection is rich from the popular Boat Song: 

"V'L L'BON VENT" (Here is the good wind.) to the 
c h a rm i ng melody: "LE PETIT CORDONNIER" (The Little 

Shoemaker) or the pretty girl who wants to get married 
with Jean, and repeating: BOUM BADIBOUM TRALALA .... 

and hundreds of other songs . . . not forgetting the 
famous traditional "cumulative" "ALOUETTE". 

SONGS - DANCES- GAMES . 

When interpreted on the Play Grounds, there is no 
accompaniment, and clapping hands, tapping feet, se- 
cure a good rhythm. 

Sometimes, at the Play Centers, some of the Songs 
and Dances are accompanied with the Rhythm Band. 
(Percussion instruments: castanets, triangles, 

tambourines, drums... etc ) 


NEW NUMERICAL LISTINGS 

Old Number! arc in Iracketi ( ) 


FOLKWAYS RECORDS 

it it it The World's Leading Producer of AU7HINTIC FOLK MUSIC on Records it it ir 


AMERICANA 10 ’ 


(I) 


(*) 

(1) 


FAXOI 
FAX02 
FAXO) 

FAWN 
FAJC04 
FAJOEW 
PAX07 
F/OBW 
FAXIO 
FAX" 

FAXI3 
FAXI4 
FAXit (It 
FAX2I (71 
FA2B22 171 
FAXH '77 
FAX24 (24 
FA2Q7t (73/2) 


FAXit 


X) 


fax jo (X/2) 

FAX >4 — 

FAXit 
FAX 14 
FAXIT 
FAXM 
FAXit 


It) 


FAX4I 
FA2042 
FA7WI 
FAXM 
FA2044 (4)/2) 
FAXM (44) 
FA2041 141) 

FAX 70 (X/2) 


F All 04 ( 47/2) 
FA21 10 (47/1) 
FA2II2 (X/2) 
FA2I70 (47/1) 
FA2I74 
FA21 74 


>»«». 

Woihboord land. Tarry 
Cumbariond Meuntaln, Clayton 
All Day Single*. Von Way 
lonesome Valley. Folkiongi 
Owit lowl laloldi, Guthrie 
lallroad Sana., How, ton 
lack 1 1 land Una, leodbelly Na i 
Saa A logger Sc««t Eakl" 

Saadi of love, Summeri 
Cowboy lollodi, Ho niton 
Salomon Yollay, Jemlion 
LeodbeMy lagocy. Na. 1 
Ohio Volley, Buckley 
©at On Boord. Folkmoiten 
B-uei. Browmle McGee 
Eoay Aidar, Laodbally No. 4 
Harmonica A Vocal Sole*. Tarry 
Mormon Folk Sonai, Hilton 
Anglo- Ajmarlco*. Nye 
Negro Spiritual,. Hall, load 
Sanai of Joa Hill, Gloier 
Smoky Mosmtolni. Luniford 
Lody Gey, Snmman 
Hord Trovelln*. Houiton 
Sompler, Seeger 
Folia Lody. Snmman 
Gooflng-Oft Salta, Saagar 
North Wait lollodi, Robert*©* 
Courting A Comploint. Foggy S. 
Suita from Uttia Fvglti»a 

SONGS OF THE STATES 10" 

Motto chueetti. Clayton 
Virginia, Clayton 
North Carolina, Motor 
Tam. Nya .. 

Kontai 

Kentucky, Englith 


AMERICAN HISTORICAL 10" 


FH2III (X/l) 
FM2IS2 (41/2) 
FH2I4J (41/1) 

FH2I44 (4|/4) 
FH2I7S (4«/|) 
FH2I74 (4| 4) 
FH2II7 (41/7) 
FH2IM («•/•) 
FH2I1I (41/11) 
FH2I12 (X/ 12) 


FA2XI (Ml) 
FA2X2 ( 402) 
FA2X4 ( 404) 
FA22IS (ill) 
F12210 (X) 
FJ22T2 (17) 
Fmn (in 



FAXIO 

FA14M 

FAMI 

FA2442 


Revolution 1747-71, Howie 
Revolution 177141, Hawse 
War 1112 No. I. Hama 
War 1112 No 2. Mourn 
Frontier lollodi, Soogar 
Frontiar lollodi. Saagar 
Cl*ll War Na I. Nya 
Civil War No. 2. Nya 
Harltago Speech©,, Kurlon 
Harltaga Speechei, Kurlon 

MUSIC U.S>. 10" 

Country Doncei, Saagar. Tarry 
Craofa Song, Von Way 
Sponlih Sangi, Now Mailco 
Dutch Sanai from Pennsylvania 
Drumi. Baby Doddi 
Mary Loo Wllliami. Reheanol 
Art Tatum. Trio 

AMERICANA 12" 
lallodi Kollauaa. Nya 
Anglo- Am. lollodi. Cloyton 
Songi of tha Saa, Mills 
••"le, Scrvggi ityta 
Stonamoa Hunily. lan|o afc. 
Amorlcan lollodi, Saagar 
Favorite Amerieon. Saagar 
Walk in tha Sun, Rabimon 
Country lluat, Ireonry 
Woman’i Lava Sangi Mardiall 
Mon’i Lava Sangi, tou 
Old Harp Sioglng 
Hymna A Corah. Summon 
Unquiet Grave. Summon 


MUSIC U.S .A. 12" 

South Jan*y load 
Oao-Mon Bond, Hockmon 
American Skiffle Aondi 
MutJc from tha South He. I 
Muilc from tha South No. 2 
Muolc from tha South No. I 
Muilc from tha South No. 4 
Muilc from th« South No. I 
Mude ham tha South Na. 4 
Muilc from tho South No. 7 
Mude from tha South No. I 
Muilc from tho South No. 1 
Muilc from tho Sooth No. 10 
4 A % Siring Bond 


FJ2X4 If 
FJ2NB 41) 
FJ7B64 
FJ2M7 
FJ7MB 
FJ2B01 
FJ2BI0 71) 
FJ2BI I “ 


FA214I _ 
FA2142 ( 247 
FA215I (SI 
FA7152 (212 
FA21U (SI 


JAZZ SERIES 12" 

Anthology No. I. Tho South 
Anthology No. 2, Huai 
Anthology No. ), New Orlaant 
Anthology No. 4, Jan Singan 
Anthology No. S. Chicago I 
Anthology No. 4, Chicago 2 
Anthology N 7. New York 
Anthology No I, llg landi 
Anthology No. f, Piano 
Anthology No. 10. loogia, K. C. 
Anthology No. II. Addenda 

AMERICANA 2-12" 

Laodbally Lagocy No. I 
Laodbally Lagocy No. I 
Am. Folkmuile, Vol. I 
Am. Folkmuile, Vol. 2 
Am Folkmuile, Vol. 1 


(44S) 

(444) 


WORLD HISTORICAL and SPECIALTY — 12" 

FWX0I OConodo. Mllli 

FWX02 Iriih Rtbolllon, Nouia 

FWJ004 Scott iih War lollodi, Dunbar 

Klffl Raaordlng Canadian Indlant, 

larboau 

FGH0I lallodi of Nawfoundland, Faacock 

FG750B American Folkiongi, John Lomoi 

FG1SII Folk Sengi from Suimi England 

F6JSJ0 Indlon logoi, Songi of Indio 

FGK40 Sengi of French Canada, labrecqua 

FCK74 (74/1) Netherlands Songi. Kunit 

FGKBt Hind Wlllla Johnion, itory of 

FCXI4 llg lill I roomy, itory of 


FSMO 

FS1M0 

FSMAI (M/I) 
FSH42 (44 2) 
FSM41 (44/3) 
FSM44 ( 44/4) 
FSM4A 
FS1444 

FSJMI (M/l) 
FS7M3 (M/2) 


FMX0I 

FM4002 

FM4001 

FMX04 

FM40D7 


FE4XI 
FE4X2 
FE4X3 
FE4404 
PE44CA 
FE4404 
FE4X7 
FE440B 
FE4407 
FE44I0 
FEA4II 
FE44I1 
FE44I4 
FE44II 
FE44I4 
F 64417 
FE44IB 
FE44I1 
FE44X 
FE442I 
FE4422 
FE4423 
FE4424 
FE44S 
FE4424 
FE4427 
FE44M 
F 44421 
FE44X 
PE443I 
FE4412 
FE443J 
FE4474 
«44X 


ETHNIC MONOGRAPH LIBRARY 12" 

MOOO) 

(1001) 

(1002) 


FE44U 
FE44I7 
FE441I 
FE44M 411 
FE444C 
.FE444I , 
FE4442 (447 
F 44441 (44) 


Hungarion Folk Sangi 
Wolf llvor Songi 
Songi from Aran 
100!) Groot Lokai Indloni 

1004) Novo Soofla Folkmuile 

1007) Lappiih Jolk Songi 

IOOB) Folkmuile of Norway 

1001) Lithuanian Songi In U.S.A 

1011) Drum Danco from Carriacou 

Songi ond Plpoi from Irittony 

ETHNIC FOLKWAYS LIBRARY 

Siam A Nava|o Muilc 

Equatorial Africa 

Drumi of Ho'rti 


Muilc of Indonoila 
Folk Muilc of Hcltl 
Folk Muilc a I Polnitlno 
Folk Muilc of Indio 
Cult Muiic of Cubo 
Folk Muilc of Spain 
Indian Muilc of Moilco 
Folk Muilc of Franco 
Muilc of Pom 

Muilc of the Ruiikon Middlo Eoit 
Hagro Muilc of Alobomo, lagulor 
Negro Muiic of Alobomo, roligloui 
Foil Muilc of Rumania 
American Indloni of tha S. W 
Muilc of South Arobio 
Traditional Muilc of Indio 
Muiic ot Southeoit Alia 
Folk Muiic from Koraa 
Folk Muilc of Pakiitan 
Spaniih Muilc of Now Moilco 
Folk Muilc of tha Waitarn Congo 
Songi of tha Wotutii 
Folk Muilc of Jopon 
Songi and Pipai ol tha Habrldai 
Roligloui Muilc of Indio 
Song, and Dancei of Haiti 
Moori Songi of Hiv Zoolond 
Folk Muilc ot Yugoilorio 
The Hack Caribi of Honduroi 
lurmaia Folk A Trod. Muilc 
Flamenco Mullco of Andoluilo 
Cojun Songi from Louiliona 
Tribol Muiic of Auitrallo 
Rallgioui Songi of tha lohomoi 
Orumi ol tho Yorubo of Nlgarlo 
Muiic of the Foloihoi 
Muiic of tha Ukroino 
Eiklmpt Aloiko A Hudion Boy 


FE444S 
FE4444 
FE4447 
FE444* 

FE4441 , 
FE44M j 440) 
FE444I (441) 
FE44S1 (541) 
FE4454 (4S4) 
FE44SI (441) 
FE4440 (4M) 
FE444I (441) 
FE4442 (442) 


FE4444 
FE4444 
FE4444 
FE4447 
FE4441 
FE447I 
FE4472 
FE4471 
FE4474 (474) 
FE4475 ( 475) 
FE4474 (4741 
FE44H (410) 
FE44I7 
FE44I) 


444) 

*45) 

4M) 

447) 

441) 

*71) 

472) 

473) 


FOLKWAYS SPECIAL 12" 

Connoniville Story . 

Muilc from Plcouo Film 
Henry Jacob*! Radio program 
Rowhtde. Radio program 
Courlander'i Almanac, Radio program 
Soogar A Iroonry, Radio program 
Gregorian Chanti 


Flathead Indioni of Montano 
Muilc from the Mato Groiio 
Muiic Irom South Aiio 
Folk Muiic ol the Amoml lilondi 
Japoneie luddhiit Rituoli 
Songi frem Cope Iralon lilond 
lulu Songi from tha Comarooni 
Folk Muilc of Jomolco 
Folk Muiic of Greece 
Indian Muilc of tha Upper Amoton 
Temlar Dream Songi from Moloya 
Jamoicon Cult Rhythmi 
Wolf Muilc of Senegal A Gambio 
Indioni of the Canadian Plaint 
Folk Muilc of Liberia 
Honunoo Muiic of the Philippine! 
Folk Dancai of Graaca 
Kurdlih Muiic from Iraq 
Negro Muiic of Alabama, Vol. 3 
Negro Muiic of Alobomo, Vol 4 
Negro Muilc of Alabama. Vol 5 
Negro Muilc of Alabama. Vol 4 
Negro Priien Camp Work Songi 
Boole Muiic of the Ivory Coait 
Arabic A Drum Muilc 
Folk Songi of French Canada 
Muilc of tha Hurl Forett People 
FE4S0IA/B (SOI A/I) Muilc ot tha Medlterroneon, No I 
FF4S0IC D'SOIC ,'D) Muiic ot tha Mediterranean, No. 2 
FE4S02A/I (402A/I) African Drumi. Port I 
F^esOtC /OI502C 'D) Afro- American Orumi. Port 2 
FE44XA/I MXA'I) Folk Muilc from Itloly. Part I 
FE4520C D(4XC D)Foik Muiic from Holy. Part 2 


2 FOLKWAYS LIBRARY 2-12" 
Nagro Muilc of Africa A America 
Muiic of the Mediterranean 
African A Afro. American Drumi 

African Muilc South of Sahara 
Muiic of tha World'i People. Vol I 
Muilc of tha World - ! People, Vol. 2 
Muilc of tha World*! Paopla, Val. I 
World'i Vocal Art, 

Folk Muiic from Italy 
Mon'i Eearly Muiical Imtrumenti 

AMERICAN HISTORICAL 2-10" 

lallodi of the Revolution 

(2ISI A 2IS2) 

lallodi of the Wot of 1112 
(214) A 7144) 

Frontier lallodi, (2175 A 2174) 
lallodi of the Civil War 
(2117 A 21 M) 

Heritage Speechei, Vol. 2 
(2111 A 2112) 


•W) 


•45 



FW4III (IIS) 
FW4II4 (114) 
FW4II7 (17) 
FW4III (III) 
FW4II1 (|ll'7) 
FW4IX (IX) 
FW4I7I 1171) 
FW4I22 (122) 
FW4I21 (121) 
FW4IJ4 (074) 
FW4I2S (25) 
FW4I74 (174) 
FW4I27 1177) 
FW4I2I (121) 
FW4IX (0301 
FW4I3I (031) 
FW4IJ2 (*37) 
FW4433 (033) 
FW4A31 (0T«) 
FWU7S (015) 
FW4I14 (0)4) 
FW4037 
FV/4J10 
FW4031 
FW404O 
FW4A4I 
FWU42 
FW40S3 (115/2) 
FW4A44 ■“ 
FW4A4S 
FW1044 
FW4A47 
FW4040 
FW4IS3 
FW40S4 
FW4I57 
FW4I4I l 
FW4I4C 
FW400O 
FW41II 
FW41I2 
FW41I1 
FW41I4 
FW41I5 
FW41I4 
FW41I7 
FW41I0 
FW41I1 
FW41X 
FW4122 
FW4121 
FW4T25 
FW4127 
FW412I 
FW4121 
FW41X 
FW4135 
FW4M0 
FW4M7 
FW41SI 
FW4151 
FW4157 


12 f 


157 


Son«i of Moilco 
Sponlth Guitar Solei, Montoya 
ScoMlih lagpipo Tunei, McLallan 
Irtih Popular Dancai 
Iriih Jigi I Reeli 

Bullion Folkiongi. Piotnlfiky Chorui 
Canadian Northwoodi, Hemiworth 
Haitian Guitar. Caueui 
Englidi Folk Sonqi Houle 
Goipal Songi. lohomoi 
Conlorloli 0 Kuiavifiky 
Jawlih Folk Songi. Olf 
Javiih Folk Songi. Vol. 2. Olf 
Ukrainian Chrlitmai Songi 
Songi A Dancai of the laioue 
Folk Scnqi of Newfoundland. Mllli 
French Folkiongi 
Crv©)# Songi ot Ho’rti 
Folk Muiic of Honduroi 
Wolih Folk Songi, E»oni 
Chrlitmai Sangi of Soaln 
Haitian nano 
Dutch Folk Songi. Noormon 
Robin Hood lollodi, Houle 
Caribbean Dancai 
Shephard, other Songi liroal 
Songi o4 tha Hbla, Hlllet, Avhro 
Garmon Folk Songi. Schlomme 
Swadiih Folk Songi, Svon-I. Touba 
Chrlitmai Songi of Portugal 
Jamaican Falk Songi, lennotl 
Songi of liraal. Hlllaf. Avhro 
Poliih Songi. Dancai 
Maicon Folk Songi 
Finnish Folk Songi 
Donlih Folk Songi 
Songi c _ 

Steal land of Trinidad 


FC7700 
FC7XI (7X1) 
PC 7701 (701) 
FC77I4 (714) 
FC72I0 
FC7224 (724) 
FC7771 (IX) 
FC72S0 


FC7JX (740) 
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AU PRES DE MA BLONDE 

LA PLUME QUI S’ENVOLE AU VENT 

MON PERE AVAIT 500 MOUTONS 

LA BAS, SUR CES MONTAGNES 

LE P’TIT AVOCAT 

C’EST LE BON VIN QUI DANSE! 

MARIE-MADELEINE 

LE RETOUR DU MARIN 

PAMBELIBELO 

VOILA LA RECOMPENSE 

C’EST A BOIRE 

LE PETIT MOUSSE 

I WENT TO THE MARKET 


of French -Canada 
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SONGS of FRENCH CANADA 

HELENE BA LLLA RGE ON AND ALAN MILLS IN DUETS guitarist: Gilbert Lacombe 


No people has a richer heritage of song than the 
French-speaking people of Canada, and no one loves 
singing more than the French-Canadian . The singing 
of folk songs is a family tradition that is as much 
in evidence today among Canada's five million French- 
speaking citizens as it was when their ancestors 
first landed in "New France" more than three centuries 
ago. 

Just as most of the early American folksongs have 
their origin in the ancient songs of the British 
Isles, so the majority of the folk songs of French- 
Canada come from France. Most of them were brought 
to the soil of North America from the French coastal 
provinces of Normandy and Brittany by the early 
colonists of the Seventeenth Century. 

It has been estimated — conservatively — that 
more than 15,000 French-Canadian folksongs, and 
their variants, have been collected to date, and that 
approximately 90 per cent of this number was 
"inherited" from France. To be sure, many of these 
songs have undergone inevitable changes in word6, 
tunes and rhythms in the course of their passage 
through succeeding generations, and from one location 
to another; but a surprising number of them have re- 
tained their "old world" charm and — in some cases — 
medieval character. One good example of the latter 
is the ancient Troubadour ballad " Aux Marches de 
Palais " (on Side One of this recording ) . On the other 
hand, the lively "paddling" or "canoeing" song, 
"FRUJGUE, FRINGUE SUR LA RIVIERE", (on the same side) 
is a typical example of how an ancient song of France 
was changed and adapted to new uses (in this case a 
"work" song) in the "New World". The story this 
song tells, as is pointed out elsewhere, has nothing 
at all to do with paddling, or any of the pioneering 
work that Canada's early French settlers had to do, 
and yet the same story is told to a hundred different 
tunes that have grown up in Canada's soil. 

All the songs here recorded are among the many 
favorites of French-speaking Canadians, and, like a 
great number of their songs, most of them invite 
group participation in the "repeat" lines and 
choruses, which are here printed or indicated in 
capital letters. Harmonies may — or may not — be 
added, as the participators wish, but in all cases, 
the harmonies must be simple and uncomplicated, such 
as the "third" above or below the melodic line, which 
falls most naturally on the untrained or unprofession- 
al musical ear. 

These songs ore sung by two Quebecers who have 
earned a wide reputation as outstanding interpreters 
of the folk songs of Canada. To FOLKWAYS collectors, 


Alan Mills is already known for his previous record- 
ings of French-Canadian and other folk songs 

A native Montrealer, he was a newspaperman for a 
number of years and collected and sang folk songs 
as a hobby while pounding the "police beat" for the 
Montreal Herald the The Montreal Gazette, except for 
a two-year period when he left newspaper work to 
join John Goss & His London Singers, a male quintet 
which toured Canada and the United States in 1935-7, 
singing folk songs and lieder. The late John Goss, 
one of England's outstanding singers of folk songs, 
had a great influence on the young Canadian and set 
him off on a semi -professional career as a singer 
after the group disbanded in 1937 , tho ' he returned 
to newspaper work in Montreal to "pay the rent" 
during the later years of the depression. In 1944, 
he quit newspaper work again to devote all his time 
to singing and acting on Canada's Government-owned 
radio network, and he has been heard regularly on 
the CBC ever since, chiefly in his own programs of 
folk songs. 

Helene Baillargeon, who is new to the recording 
field, is not new to folk songs. She is a twelfth 
generation Canadian, whose ancestors came from the 
ancient French province of Poitou to settle in 
Quebec's picturesque lie d'Orleans in the 17th Cen- 
tury. Later, the family established itself in 
Beauce County, a farming and lumber district on the 
south shore of the St. Lawrence, and noted for its 
richness of song. It was in Beauce County that the 
Dean of Canadian folklorists and musicologists. Dr. 
Marius Barbeau, was born and started his now famed 
collection of more than 7000 (seven thousand) folk 
songs. 

Helene was weaned and brought up on folk songs. 

Her mother was a school-teacher and her father, a 
general merchant by profession, was known throughout 
Beauce County as a singer of folk songs and a 
"raconteur (story-teller) par excellence". She was 
the youngest of twelve children, "who always sang folk 
songs at home and wherever we went". Now she has 
three children of her own, and her husband — Andre 
Cote", Q.C., Crown Attorney for the City of Montreal - 
also has a reputation as a folk singer and "raconteur" 

Together with Alan Mills, Helene has been co- 
featured on several series of CBC television and 
radio network programs for a number of years, and has 
been heard regularly in short-wave broadcasts to 
La tin- American and other countries over the CBC '6 
International Service (Canada's equivalent to the 
"Voice of America"). 


CHORUS : 

C’EST A BOIR' A BOIRE, MESDAMES, 

C'EST A BOIRE QU'IL NOUS FAITT! 

» A 

Chacun fouilla dans sa poche quand fallut payer ^l'ecot 

Le plus riche, dans sa bourse, ne trouva qu'un ecu 
faux'. 

CHORUS : 

"Qu'on leur prenne, dit la patronne, leurs capots et 
leurs shakes" 

"He fait'pas qa, bonne hotesse, dir'nt les soldats 

tout penauds" 

CHORUS : 


"Nous somm's partis a la guerre, 9a fera six mois 

bientot 

Et nous n'avons pour fortune qu'nos capots et nos 
shakes'." 

CHORUS : 

"Si vous revenez d'la guerre, dit la patronne 
aus s i to t , 

Videz done, beaux railitaires, tout le vin de mos 
tonneaux! " 

CHORUS: 

Side 2 Band 7 


Perhaps the most popular song among French-speaking 
Canadians, this sea ballad of unknown origin tells a 
rather sentimental story of a young sailor who longs 
to return to the arms of his mother. 

LE PEdT MOUSSE 


Sur le grand m3t d'une corvette, un petit mousse, 
un soir, chantait 

II redisait, l'ame inquiete, ces mots qu'au loin 
le vent portait: 

"Ah', qui me rendra ton sourire, heureuse mere, 
ra'ouvrant les bras?" 

CHORUS: 

FILEZi FHEZ1 0 MON HAVIRE, (Repeat) 

CAR LE 30HHEUR N 'ATTEND LA -BAS'. 

"J'etais heureux, petite mere, quand je vlvais 
aupres de toi; 

Pourquoi faut-il que la misere m'ait eloigne de 
notre to it? 

Bientot, j'espere, un jour va luire, ou ton enfant 
te reviendral " 


Side 2 Band 8 


This is one of the rare bilingual folksongs of Canada. 
To my knowledge there are only a few such songs which 
make use of both our "official languages" to an equal 
extent. This one tells an amusing story which 
illustrates how difficult it is to do business with 
"la fille d'un avocat" , the daughter of a lawyer. 
Briefly, the fellow goes to the market to sell some 
apples. The girl buys two dozen apples on the promise 
that her lawyer- father will pay for them. But "papa" 
doesn't do so. The chorus might be translated as 
follows: - "I love you, but you pay no heed". 


I WENT TO THE MARKET 

I went to the market, mon p'tit pander 60us mon bras 
(Repeat) 

The first girl I met wa6 la fille d'un avocat. 

CHORUS : 

I LOVE YOU, VOUS N'M'ATTEHDEZ GUEREI 

I LOVE YOU, VOUS N'li'ATTEirDEZ PAS'. 

The first girl I met, was la fille d'un avocat 
(Repeat) 

"Monsieur, what have you got dans ce beau p'tit 
panier-la? " 

CHORUS : 

"Monsieur, what have you got dans ce beau p'tit 
panier-la?" (Repeat) 

"I've got some apples, n'en n'acheteriez-vous pa6? 

CHORUS: 

"I've got some apples, n'en n'acheteriez-vous pas?" 

(Repeat) 

"Ohl give me two dozens, pis l'bonhomme te 
paiera 9a" 

CHORUS : 

"Ohl give me two dozens, pis l'bonhomme te 
paiera 9a" (Repeat) 

I gave her two dozens, mais l'bonhomme y payait pas'." 

CHORUS: 

I gave her two dozens, mais l'bonhomme y payait pas'. 
(Repeat) 

Such is the "bizeness" avec la fille d'un avocat'" 

CHORUS : 

N.B. This is a " chanson farcle " where English and 

French are mixed. 
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Beethoven — Romances 

The short, single-movement concert piece for 
solo instrument with orchestral accompaniment is 
even today a comparative rarity; in 1802, when 
Beethoven wrote these two Romances, it barely 
existed. The apparently isolated Rondos ol 
Mozart for piano or violin and orchestra are not 
in fact so at all; they originated always irom a 
wish to write a new finale for some occasion to an 
already existing concerto, and were not intended 
for separate performance. 

For the instrumental solo with orchestral 
accompaniment to be effective the soloist must 
both possess and be allowed to display' out* 
standing accomplishment ; and the assembly of a 
virtuoso soloist and an orchestra is clearly not 
worth while merely for a ten-minute piece— unless 
that piece is additional to a larger one requiring 
the same assembly on the occasion concerned. 

Early nineteenth-century concerts, like 
eighteenth-century private occasions, were on a 
lengthy scale, and such ‘encore’ pieces were a 
possibility ; perhaps such a use was what Beethoven 
had in mind. But public concerts tended to shorten 
as the century went on ; and all music tended to 
concentrate on the accepted forms for accepted 
combinations that were convenient for concert- 
giving. In our own generation conditions have 
been changed out of all recognition by the radio 
and the gramophone; at last composers are again 
free to write for the combination of instruments 
and at the length inherently demanded by the 
music. Older music, previously difficult to place, 
is acquiring a new lease of life— small orchestras 
and unusual chamber combinations are revolu- 
tionising our conception of Haydn’s and Mozart’s 
output. 

It is symptomatic, then, that these notes are 
being written for a record sleeve and not for a 


SIDE I 

Beethoven 

Band I — Romance No. I 

In G major. Op. 40 
Band 2 — Romance No. 2 

in F major, Op. 50 

SIDE 2 

Saint-Saens 

Band I — Havanaise, Op. 83 
Band 2 — Introduction and 

Rondo Capriccioso, Op. 28 


symphony concert programme. In their un- 
wavering exploitation of a graceful but not at all 
exhibitionistic mood Beethoven's Romances have 
not appealed to virtuosi as suitable 'encores’: nor 
do they seem to have appealed much to the 
composer's contemporaries — they bear no dedi- 
cation, and, as has been suggested, appear to have 
Idled no immediate need. W e are now much more 
fortunately placed; their engaging simplicity may 
be enjoyed in our own homes without giving a 
moment's consideration to the imaginary needs of 
concert-promoters. 

Saint-Saens — Havanaise 
Introduction and Rondo Capriccioso 
Addressed more directly to the virtuoso than 
the Beethoven Romances, Saint-Saens’ smaller 
concert pieces still betrayed uncertainty as to 
their proper venue by being issued with alternative, 
though highly inferior, piano accompaniments. 
But dedications to Albertini and Sarasate. respec- 
tively, were not to be trifled with; and the 


Havanaise of about 1 890 arid the I nlroduction und 
Rondo Capriccioso of the 186U's have never been 
completely excluded from the concert-room. 

Saint-Saens had a great taste for travel; at the 
age of eighty -six he was still finding pleasure in 
visits to Algeria, where he met his death. Earlier 
wanderings were put to titular use in the Suite 
Alpirienne, I ne Ain't ri Lisbonne, the Join Ara- 
gonr.su, Africa, a Caprice Andalou, and Sur 
les Bords da Nil among his orchestral music 
alone: similar picture postcards are to be found 
among his piano music. As an old man he even 
visited both the Americas; but he had drawn on 
the Cuban Habanera much earlier for the basic 
rhythm and style of his Havanaise. It is a languor- 
ous dance, with a slow basic accompaniment 
rhythm of dotted quaver, semiquaver, and two 
quavers, over which the tune has a tendency 
to move in triplet quavers in the first half of the 
bar. It was probably introduced to Cuba by 
natives from Africa, and found its wav from there 
to Spain and Europe; it bears no relationship in 
stvle and only an accidental one in basic rhythm 
to the Argentinian Tango, with which it is often 
confused. Not by Saint-Saens. however; he uses 
the authentic habanera rhy thm most attractively 
to bind his piece together — it is present in the 
background even in many of the episodes. 

The title of the Introdartian and Hondo Capricci- 
oso is cumbersome— perhaps that must be laid at 
Mendelssohn’s door— but it is aceurately descrip- 
tive. A slow introduction precedes a caprice in 
A minor which oilers many opportunities to the 
agile soloist, and which is east in sufficient ol a 
rondo form to make the return of the theme in 
its varied scorings the local points ol the music. 
Mercifully the title includes no specification of 
the coda in A major which brings the piece to a 
brilliant dost*. MAi.roi.M MACDONALD 
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SIR CHARLES THOMPSON SEXTET 


PETE BROWN, alto sax 
JOE NEWMAN, trumpet 
BENNY POWELL, trombone 


GENE RAMEY, bass 

SIR CHARLES THOMPSON, piano 

OSIE JOHNSON, drums 


rJffi VA.W<JJVVA-rc> 

~ JAZZ ^SHOWCASE 


PROGRAM 


Side One 

1. Bop This 

2. Memories of You 

3. Oh Joe! 


Side Two 

1. For the Ears 



HERE may be more famous players in the world this sextet. The third man is Pete Brown, an altoist from the early 

j 0 f j aZ2 than Sir Charles Thompson, but there is days of swing who for the first time reveals himself as the great 

none witr^Tore imagination, warmth or versatility. He is a swing- modernist he is. The drummer, Osie Johnson, is comparatively 

in'? musical "progressive” who contributed enormously to the bop new to records. Formerly with Earl Hines, he combines the 

movement both in composition and performance, without straying rhythmic intracacies of bop with a constantly swinging beat. Gene 
into the byways of intellectualism and pretension. Ramey, who has played with almost every "modern" group in the 

Back in Independence, Kansas, "Chase” Thompson was a bus.ness, receives his first recorded bass solo on this date, 

sedate Methodist minister’s son with a love for music extending Like all the groups in the "Vanguard Jazz Showcase,” these 

back to the earliest days he can remember. He grew up yearning musicians had never played together as a unit until the moment 

to join the bands of Benny Moten and Alphonse Trent. As soon this session started. The qualities of surprise and excitement are 

as he was old enough to leave home he hitch-hiked to Omaha natural counterparts to the enormous enthusiasm the musicians had 

and joined Lloyd Hunter’s orchestra at the age of fifteen. For the for each other. Then there was the added thrill of a concert audi- 

next seven years he played and arranged for several of the Mid- torium with superb acoustics never before tapped for recording, 

west’s greatest swing bands before arriving in New York in 1941 the engineers out of sight, a complete absence of tension, a micro- 

to team up with Lester Young’s new band at Cafe Society. phone set up to catch a natural balance sound for probably the 

It was then that "Chase” was dubbed Sir Charles by an em- first time in jazz recording, 
ployee at the Cafe. The name stuck, as the similarly bestowed Bop This may have sounds that pass for ultra-modern, but its 

titles of Basie, Oliver and Ellington, but Sir Charles remained a chord structure dates back to an ancient James P. Johnson blues, 

frustrated sideman. With his tunes, arrangements and incompar- Oh Joe is Joe Newman’s invention, with variations added by Sir 

able pianism he helped the careers of Illinois Jacquet (for whom Charles’ fertile brain. Memories of You, from the 1930 Blackbirds 

he wrote Robbins’ Nest), Lionel Hampton and most recently revue, is a wonderful Eubie Blake tune that never received a 

Charlie Barnet. warmer performance. The last tune, For the Ears, is a typical bop 

A solo pianist with few equals, Sir Charles is also a great riff that develops into twelve minutes of some of the most intri- 
ensemble musician. He has the uncanny ability of adapting himself cate solos and ensembles in modern jazz. 

to other soloists and feeding them ideas in their own idiom. Add sir Q, al q es ma y once have been an unnoticed sideman. Now 

this to his abilities as composer and arranger and you have the he appears as a masterly pianist, authorative musician, creative 
potentially great band leader of 1954. bandleader, and the year’s first new jazz star. 

Two of the stars from Count Basie’s band, Joe Newman on 

trumpet and Benny Powell on trombone, are in the front line of Notes by John Hammond 

\ 

Vanguard Jazz Showcase 

This Vanguard record is one of a new series which is presenting performance has been captured in the polished grooves of this long play- 

creative jazz recorded for the first time with wide range high fidelity ing record. , , , 

reproduction. It was produced in cooperation with the noted jazz magazine, A hall was chosen with first-rate acoustic properties. Ampex mo c x 

Down Beat, whose associate editor, Nat Hentof], gave invaluable advice and magnetic tape recorders, in conjunction with Alta ana It t tun tucouenstr 

assistance throughout the sessions. The entire production was under the microphones, were utilized to produce the original masters, w tic > em o y 

supervision of the distinguished jazz critic and commentator, ]ohn Hammond. a frequency response covering the entire range of human tearing an. 

This recording embodies VANGUARD QUALITY CONTROL, an exclusive embrace the full gamut of instrumental sonorities. Those with Wide-rangt 

process which assures the listener that every subtle nuance of the living playback equipment should compensate for the NAB recording curt t 

Other Vanguard Jazz Showcase Releases 

VIC DICKENSON SEPTET, Vol. I: Edmond Hall, clarinet; Ruby Braff, trumpet; Vic Dickenson, trombone; Steve Jordan, guitar; Walter Page, bass^ t 

Les Erskine, drums; Sir Charles Thompson, piano — Russian Lullaby, Jcepers Creepers VR c 

VIC DICKENSON SEPTET, Vol. II: I Cover The Waterfront, Sir Charles At Home, Keeping Out Of Mischief Now -••••: „ C * 

MEL POWELL SEPTET: Edmond Hall, clarinet; Buck Clayton, trumpet; Henderson Chambers, trombone; Steve Jordan, guitar; Walter Page, Dass, 

Jimmy Crawford, drums; Mel Powell, piano — ’5 Wonderful, It's Been So Long, l Must Have 'I hat Man, You re Lucky To Ale, bona 
For Piano ( Mel Powell) ... - V 
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EDMOND HALL 

clarinet 

RUBY BRAFF 

trumpet 

VIC DICKENSON 
trombone 

STEVE JORDAN 

guitar 

WALTER PAGE 

bass 

SIR CHARLES THOMPSON 


piano 


LES ERSKINE 

drums 
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VIC DICKENSON SEPTET, VOL. II 


EDMOND HALL, clarinet STEVE JORDAN, guitar 
RUBY BRAFF, trumpet WALTER PAGE, bass 

VIC DICKENSON, trombone SIR CHARLES THOMPSON, piano 
LES ERSKINE, drums 
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PROGRAM 

Side One 

1. I Cover the Waterfront 


Side Two 

1. Sir Charles at Home 

2. Keeping out of Mischief Now 



jjlC DICKENSON is a musician who transcends Braff, emerges as one of the great trumpet players of the day, with 

_ I the usual jazz categories of Dixieland, swing and a tone and style that is right in the Bunny Berigan tradition. The 

"progressive.” His mastery of the trombone is so complete that work of Sir Charles Thompson on piano was so spectacular that 

one is hard put to find his equal in such matters as technique, Vanguard immediately signed him to form his own group and 

tonal warmth, imagination and wit. record the next day. 

When the revival of New Orleans music occurred after the Instead of the over-engineering and hectic atmosphere of the 

war Vic came to New York and played with most of the two-beat customary recording session, a single full-range microphone was 
units, as a result of which he became "typed” by some as a Dixie- set up to capture the sound of a live performance and the acous- 

land tailgate trombonist. For many years, however, Vic was one of tics of jazz in a real hall. The engineers were in another room, 

the real musical innovators and "progressives,” while playing with out of sight. There was complete relaxation among the players, 
the bands of Count Basie, Benny Carter and Eddie Heywood. He and all the indefinable elements were present that make for a 

then led his own band on the West Coast for several years. At successful record session. As soon as the first test tape was played 

present he is leading his own band for the third straight year at back everyone, musicians, engineers and producers alike, knew that 

Boston’s Storyville Cafe, which has become a center for jazz lovers recording and musical history were being made, 

and where Vic shows the versatility and fresh ideas in every style Since there was no time limit set on any of the numbers, 

that have made him so greatly admired by other jazz musicians. thanks to the convenience of long playing discs, the soloists were 

For this session it was decided to bring Vic together with a able to build chorus after chorus in a manner seldom possible 

group of other gifted musicians whose ideas, being a friendly chal- even ' n night clubs or stage, let alone records, where compression 

lenge to one another, would generate the jurprise and spontaneous ls the rule. The soloists had the utmost freedom to improvise, and 

combustion which makes for a great jazz performance. The two as in all ot the greatst jazz there was no exhibitionism — just music, 

other horns, Edmond Hall and Ruby Braff, had previously played With the musical elbow-room provided by a full long playing 

in the Boston band, but the rhythm section was completely new. record side, Vic Dickenson and the band extract the ultimate from 

The endlessly inventive piano of Sir Charles Thompson was the Johnny Green's fine ballad, / Cover the Waterfront, giving it the 

spark which ignited the whole ensemble. Les Erskine, Paul Quini- definitive version that Toscanini gives to a Beethoven Symphony, 

chette’s drummer, Walter Page on bass, and Steve Jordan's guitar Fats Waller’s rollicking Mischief tune has an impish piano solo . 

complete a rhythm section whose relaxed drive is comparable to by Sir Charles that sounds like the composer in his prime. Sir "* 

that of Count Basie’s original group. Charles at Home has the inventiveness that made the same 

It is always gratifying when a recording session reveals a new poser s Robbins’ Nest the riff classic of the forties. 
star. A Bostonian virtually unknown to record collectors, Ruby ‘ — Notes by John H'ifty/iiji, 

Vanguard Jazz Showcase 

This Vanguard record is one of a new series which is presenting performance has been captured in the polished grooves of this long pla^g 

creative jazz recorded for the first time with wide range high fidelity in g record. " , 

reproduction. It was produced in cooperation with the noted jazz magazine, A hall was chosen with first-rate acoustic properties. Amp ex mode}* 6- 

Down Beat, whose associate editor, Nat Hentofj, gave invaluable advice and magnetic tape recorders, in conjunction with Altec and Tilef unken co.n%$i 

assistance throughout the sessions. The entire production was under the microphones, were utilized to produce the original masters , 
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this recording embodies VANGUARD QUALITY CONTROL, an exclusive embrace the full gamut of instrumental sonorities. Those u ith. ■ 

process which assures the listener that every subtle nuance of the living playback equipment should compensate for the NAB‘.r£cer(ktig'' r i'ua'‘& **<ji ' 

■/'’ '■‘X sZZrr\ 'V >4 

Other Vanguard Jazz Showcase Releases 

VIC DICKENSON SEPTET, Vol. I — Russian Lullaby, Jeepers Creepers .. VRS-8001 

SIR CHARLES THOMPSON SEXTET: Pete Brown, alto sax; Joe Newman, trumpet; Benny Powell, trombone; Gene Ramey, pass; Osie Johnson, 

j t c Char,es Thompson, piano — Bop This, Memories Of You , Oh Joe, Bor The Ears VRS-8003 

EL POWELL SEPTET: Edmond Hall, clarinet; Buck Clayton, trumpet; Henderson Chambers, trombone; Steve Jordan, guitar; Walter Page, bass; 

Jimmy Crawford, drums; Mel Powell, piano — *S Wonderful, IPs Been So Long, / Must Have That Man, You’re Lucky To Me, Sonatina 
Bor Piano ( Mel Powell ) VRS-SiHU 

j ? ' f 

■, /I A — , / l f) Tho cooperation of Down Boat <sUiXT member* In the production >'i 

L / I'J g f si J sf this reconllm: Is not necessarily to ho ronstrued ns an endorsement 

f ‘ //« 1 7| JVi A'i by Down Boat of the resulting rccc*MlngV. Down Beat has no contuse* 

g/f . ‘ I. \ f lion whatsoever with Vanguard Recording Society, Inc., either 

i J / j £ financial or othorwla*. 

, , VANGUARD RECORDING SOCIETY. INC.. NEW YORK 

\-U :. f- /r /,/ , . ' 

J • / / J / / J t 

_ 


8 

0 

0 

2 


o 

> 


0. 

IU 

<✓> 


LU 


o 

a 


o 

> 






FRENCH FOLK SONGS FOR CHILDREN 


sung by ALAN MILLS with guitar 

ON THE BRIDGE OF AVIGNON • OH, WHO WILL MARRY? • SEATED ON ONE ELEPHANT • 
THE GREY HEN • THERE'S A MOUSE! • MICHAUD • THE LITTLE PRINCE • SAY, CAN YOU 
PLANT CABBAGES? • I HAVE LOST THE "DO" OF MY CLARINET-A • ROLL THE BALL • THE LITTLE 
SHIP • THERE WAS A SHEPHERD MAIDEN • THE APPRENTICE SH EPHERD • MARY ANNE WENT TO 
THE MILL • A LA VOLETTE • MARLBOROUGH • THREE DUCKS • JEAN WENT THRU' THE WOODS 
TO THE MARKET • ALOUETTE • 

FC 7018 FOLKWAYS RECORDS & SERVICE CORP., N. Y. 


IN ENGLISH 




FOLKWAYS RECORDS Album FC 7018 

Copyright (c) 1957 by Folkways Records & Service Corp. 117 west 46th street NYC. USA 


FRENCH FOLK SONGS FOR CHILDREN 



sung by ALAN MILLS with guitar 


This album of FRENCH FOLK SONGS IN ENGLISH was record- 
ed by Canadian folk- singer, Alan Mills, in response 
to a great number of requests — especially from 
educationists familiar with one of his earlier FOLK- 
WAYS albums, "FRENCH FOLK SONGS FOR CHILDREN" (FP-708) 
-- for an English-language version of that album, and 
contains his own translations of all twenty songs 
concerning their background and indications on how 
they may be used by teachers and others in their work 
with children. 

One side of this record contains thirteen "game" or 
"play" songs, while the other has seven of the most 
popular "story" songs of French- speaking people 
everywhere. The "play" songs include "rondes" or 
dance- songs, animal songs, cumulative songs, songs 
based on numbers, on colors, on days of the week, and 
on various other subjects. All of them invite parti- 
cipation, and most of them stimulate the imaginative 
minds of children to invent their own verses and/or 
rhymes that can be added to those given here. 


The "story" songs, as distinct from the "play" songs, 
are those which actually tell complete stories, and 
special care has been taken in their selection so 
that groups may participate in them, as well, by 
singing the lines marked CHORUS or REPEAT. 

In supplying these translations, Mr. Mills has endeav- 
oured to make them as literal as possible, so that 
teachers — especially — might make comparative use 
of this album in conjunction with the original songs 
on FP-708, but where bhe language differences were 
such as to interfere with the "SINGABILITY" of a song 
in ENGLISH, he has developed his rhymes around the 
THEME and SPIRIT of each individual song, rather than 
the LITERAL meaning of the original words. 

Quite apart from their educational or instructional 
value, all the songs in this album are easy to learn 
and fun to sing, and their enjoyment is by no means 
confined to children, for they have been sung with 
much delight by ADULTS (in their original language) 
for many generations, and are still sung today in 
France and in Canada, and wherever else French-speak- 
ing people live. 




SOLO: But Trinity is over, 

CHORUS: MIRALEE, ffiRALOO, MIRALOVER, 

SOLO: But Trinity is over. 

And he has not returned. 

CHORUS: AMD HE HAS MOT RETURNED. (REPEAT) 

SOLO: His lady fair is waiting, 

CHORUS: MIRALEE, MIRALOO, MIRALATIMG, 

SOLO: His lady fair is waiting. 

High in the palace tow'r, 

CHORUS: HIGH IN THE PALACE TOW'R. (REPEAT) 

SOLO: She spies a page a-coming, 

CHORUS: MIRALEE, MIRALOO, KERAIUMMING, 

SOLO: She spies a page a-coming. 

And he is dress'd in black'. 

CHORUS: AND HE IS DRESS'D IN BLACK'. (REPEAT) 

SOLO: "Oh tell me, page, oh tell me," 

CHORUS: MIRALEE, MIRALOO, MIRALELL-ME. 

SOLO: "Oh tell me, page, oh tell me 

What neve do you bring back?" 

CHORUS: WHAT HEWS DO YOU BRING BACK?" (REPEAT) 

SOLO: "The news that I am bringing," 

CHORUS: MIRALEE, MIRALOO, MIRALIHGING, 

"The news that I am bringing 
Will make your eyes to weep'." 

CHORUS: WILL MAKE YOUR EYES TO WEEP'." (REPEAT) 

SOLO: "Oh, Marlborough died a-fighting," 

CHORUS: MIRALEE, MIRALOO, MIRALIGHTING , 

SOLO: "Oh, Marlborough died a-fighting. 

And in his grave doth sleep'." * 

(* - The last phrase, "And in his grave doth sleep'." 
may be repeated once by the chorus, with a slight 
retard to the same melody as sung here, to bring the 
song to a less abrupt climax. Other versions of this 
song have about a doxen more verses which go into the 
details of the "hero's funeral" given the illfated 
duke). 



Widely recognized as Canada's foremost interpreter of 
folksongs, Alan Mills is a native of Lachine, historic 
suburb of Montreal, and is a former newspaperman vho 
used to collect and sing folksongs as a hobby before 
he "turned professional." He got his early profess- 
ional training in this specialized field from the 
noted English musicologist and singer, the late John 
Goss, with whose quintet of "London Singers" he sub- 
sequently toured North America for nearly three years. 
Since 1947 , he has been featured regularly on the 
Canadian Broadcasting Corporation's National network 
and International (Short-wave) Service, in his own 
programs of Canadian and other folksongs in that 
country's two official languages -- English and French. 
He has specialized particularly in the "home-grown" 
songs of his people, and in "Folk Songs For Young 
Folk," which is the title of a popular weekly series 
of programs he has been broadcasting eveiy Sunday on 
the CBC's National network since May, 1947. He has 
also published a book of some forty songs under the 
same title, and has recorded many of his favorite 
songs for "young folk" in his growing list of FOLK- 
WAYS albums. 


This list Includes:- 

ALBUM NO. FP-708 — FRENCH SONGS FOR CHILDREN, 

containing the original French versions of 
the twenty songs in this album. 

ALBUM NO. FP-709 — MORE SONGS TO GROW ON, 

consisting of 21 songs for children, ranging 
from play- songs and nonsense ditties to 
work- songs and carols. 

ALBUM NO. FP-721 — FOLK SONGS FOR YOUNG FOLK, 

(Vol. 1 — Thirteen animal songs) 

ALBUM NO. FP-722 — FOLK SONGS FOR YOUNG FOLK, 

(Vol . 2 — Sixteen more animal songs ) 

ALBUM NO. FP-831 — FOLK SONGS OF NEWFOUNDLAND — 

Twelve songs and ballads of Canada's tenth 
province . 

ALBUM NO. FC-756 — SING A LITTLE — 

Selections from a "live" children's concert 
of game songs and others, with audience 
participation. 

ALBUM NO. FA- 2312 — SONGS OF THE SEA — 

Thirty- two shanties and sea-ballads with 
male chorus . 

ALBUM NO. FP-3001 — 0, CANADA (A History' In Song) -- 
A rare selection of 26 Canadian songs re- 
flecting the history' and development of 
Canada from its earliest years to the 20th 
Century'. 

ALBUM NO. FP-29 — FRENCH CANADIAN FOLK SONGS -- 

Thirteen favorite French folks of Quebec and 
Ontario . 

ALBUM NO. FP-923 — CHANSONS D'ACADIE — 

Fifteen French-Canadian folksongs and ballads 
of "The Land of Evangeline": sung with 
Helene Baillargeon. 

ALBUM NO. FP-913 — SONGS OF FRENCH-CANADA — 

Sixteen more varied songs of and ballads of 
French- speaking Canadians; sung with Helene 
Baillargeon. 


Complete English and French texts of these songs, as recorded in this album and in Folkways Album FP 708, along with 
other French folk songs of participation, especially suitable for young people, are obtainable with piano accompaniments 
in a book called "SING A LITTLE -- 30 FRENCH FOLKSONGS FOR YOUNG FOLK", published by BMI CANADA, LTD. 
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REFERENCE NOTES 


A booklet with authoritative material is yours free 
of charge with this album. If you did not receive it, 
simply fill in this card and drop it in the mailbox. 
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Remarks. 






Side ★ 

What I Need 
Cool 

Grape Juice Plus* 

Emily 

Side ★★ 

Favorite Song 
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Be Like Her 
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Engineered by Steve Schmoll 
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ERNESTO BOEZI 
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Coro della Cappella Giulia in San Pietro - Roma 
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(Incisione effettuata nella Chiesa di Santa Maria degli Angeli) 
(Ricostrusione tecnica 1958) 


La denominazinne di « eappella nmsieale » ha 
oggi una sua suggestion?. ohe e poi quella ehe 
esercitano le cose passate, gli oggetli di epo- 
che andate e ricche di spiritualita. Oggi lc 
supersliti cappelle musicali. specie nel nostro 
paese. hanno funzioni ben limitate. I’n tempo 
la loro importanza era assai piu vasta poiche 
erano parte viva della pratica musicale, erano 
elemento sostanziale ed efficace dello slesso 
niondo della musica. Ad esse la storia della 
musica ha legato periodi e scuole, nomi e stili 
che oggi hanno un significato altissimo. Anti- 
camente con la parola « cappella » si usava 
designare il gruppo di ecclesiastici che ofli- 
ciavano e cantavano nelle chiese palatine dei 
re e dei nobili, e pare anche che quel nome 
tracsse origine da uno speciale inantello ri- 
servato a quel clero. Poi la denominazione 
distintiva fu riservata solo ai cantori. Piu tardi 
ancora. nel secolo XIV e XV, il vocabolo di 
« cappella » prese anche il significato di « scho- 
la », in cui veniva praticato sia il canto gre- 
goriano che il canto polifonico. Le cappelle 
italiane piu celebri furono quelle dei Papi a 
Roma e ad Avignone, e quelle di Venezia, Fer- 
rara. Milano. 

Generalmente i cantori delie cappelle non su- 
peravano la ventina. A questi si aggiunsero 
piu tardi i bambini, preparati ad eseguire le 
parti acute. Per un lungo periodo, pero, que- 
ste parti furono affidate ai sopranisti (uomini 
che a tale scopo si sottoponevano ad umilianti 
mutilazioni ). Il loro impiego, anche nella stes- 
sa Cappella Sistina, duro fino al secolo XIX. 


E questo per quel che riguarda le cappelle da 
ch iesa. Dalla fusionc dei cantori da chiesa e 
dei musici di corte. la eappella musicale ac- 
quisto funzioni aneor piu vastc che, natural- 
mente, esulavano anche nel eampo profano. 

A Roma le cappelle sorsero attorno alle anti- 
che hasiliehe. e ad esse e soprattutto legato il 
periodo piu alto della seuola polifoniea ro- 
mana. 

Le piu famose furono la Sistina e la Giulia, am- 
hedue della basilica di San Pietro, e poi quel- 
le di Santa Maria Maggiore, di San Giovanni 
in Laterano. di Santo Spirito in Sassia. di San 
Lorenzo e Damaso. quella di Santa Maria in 
Trastevere e di San Luigi dei Franeesi. 

La Cappella Giulia fu fondata nel 1480 da Pa- 
pa Giulio II. Nel 1539 era stata ampliata nei 
suoi effettivi eon Paggregazione di altri dieei 
cantori e eon la nomina di un « magister pue- 
rorum », ehe fu il eelebre Giacomo Arcadelt, 
fiammingo. 

La storia di questa Cappella e gloriosa e nutrita 
di nomi di eeleberrimi musicisti ehe vi spiega- 
rono il loro magistero e ehe vi svolsero la loro 
opera. Bastera rieordare i nomi di Ruhino Mal- 
lapert, delPAreadelt, di Domenico Feraboseo, 
di Francesco Roussel e di Giovanni Pierluigi 
da Palestrina, ehe la diresse per un eerto pe- 
riodo, dietro invito diretto di Papa Giulio III. 
Il suo impiego in quella eappella ebbe inizio 
nel 1551. Sueeessore del Palestrina fu il fio- 
rentino Giovanni Animuecia, altro insigne com- 
positore. 


In seguito la Cappella continuo la sua vita mu- 
sicale seguendo l'evoluzione dei tempi e della 
musica stessa. 

La Messa incisa su questo disco appartiene alia 
produzione del M°. Ernesto Boezi. Questo mu- 
sieista naeque a Roma nel 1856 e mori nella 
stessa eitta nel 1946. I na vita lunghissima spe- 
sa al servizio della musica. Fu organista e com- 
positore. soprattutto. di musica da chiesa. Tut- 
tavia anche il inelodramma lo attrasse e di lui 
ei resta memoria dell'opera « Don Paez », ese- 
guila alia « Feniee » di Venezia nel 1893. Stu- 
dio eon Bellabene e Morieoni. Nel 1873, a soli 
dieiassette anni. era organista alia Chiesa della 
Morte, dalla quale nel 1880 passava alia chiesa 
di San Luigi dei Franeesi. Nel 1905 succedeva 
ad Andrea Meluzzi nella direzione della Cap- 
pella Giulia di San Pietro. Nel eampo della 
musica da chiesa la sua produzione e sopra- 
tutto nutrita da Messe e Mottetti. 

La Messa Solenne incisa su questo disco segue 
la regolare forma delle messe musicali scritte 
appositamente per aceompagnare il servizio li- 
turgieo. Inizia, quindi, eon il « Kyrie » cui 
fanno seguito il « Gloria », il « Credo », il 
« Sanetus ». il « Benedictus » e l’a Agnus Dei ». 
Praticamente la « Messa » puo eonsiderarsi la 
piu antica forma musicale. 0, per lo meno. 
la prima che abbia raggiunto una sistemazione 
definitiva, rimasta invariata attraverso i secoli. 
per ragioni ovvie. 

V. C. 

(Foto G. Felici - Roma ) (copyright) 



esta custodia e per poterne usare assai a lungo, e assolut 


IMPORTANTE — Per -ottenere il miglior rendimcnto dal 
mente necessario osservare quests preeauzioni : 

1 ) Non usare mai un pick-up di peso supcriore a 10 grammi 

2 ) Adattare al pick-up una puntina speciale per microsolco. 

i n tt n nella custodia il disco immediatamente dopo Fuso ; perehe il disco si elettrizza con fncilita c attira pulviscoli che produeot 
poi fruscii durante l esecuzione. 

) di. o e impolverato, bisogna pulirlo con un panno di lino leggermente umido, usandolo nel senso del solco. 
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Kendim ettim kendim buldum 
Ben seni unutmak igin sevmedim 
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Yalanci dunya 
Soz veripte zalim 

Mavi yokte hep sen 
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Talihin elinde oyuncak oldum 
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9294 — KADER 9261 

YESiL GOZLERiNDEN MUHABBET KAPTlM 
9293 — SABRET GONUL 9218 

HER GECE YOLLARDA GOZLEDiM SENI 
9273— KALMADI SABRIM 9217 

YALANCI DUNYA 
9272 — SENSIZ ANKARA 

GURBET 9212- 

9262 — KALBiMiN ACISI DiNMEZ 

KADEHLER BENiM DERT ARKADA$IM 






A$K BiLMECESI 
YALVARIRIM UZME BENI 
PISMAN OLURDA BIRGUN 
GOZLERiN NEDEN COK GUZEL BUGUN 
AK$AMDAN SABAHA KADAR 
GONLUMUN SARKISINI GOZLERiNDEN 
OKURUM 
SEVGiLiM DiNLE 
ANLATILMAZ BIN DERT ILE 





3 - 

Not For Sale 

(Grooves are closed at end of each selection, 
will not play in automatic sequence) 

This record contains selected material from the Golden Crest Album. It 
has been compiled for your convenience in your programming of radio 
and TV Shows. Each selection is complete in it’s entirety and is identical 
in version to the LP offering. We would appreciate your cooperation in 
playing these numbers as well as your giving us label credit. Thank you 
in advance for your help. 

CR-402 NOSTALGIA IN HI-FI 

Golden Crest Records presents Nostalgia in Hi-Fi with a three-fold purpose. 

To present to the younger generation a “new sound.” To recall to the older 
generation golden memories of days gone by. A means of testing the finest of 
reproducing equipment for the Hi-Fi enthusiast 

There has been no effort to filter out the mechanical noises produced by 
the movement of parts, as we believe these are part of the over-all sound. 

The material contained on this record was recorded at the Musical Museum 
at Deansboro, New York. The museum which is located approximately 12 miles 
south of Utica, N. Y., is an extremely fascinating place. Mr. Arthur Sanders, the 
owner, has gathered under one roof, instruments of all types from the extremely 
complicated Mills Violino to the relatively simple street piano. It matters not in 
which category you place yourself, we are confident that you will enjoy listening 
to Nostalgia in Hi-Fi. 

THE WURLITZER 1909 BAND ORGAN 2:04 

(Kahn, Jackson & Van Alstyne) 

Remick Music ASCAP 

MILLS VIOLINO 1:53 

(Public Domain) 

REGINA 15" DISC CHANGER MUSIC BOX 1:00 

Leo Feist ASCAP 

STEAMBOAT ORGAN 52 sec. 

ITALIAN STREET PIANO 1:03 

EARLY 44 NOTE PEERLESS NICKELODEON 1:50 

(Public Domain) 

GOLDEN CREST RECORDS, INC. 

220 Broadway, Huntington Station, N. Y. 

National Sales — Harold Friedman, 16 W. 40th St., New York 18, N. Y. — LOngacre 3-7251 
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Not For Sale 


(Grooves are closed at end of each selection, 
will not play in automatic sequence) 

This record contains selected material from the Golden Crest Album. It 
has been compiled for your convenience in your programming of radio 
and TV Shows. Each selection is complete in it’s entirety and is identical 
in version to the LP offering. We would appreciate your cooperation in 
playing these numbers as well as your giving us label credit. Thank you 
in advance for your help. 

CR-317 DON REDMAN'S 

PARK AVENUE PATTER 

For almost four decades the modest, affable DON REDMAN has been a potent 
but comparatively unsung influence in the ever-expanding world of jazz. While the 
more flamboyant jazzmen have won a somewhat more glittering acclaim, the 
abundantly gifted Redman has wosjted quietly, steadily, modestly. He is truly a 
musician’s musician. In this special Golden Crest tribute to his varied talents you 
will encounter him in the several aspects of his musical character — arranger, 
composer, virtuoso performer and lyricist! And within that broad spectrum of 
talents you will find equally a variety of jazz colors and figurations — from jump 
tunes and ballads to swing novelties and progressively-styled rythm numbers. 
Perhaps it has been this enormous facility that has kept his name in any single 
field relatively unnoticed by the general listener. 

SIDE A PARK AVENUE PATTER 3:14 

(D. Redman) 

MY CONFECTIONARY BABY 3=25 

(D. Redman) 

Gate Music Co. ASCAP 

SIDE B LOONEY 2:15 

(J. Chapman) 

David Gornston SESAC 

THE BLAME’S ON YOU 2=52 

(A. Fields & D. Redman) 

Gate Music Co. ASCAP 

GOLDEN CREST RECORDS, INC. 

220 Broadway, Huntington Station, N. Y. 

National Sales — Harold Friedman, 16 W. 40th St., New York 18, N. Y. — LOngacre 3-7251 
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Not For Sale 

(Grooves are closed at end of each selection, 
will not play in automatic sequence) 


This record contains selected material from the Golden Crest Album. It 
has been compiled for your convenience in your programming of radio 
and TV Shows. Each selection is complete in it’s entirety and is identical 
in version to the LP offering. We would appreciate your cooperation in 
playing these numbers as well as your giving us label credit. Thank you 
in advance for your help. 

CR-3009 WHEN YOUR LOVER HAS GONE 

Pat O'Day 

How does a girl get started on a career as a vocalist. If you have 
talent it’s very simple. In the case of Pat O’Day she walked into a 
recording studio to make a singing disc for her parents wedding anni- 
versary. The owners of the studio heard the play -hack of the record and 
told her it was loaded with promise. She took them at their word and 
promptly began to study. In five months she was ready to make her 
professional debut. Shortly after that she made that first record. And all 
because of a wedding anniversary. Proving , of course, that it pays to 
have parents. And a good voice! 


SIDE A 

WHEN YOUR LOVER HAS GONE 

(Remick Music ASCAP) 

2:47 


1 GUESS I'LL HAVE TO CHANGE 

MY PLANS 


(Harms Inc. ASCAP) 

2:49 

SIDE B 

MY SWEETIE WENT AWAY 

(Waterson, Berlin & Snyder ASCAP) 

2:05 


HOW ARE THINGS IN GLOCCA 

MORRA 


(Crawford Music Corp. ASCAP) 

2:50 
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Not For Sale 

(Grooves are closed at end of each selection, 
will not play in automatic sequence) 

This record contains selected material from the Golden Crest Album. It 
has been compiled for your convenience in your programming of radio 

and TV Shows. Each selection is complete in it’s entirety and is identical 
in version to the LP offering. We would appreciate your cooperation in 
playing these numbers as well as your giving us label credit. Thank you 
in advance for your help. 


CR-3012 


ALLEN HANLON PICKS 
LEROY ANDERSON 


An acknowledgment of Allen Hanlon's contributions to the popularity of 
modern day guitar playing, can perhaps best be expressed by listing some of 
the groups and “names'' he has played with in the past and present. Among the 
“name bands" are those of Benny Goodman, Red Norvo, Claude Thornhill and 
the Adrian Rollini trio. Came the day when the “road” palecT and the comfort 
of remaining in one place beckoned, and Allen joined the ranks of those fortunate 
to be known as “free lance studio men.” Fortunate, because his ability and flexi- 
bility placed him in great demand. Remember the radio shows of Kate Smith, 
Perry Como, The Chesterfield Show and the Hires Root Beer Show? If so, you 
heard Allen's guitar. After TV took over, Allen went along with such shows as 
Jimmy Durante, Danny Thomas, Jack Benny, Eddie Fisher, Howdy Doody, Producers’ 
Showcase, Kraft Theatre and the Robert Montgomery Show. As for Records, many 
of those bearing the names of Johnny Ray, Guy Mitchell, Frankie Lane, Jill Corey, 

The Four Lads, McGuire Sisters, Mills Brothers, Steve Allen, Don Cornell and 
Julie Wilson have had the Hanlon guitar “speaking the beat.” 

SIDE A I. SONG OF THE BELLS (L. Anderson) 

Mills Music ASCAP 3:05 

2. FIDDLE FADDLE (L. Anderson) 

Mills Music ASCAP 2:47 

SIDE B I. SERENATA (L. Anderson) 

Mills Music ASCAP 2:29 

2. BELLE OF THE BALL (L. Anderson) 

Mills Music ASCAP 2:57 

GOLDEN CREST RECORDS, INC. 

220 Broadway, Huntington Station, N. Y. 

New York Sales Promotion — HAROLD FRIEDMAN 
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ANAHTAR TANRIDA 

KALDI 

AYRILMALIYIZ ARTIK 

(beyaz giiller) 


Ses kayit 

samanyolu studyosu 

Muhendisler 

Esat Kiral— Yliksel Karakaya 
Montaj 
Saim Akacik 

OUMPiA PLAK 

GENEL DAGlTIM . 
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SIDE ONE 

Inside Out American Gypsy 
Devil in a Man Stu Gardiner 
Baby Don’t Cry Third Guitar 
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SIDE TWO 

Soul Food Frankie Seay and the Soul Riders 
Hot, Funky and Sweaty The Soul Lifters 
Jason Pew Mosso The Interpretations 
Quit Jivin’ Pearly Queen 
I Got Some Sugar Billy Garner 





SIDE THREE 

From This Day On Eddie Bo 
Just a Groove in “G” Wilbur Bascomb 
Soul Brothers Testify Original Soul Senders 
This Funky Thing Don Pierce 
Because You’re Funky Funka Fize 





SIDE FOUR 

Bootleggin’ Simtec and Wylie 
We’re Doin’ It Eddie Bo 

There’s a Deejay in your Town Samson and Delilah 

Tears Giorgio 
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C 32403 
STEREO 


WRIGHT, AWRIGHT 7:20 -P. Jackson- 
ROUND MIDNIGHT 4:47 
- B. Hanighen - C. Williams - T. Monk 
3. NICE 'N JUICY 7:10 

-J. Steinberg- 




SIDE 2 
BL 32403 

® 1973 CBS, Inc 


AHONTAS 5:58 -M. Ferguson - A. Downey- 
E THEME FROM “THE VALACHI PAPERS 
42 -R. Ortolani- (From the Columbia 
:tures Release “The Valachi Papers") 

3. MOTHER FINGERS 3:17 

- P. Jackson - 
4. S.O.M.F. 5:02 

- p. Jackson - ' r ’ 
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FRED WESLEY AND THE HORNY HORNS 
featuring MACEO PARKER 


A BLOW FOR ME, A TOOT TO YOU 






P:V?K 


1. UP FOR THE DOWN STROKE (9:10) 

Cot I ins - Worrel I -Clinton 

2. A BLOW FOR ME, A TOOT TO YOU (7:20) 
Cl inton -Col I ins -Wes ley 

3. WHEN IN DOUBT: VAMP (4:21) 

Clinton -Shider- Worrel I 
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FRED WESLEY AND THE HUR.,. „vmi 
featuring MACEO PARKER 
A BLOW FOR ME, A TOOT TO YOU 
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Atlantic 




1. BETWEEN TWO SHEETS (6:50) 
Cl i nton - Co 1 1 i ns - Parker 

2. FOUR PLAY (8:03) 

Cl inton -Col I ins -Goins 

3. PEACE FUGUE (6:00) 

Fred Wesley 






GROOVE MASTER 
RECORDS 

PRESENTS 


STEREO 
TRACK ONE 


GMRLP 03 

33 1/3 


1. DIRTY OLD BOSSA NOVA (2:13) 

2. CAT (7:18) 

3. HOP HOP (4:32) 

4. BONOS INSPIRATION ONE 

5. BONOS INSPIRATION TWO 


GROOVE MASTER 



GROOVE MASTER 
RECORDS 

PRESENTS 


STEREO 
TRACK THREE 


GMRLP 03 
33 1/3 


1. WICHITA LINEMAN (3:12) 

2. SOULFUL STRUT (2:25) 

3. COME TOGETHER (2:20) 

IE SOFTLY (4:00) 


4. KILLING 


5. MORNING MIST (2:58) 


GROOVE MASTER 
RECORDS 

PRESENTS 


STEREO 
TRACK FOUR 


GMRLP 03 
33 1/3 


1 . REBIRTH (2:44) 

2. KEEP DREAMING (7:49) 

3. THE SINGS PART II (3:43) 

4. BONUS INSPIRATION FOUR 





Poivdor 





ULTIMATE 


VARIOUS ARTISTS 


1. LET'S HAVE SOME FUN (6:05) 

(J. Alexander- L. Dodson- A. Jones- W Stewart) 
Bar-Kay Music /Warner Tamerlane 
Publishing Corp. (BMI) 

2. CONGA (5:00) 

(Lafayette Hudson) 

Ice Music Co. (BMI) 

3. YELLOW SUNSHINE (4:09) 

(R Chambers-K. Chambers) 

Mighty Three Music /San -Roland Music (BMI) 

Mastered at Frankford Wayne 
by Carlton Batts 
1 988 Street Beat Records 







ULTIMATE BREAKS & 

VARIOUS ARTISTS 


BEATS 






1. IT'S JUST BEGUN (3:43)* 

(Caster-Pruitt-Thomas) 

Public Performance Clearance (SMI) 

2. IT'S MY THING (You Can't TeM Me 
Who To Sock It To) (2:50) 

(J. Brown -M. Whitney) 

Dynatone Music (BMI) 

3. I BELIEVE IN MUSIC (4:03) 

(Kevin Lassiter -Ronald Bell A Kay Gees) 
Delightful Music Ltd /Gang Music (BMI) 

4. RIDE SALLY RIDE (3:00) 

(Dennis Coffey) 

Pub By: Interior Music (BMI) 

* Edited by Louis Flores 
Mastered at Frankford Wayne by Carlton Batts 
® 1988 Street Beat Records 


*** INC. 1307 PUGSt£* 
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SBR 518 
STEREO 
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ULTIMATE BREAKS & BEATS 

VARIOUS ARTISTS 


33 1/3 RPM 

SIDE A 


SBR 513 
STEREO 


1. THE MEXICAN 5:45 

(Alan Shacklock) (The Hudson Bay Music Co.) BMI 

2. KEEP YOUR DISTANCE* 4:30 

(Bernie Marsden) (Island Music) BMI 

3. (RUNAWAY) I WOULDN’T CHANGE A THING* 3:20 

(Johnny Bristol) (Bushka Music) ASCAP 

* * Remixed by Louis Flores for , 

^ S.O.S. Enterprises \° 

® 1987 Street Beat Records 
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& BEATS 


ULTIMATE 


VARIOUS ARTISTS 


33 1/3 RPM 
SIDE B 


1. FRISCO DISCO 6:50 

(Harry Scorzo Jr.) (Faro Music Publishing) BMI 

2. PHENOMENA THEME 4:10 

(W. Michael Lewis - Laren Rinder) 
(Publisher Equinox Music-Land-Burg Music) BMI 

3. HAND CLAPPING SONG 2:55 

(Nocentelli -Porter- Neville - Modelise) 
(Rhinelander Music) BMI 

'V © 1987 Street Beat Records ^ 






SIDE 
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9053 


AO 


1 


(AD 1 9053 SA) 

© 1983 Arista 
Records, Inc. 


33V3 RPM 


MECO 

RAP BY DUKE BOOTEE 
EWOK CELEBRATION (CLUB VERSION) 

(From the motion picture “RETURN OF THE JEDI”) 
(John Williams, Ewokese Lyrics By Ben Burtt, 
Original English By Joseph Williams) 


PRODUCED BY MECO MONARDO, LANCE QUINN AND TONY BONGIOVI 
REMIX BY JOHN VORALES & SERGIO MUNZIBAI 
AN M&M MIX 

UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 


1/ A _ 


' Sta Records, Inc., 6 W. 


(6:57) 




AD 1 9053 

(AD 1 9053 SB) 

® 1983 Arista 
Records, Inc. 



SIDE 2 
33V3 RPM 


MECO 

EWOK CELEBRATION (DUB VERSION) (4:38) 

(From the motion picture “RETURN OF THE JEDI”) 

(John Williams) 

PRODUCED BY MECO MONARDO, LANCE QUINN ANO TONY B0N6I0VI 
REMIX BY JOHN VORALES A SERGIO MUNZIBAI 
AN MAM MIX 

UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 



RECORDS 


INc 


WLP - 301 
SIDE 1 


1. THEME FROM "STAR TREK" 

Gene Roddenberry - Alexander Courage (Bruin Music Co.) 

2. APES' SHUFFLE from "PLANET OF THE AP£S" 

v 

\ 




(T.V. Series - Based on the main title theme) 
Lalo Schifrin (Fox Fanfare Music, Inc. 

3. BATMAN THEME 

(Miller Music) 

4. EARTH BOUND / 

N. (Refrain Music) . 

5. JOURN£YJJlROUGKrSPACE 

(Refrain Music) 

(The Jeff Wayne Orchestra Prod, by Ralph Stein)/ 
® A. A. Records, Inc. 1975 

^ Cr\ 

Pyr 'ght A. A. Record 5 ' 




RECORDS, II\Jq 


1. APES' VICTORY DANCE 

(Refrain Music) 

2. THE APE PLANET 

(Refrain Music) 

3. STAR LIGHT 

(Refrain Music) 

4. BEYOND THE OUTER LIMITS 

(Refrain Music) 

"^5. SUPERMAN THEME 

(Trinity Music) 

(The Jeff Wayne Orchestra Prod, by Ralph Stein) 
(g) A. A. Records, Inc. 1975 
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SI LENT EX 



EASY TO INSTALL 

If you can hammer a nail, you can apply Gold 
Bond Silentex Ceiling Tile. Complete instruc- 
tions are at your Dealer’s, or in every tile pack- 
age. Any home handyman can do a neat, pro- 
fessional-looking job, or your Dealer or Remodel- 
ing Contractor can arrange the installation. 

Silentex can be stapled to drywall ceilings or 
nailed or stapled to wood furring strips. Exclu- 
sive Gold Bond Clip-Strip® is the easiest way to 
apply tongue-and-groove tile— the tile just slides 
into place! Over old ceilings that are level and 
solid, Gold Bond Ceiling Tile Adhesive can be 
used. Silentex is not recommended for high- 
humidity locations. 



FORM 3731 REV. 11-63 








DEMCO 


RECORDS 


I’M COMIN’ HOME 
The Spi-Dells 


DRS 1003 

SIDE A 



1. DAWN (B. Gaudio, S. Linzer-ASCAP-BMI) 2:39 

2. GEE BUT I WISH (C. Gastall Jr.-BMI)2:41 

3. (YOU MAKE ME FEEL) SO GOOD (Feidman, 
Goldstein, Gottenrek, Pomus, Shuman-BMI) 2:25 

4. “BEGGIN” (B. Guidio, P. Farina-BMI) 2:38 

5. TAKE ME AS I AM (J. Canzano, 

J. Santallo-BMI) 2:20 


Box 23, Mattapoisett, Mass. 







DRS 1003 

SIDE B 



STEREO 

W4RS-1706 


1. I LOST YOUR LOVE- AUTUMN LEAVES 
(D. Perry, J. King- BMI ; Cosma, Prevery, 
Mercer-ASPAP'i 9*49 

2. MAMMY (W. M. Cook, L. Walton- ASCAP) 2:41 

3. CRY MYSELF TO SLEEP (B. Crewe, 

B. Gaudio-ASCAP) 2:46 

4. HULLY GULLY (T. Rogers. T. Meehan- 



Box 23, Mattapoisett, Mass. 





BOSSA NOVA 

Featuring The Brazilians 


2285-A 
Side ( 

(INSTRUMENTAL) 


DESAFINADO 
ONE NOTE SAMBA 


WHEN JOHNNY COMES 
MARCHING HOME 


SUGAR LOAF ^ 

0 s 




ThiEr ic plastics co.. 




BOSS A MO¥A 

F e a t u r in g ! h a £ » r i x ilia « s 



2285-8 
Side 2 

^INSTRUMENTAL) 


SAZELLA DE RiO 

PROMENADE SAN PAULO 

IN THE SHADE OF THE 
OLD APPLE TREE 

DESARAMA 

WITCH HAZEL 
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Steve Reich 


Variations for Winds, Strings, 
and Keyboards (21 :38) 

San Francisco Symphony 
conducted by Edo de Waart 


STEREO 

Digital Recording 


PHILIPS 


DIGITAL RECORDING 



PRODUCER AND OF 7~H£ 






v|E$- 


^AUTHORISED CO PY/ Nq 


John Adams 

Shaker Loops (26: 14) 

1. Shaking and trembling 

2. Hymning slews - 

3. Loops, and verses -■ 


final si 


ihaking 

San Francisco Symphony 
conducted by Edo de Waart 




DIGITAL RECORDING 
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SMILEY SMILE 
THE BEACH BOYS 


STEREO 


ST-9001 

(ST I -9001) 

1. HEROES AND VILLAINS (BMI-3:36) 

(Brian Wilson-Van Dyke Parks) 

2. VEGETABLES (BMI-2:05) 

(Brian Wilson-Van Dyke Parks) 

3. FALL BREAKS AND BACK TO WINTER 
(W. WOODPECKER SYMPHONY) (BMI-2:I4) 
(Brian Wilson) 

4. SHE’S GOIN' BALD (BMI-2:I2) 
(Wilson-Love-Parks) 

5. LITTLE PAD (BMI-2:30) 

(Brian Wilson) 


Produced by The Beach Boys 
Engineer: Jim Lockert 


^AC„,.,n BV 


cBrotfier. 

records. 


SMILEY SMILE 
THE BEACH BOYS 


t 


t. 






STEREO 

ST-9001 9 

(ST2-900I ) ^ 


1. GOOD VIBRATIONS (BMI-3:35) 
(Brian Wilson-Mike Love) 

2. WITH ME TONIGHT (BMI-2:I3) 
(Brian Wilson) 

3. WIND CHIMES (BMI-2:36) 
(Brian Wilson) 

4. GETTIN' HUNGRY (BMI-2:27) 
(Brian Wilson-Mike Love) 

5. WONDERFUL (BMI-2:20) 

(Brian Wilson) 

6. WHISTLE IN (BMM:02) 

(Brian Wilson) 

Produced by The Beach Boys 
Engineer: Jim Lockert 




An °fac tured BY CA pX ^° 




oF THE PR0DU ® AND 



VOWS® COPYING, PUBLIC 



DAVID BORDEN & % 

# THE NEW MOTHER MALLARD BAND *«. 


Rune 4 

(08-23538-1) 

STEMRA 

33V3 RPM 
STEREO 







1 . THE CONTINUING STORY OF COUNTERPOINT PART 5 (7:50) 
(Borden) 2. THE CONTINUING STORY OF COUNTERPOINT PART 

2(11:17) (Borden) 3. ANATIDAE 2a (3:02) (Borden) Lameduck 

Publishing, BMI 


© 1985 Cuneiform Records 


Nl 30VIA1 'Q3119\H0^ 





w6 VflS OF THE PRODUCER And 



® 1 985 Cuneiform Records 





WITH PERFORMANCES BY: 
Edmund Niemann & Nurit Tilles 

(keyboardists for Steve Reich) 


David Van Tieghem 

(percussionist for Laurie Anderson) 

David Torn 

(ECM guitarist) 



NITED 

RTISTS 

© 


ZULU 

ORIGINAL MOTION PICTURE SOUNDTRACK 






A 

0 


SIDE 1 


■V 





UAL 4116 A 


1. MAIN TITLE THEME 

2. NEWS OF THE MASSACRE-RORKE’S DRIFT THREATENED 

3. WAGONS OVER 

4. FIRST ZULU APPEARANCE AND ASSAULT 

5. DURNFOLDS HORSE ARRIVE AND DEPART- 
THE THIRD ASSAULT 

G. ZULU’S FINAL APPEARANCE AND SALUTE 
7. THE V.C. ROLL AND MEN OF HARLECH 


0 


O' 


> 


/ 


'S' 


AN EMBER RECORDS PRODUCTION 


> 


-S' 


FID 




'NC. NEW VOP^ 




<o 


o 


,o 







NITED 

RTISTS 

® 


// 




% 


'A 


o 




ZULU 

ORIGINAL MOTION PICTURE SOUNDTRACK 


l 


SIDE 2 



1. STAMP AND SHAKE 

2. HIGH GRASS 

3. ZULU STAMP 

4. BIG SHIELD 


o « 


ZULU MAID 




V 


6. MONKEY FEATHERS 

AN EMBER RECORDS PRODUCTION 


UAL 4116 


I 


i 


a** 


4 




O' 


.o 




fid 

//S ^C. NEW V 


\ 9 ' 
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DISC ONE 
SIDE A 


RETURN OF THE DJ 
VOLUME THREE 


All Points Bulletin (album disclaimer) 

by Mr. Dibbs 
Return of the DJ 
by DJ Faust 
Rockstar II 
by Z-Trip 

The Return of Scratching 

by DJ Talkback 



DISC ONE 
SIDEB 


RETURN OF THE DJ 
VOLUME THREE 


The Brothers Grim Sideshow 

by DJ Bombjack featuring Ben Grim 

Mood Swing 
by Furious 
Science Friction 
by DJ Shiro 
Brain Confusion 
by Eddie Def & Extrakd 


DISC TWO 
SIDEC 


RETURN OF THE DJ 
VOLUME THREE 




DISC TWO 
SIDED 


RETURN OF THE DJ 
VOLUME THREE 



ULTIMATE BREAKS & BEATS 

VARIOUS ARTISTS 


1. GET ME BACK ON TIME (6:30) 

(K. Gamble-L. Huff) 

Assorted Music-BMI 

2. CATCH A GROOVE (3:40) 

(Jake Riley-Kenny Clark, Jr. -Rita Green) 
Joyfully Sad-Almo Music Co.-BMI 

3. HONKY TONK WOMEN (3:10) 

(Mick Jagger-Keith Richards) 
Gideon Music, Inc.-BM! 

All Remixed 


Street Beat Records, Inc. 
1307 Pugsley Ave. 
Bronx, N.Y. 10402 


STEREO 
SBR-502 
33 V3 RPM 


SIDE ONE 



® 1986 




ULTIMATE BREAKS & BEATS 

VARIOUS ARTISTS 


4. YOU'LL LIKE IT TOO (4:21) 

(Clarence Haskins-Calvin Simon- 
Grady Tliomas-Michael Williams) 
Milwaukee &. Key Funk Music-BMI 

S. BOOGIE BACK (4:40) 

(Harry Whitaker) 
Transition Music-ASCAP 

•« CHELLA’LLA (3:47) 
(Bertini-Taccani) 

All Remixed 

Street Beat Records, Inc. 

1307 Pugsley Ave. 

Bronx, N.Y. 10462 


STEREO 
SBR-502 
33 Vj RPM 


SIDE TWO 

£1968 


ROSEWOOD 
and SILVER 

Vance Koenig, classical guitar 
Warren Welsbach, flute 

L KEMP’S JIG John Dowland 
2o A GALLS ARO 

3, CAM SHE EXCUSE 

4. WHAT IF S NEVER . 


... . STEREO 

s,de ( ' "• j 33% RPM 

(33330) , / Full-frequency range 

recording 

So SIX LUTE PIECES OF THE RENAISSANCE Anonymous 

(Andante and Allegro) 

So SICILIANO J. S. Bach 
7. MINUET m G MINOR 

8. PRELUDE NO* 4 m E MINOR Frederic Chopin 
to GRAND SONATA FOR FLUTE AND GUITAR Maure Giuliani 

(Andante molto sostenuto) 

10. SONATA QUASI UNA FANTASIA IN C SHARP MINOR 
Ludwig van Beethoven (Adagio sostenuto) 


Recorded At Westwood Recording Studios 
Tucson, Arizona 

All rights reserved; unauthorized 
duplication is a violation of 
applicable laws. 



3. FOUR EXCURSIONS FOR GUITAR AND FLUTE, I AND II Frederic Hand 
4. MQNTEMAYOR (CONTEMPLACION) Federico Moreno Torroba 

5. SIGUENZA (LA INFANTINA DUERMD 
6. RONDE Emile Desportes 
7. GYMNOPEDIE NO. I Erik Satie 


Recorded At Westwood Recording Studios 




BR 5003 
Time: I 


BPM: 115 

Pub.: T-Boy Music Pub., ASCAP/ 

Tee Girl Music Pub., BMI 
Produced by ADRIAN SHERWOOD 
Executive Producer: TOM SILVERMAN 
Engineer: ADRIAN SHERWOOD 
Mixed by ADRIAN SHERWOOD & 

TOM SILVERMAN 
Edits by DOUBLE DEE & STEINSKI 
Recorded at Berry Street Studios 
and Southern Studios, London 
Mixed and Edited at 
Unique Recording, NY 
Mastered by HERB POWERS, JR 
at Frankford-Wayne, NY 
c p 1984, Body Rock 

33 1/3 RPM 


OCK 


Promotional Copy 
Not For Sale 




\ 





WATCH YOURSELF 


Beresford-V. Edghill 
vL Skeete-R. Halpin) 

VOCAL 

ABU BEATS 




BR 5003-B 
Time: 5:05 
BPM: 115 

Pub.: T-Boy Music Pub , ASCAP/ 
Tee Girl Music Pub., BMI 
Produced by ADRIAN SHERWOOD 
Executive Producer: 

TOM SILVERMAN 

Engineer: ADRIAN SHERWOOD 

Mixed by ADRIAN SHERWOOD & 

TOM SILVERMAN 

Edits by DOUBLE DEE & STEINSKI 

Recorded at Berry Street Studios 

and Southern Studios, London 

Mixed and Edited at 

Unique Recording, NY 

Mastered by HERB POWERS, JR. 

at Frankford-Wayne, NY 

c p 1 984, Body Rock 

33 1/3 RPM 




WATCH YOURSELF 


(S Beresford-V. Edghill- 
V. Skeete-R. Halpin) 


INSTRUMENTAL 




/ 


AKABU 


7?4 7 First AvenYfi 





unsolved mysteriiie 


MYSTERME 

1. UNSOLVED MYSTERME 

(Version 1) (4:17) 

2. UNSOLVED MYSTERME 

(Version 2) (4:04) 

3. UNSOLVED MYSTERME 

(Instrumental) (4:17) 




Written by J.Brown/C. Bobbit/S. RodriquezAJ. Quintana 
Contains samples from 0 Make It Funky 0 performed by James ® 
Brown used under license from PolyGram Special Markets. \ 
Dynatone Publishing Co. admin, by Unichappell Music Inc. 
(BMiyAII City Muslc/Qee Street Music/Songs of PolyGram 
International, Inc. (BMI) 



PROMOTIONAL COPY 
NOT FOR SALE 
162-440 579-1 DJ 
SIDE ONE 
33 1/3 RPM 
STEREO 



Produced by Sebastian * Joe Quixx' Rodriquez, 
Mixed by Scott Harding at House Of Hits, NY 

®1993 ISLAND RECORDS LTD. 



MYSTERME 

1. CALL ME MYSTER 

(Vocal) (3:19) 

2. CALL ME MYSTER 

(Instrumental) (3:19) 

3. COULDN'T GET IT RIGHT 

(3:33) 




Trks 1 & 2 Written by U. Quintana/R. Posada 
Trk 3 Written Dy U. Quintana/L. Gardner 
All songs Published by Gee Street Music/Songs Of 
PolyGram International, Inc. (BMI) 




PROMOTIONAL COPY 

33 1/3 RPM 
STEREO 


Trks 1 & 2 Produced and Mixed by Rick 
Posada, Engineered by Jamie Staub; 
Recorded at Fibre Studios, Mixed at Greene 
Street Trk 3 Produced and Mixed by 
Mysterme, Engineered by Rod Hui; Recorded 
at Fibre Studios, Mixed at Greene Street 

®1993 ISLAND RECORDS LTD. 
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DISCI 
SIDE A 

Stereo 33 1/3rpm 
7243 8 49072 1 1 




2K 








o. 


to 


v o- 


I.Uictory 3:04 

2. If U Scared f/snypaz 3:35 

3. In fl Mode 4:02 
4. Keep It Real t/johnny p 4:04 


-v 


SV, 


c. 


& 


& 




or 


V; 


/o 


°o 


pazuomneun 


s9 v 


cP' 


0^ 


v- 






nQ hts re served. ^ 



DISCI 

SIDED 

Stereo 33 1/3rpm 
7243 8 49072 1 1 



'°np 0 . 




p^W rights reserved. 




so 


to 


Stereo 33 1/3rpm 
7243 8 49072 1 1 


i'£- 


'-it'. 


/<r\ 


* v 


1 . Bounce For Me 3:21 
2 If I Don't Eat 4:10 
3. Stay Focused f/Chilla of the Snypaz 3:50 
4. Murderers, Pimps +Thugs r/ja Rule 4:41 
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kK s9'°° 
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t*\ rights reserved. ^ 


,<z> 


so 
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DISC 


Stereo 33 1/3rpm 
7243 8 49072 1 1 




vi 


SK 


<S> 


I.Ride 3:49 

2. Thuggin It Out f/Fatai of the outiawz 4:03 
3. Rlreadg Know 4:21 
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serie Collector releasjjs 0 


disco depositato 
made in Italy 


tutti i diritti 
riservati 


33 giri 
S.I.A.E. 

STEREOMONO 

© 1984 




CR 12 

(CR 12/A) 

Ed. Mus. 
Beat Records/ 
Nazionalmusic 
Ed. Mus. 


Original soundtrack music from the film: 

« MACISTE NELLE MINIERE Dl RE SALOMONE » 

1. OUTLINE OF HISTORY - 2 , 37" 

2. MYSTERY IN THE MINES - 3’25” * 

3. MACISTE AND THE KING - 2 50" 

4. DESTRUCTION OF THE MINES - 3’15” 

5. MACISTE AND THE GLORY - 1’23” 

Music composed, arranged and conducted 

by Francesco De Masi 



serie Collector releases 


disco depositato 
made in Italy 


tutti I dlrittt 
riservati 


STEREOMONO 

® 1984 


CR 12 

(CR 12/B) 

Ed. Mus. Beat 
Records Co./ 
Edizioni Mus. 
Chiappo 


Original soundtrack music from the film: 

« LA RIVOLTA DELLE GLADIATRICI » 

1. AZIONE E SUSPENSE 

2. SFIDA NELL’ARENA 

3. LE GLADIATRICI 

4. COMBATTIMENTO E DESOLAZIONE 

5. MORTE NELL’ARENA 

6. PREPARAZIONE ALL’AGGUATO 

7. AZIONE MISTERIOSA 
Music composed, arranged and conducted 

by Francesco De Masi 



1. IL BAMBINO ( 2 ' 17 ”) - 2. TEMA D’AMORE (2 07 ”) - 3. II 
PARROCO {<^ 14 ”) - 4. MARE AGITATO {1 ’ 32 ”) - 5. LA MA 
DRE ( 1 ’ 38 ”>.-/ 6 . ANSIA DRAMMATICA (2 35 ") - 7. PE- 
DRITO (r47 ') i 8. IL BAMBINO (Altra versione) (1 '31 ”) 

9. TEI\4A D’AMORE (Altra versione) (I’ll”) 

10. IL ^AMBINO (Altra versione) (1’22") 

Musiche composte e dirette da 

BRUNO NICOLAI . 

© Edizioni Gemelli 


^o/zvondno 


EL CRISTO DEL OCEANO 

Colonna sonora originale del film 


STEREO 


S.I.A.E. 


CS 3002 


33V3 giri 


LATO A 


RISERWr/ JUTJi , 




CS 3002 

LATO B 


t. TEMA D'AMORE (2 20") - 2. VEGLIA (2'28") 
3. SULLA BARCA (1'08 ") ■ 4. IL BAMBINO (Altra 
versione) (2'10") - 5. FESTA (1 '46”) 

6. SUL MARE (2'55 ”) - 7. LA SALVEZZA d’45”} 
8. IL BAMBINO (Altra versione) (2'25 ") 

Musiche composte e dirette da 
BRUNO NICOLAI 

© Edizioni Gemelli 


^oizoidna 


EL CRISTO DEL OCEANO 

Colonna sonora originale del film 


STEREO 



Stereo 


NL 33218 JKAY 35474 ® 80 

Colonna sonora originale del film 

L'ULTIMA NEVE Dl PRIMAVERA 


1. L'ultlma neve dl prlmavera 

2. Una staglone breve 

3. Le lucl del luna park 

4. L’ultlma neve dl prlmavera 

5. Agostlna 


3’05” 
2’18” 
2 ’ 21 ” 
2’ 18” 
2’37” 


SI AE 


LINEMRE 









6. Mai p|& Intleme 2'26” 

7, L’ultlma neve dl prlmavera 1’50” 

8. Agostlna 4- Crlanca V5‘ 

9, L’ultlma neve dl prlmavera (f|na|e)5’00” 












Musiche di FRANCO MICALIZZI 
Orchestra diretta da 
Alessandro Blonksteiner 

Ed. RCA 

Reallzz.: P. Santomartlno 




£ 

k ry 


& o? <F 


„ — BY RCA SPA. n-- ■ 0 ®v 

ALL ^GHr RCA{S> *QISTRADA© V 0 cO 9 
ftfrSFOwcn iiwMITHO^ 


^ o' 


RESERVED UN AUTHOR 





Lato^ Stereo 


NL 33218 JK AY 35475 

©80 

Colonna sonora originate del film 

L'ALBERO DALLE FOGLIE ROSA 

1. L’albero dalle foglie rota 

3 f 39” 

2. Occhi blu n. 1 

2'54" 

3. Una favola 

2'22” 

4. Brack Ground 

3'00" 

5. Penslerl 

V23” 


6. D1 sera 

7. Occhl blu n, 2 

8. Giallo rota 

9. L’albero dalle foglie rota 

(sequenza finale) 

Musichedi FRANCO MICALIZZI 

Orchestra diretta da Alessandro Blonks 
Chftarra solista: Mario Gangi 
Ed. Bixio/Sam / Su licenza Cinevox 
Realizz.: P.Santomartino 


2'35” 
V53" 
V39” 
3’23" 




■L 


/ 


/ 


45 RPM 

PROMOTIONAL COPY 
NOT FOR SALE 


ART OF NOISE 


DMD 692 
ASIDE 
STEREO 


02 


BATTLE 
BEAT BOX 
THE ARMY NOW 
DONNA 

(Dudley/ Horn/ Jeczalik/Langcm/Morley) 
Copyright Control/Unforgettable Songs Ltd. 
Adm. Island Music Inc., BMI 
Vocal/ST-DM-692A-SP/9:06 
Produced by Art of Noise 
® 1 983 ZTT 
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% 


% 




A- 


A' 


'DK Tt >, ISIANP -,ooC^ 

• By ATLANTIC RECORDING COW- - 1 








.cxstfStf* 



DMD 692 
B SIDE 
STEREO 



MOMENTS IN LOVE 
BRIGHT NOISE 
FLESH IN ARMOUR 
COMES AND GOES 
MOMENT IN LOVE 

(Dudley/Horn/Jeczalik/Longan/Morley) 
Copyright Control/ Unforgettable Songs Ltd. 
Adm. Island Music Inc., BMI 
Vocal/ ST-DM-692B-SP/ 1 4:30 
Produced by Art of Noise 
© 1983 ZTT 



°' ST Atlantic recording cor?- 




NOT TO BE PUBLICLY PERFORMED OR RE-RECORDED WITHOUT LICENCE 

JOSEF WEINBERGER LTD., 12-14 MORTIMER STREET, LONDON WIN 8EL 

MADE IN ENGLAND P.R.S. - ASCAP 

SPEED 33 f /3 r.p.m. JW 445 A 

Copyright Recording (p) QTCDCn 

First Published 1 973 ** ■ C n C U 


BEATS AND BALLADS 

1. JUNCTION THREE (Smith/Chilton) (2.341 

2. THE MUFFIN MAN (Chilton/Smith/Naiff) (4.31) 

3. MANTIS (Chilton/Smith/Worth) (3.35) 

4. SANTASIA (Smith/Chilton) (3.02) 

5. SMILEY (Chilton/Smith) (2.05) 

6. ABSTRACTIONS (Chilton/Smith/Worth) (3.05) 




music library 


NOT TO BE PUBLICLY PERFORMED OR RE-RECORDED WITHOUT LICENCE 

JOSEF WEINBERGER LTD., 12-14 MORTIMER STREET. LONDON WIN 8EL 

MADE IN ENGLAND 

SPEED 33V3 r.p.m. 

Copyright Recording (p) 

First Published 1973 


BEATS AND BALLADS 

1. COUNTRY COMFORT (Chilton/Smith) (3.32) 

2. LAKE MANITOBA (Chilton/Smith) (3.57) 

3. THE HONOURABLE MR. LING (Smith/Chilton) (3.35) 

4. HIGHWAY L.A. (Smith/Chilton) (2.17) 

5. SUMMERSVILLE (Chilton/Smith) (3.30) 

6. NIMBUS SUITE (Chilton/Smith/Naiff) (4.16) 



P.R.S. - ASCAP 

JW 445 B 

STEREO 



Name: 


Slicker / 

Knock Me Down Girl 



Slicker / 

Knock Me Down Girl / 




© hefty records 
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r ; • 


I ! 


i i : 1 « : / • l* 
: : ' 

\ ! 

\ 1 ’ ' " 1 


werkdiscs 


no'ttag 


outside: 




copyright contro/ 



-goods.com 



THE CRYSTAL METHOD 

busy child 





that side 

busy child 

this side 
busy child (uberzone mix)' 

high roller 






HENDRIX 


BAND OF GYPSYS 


AO-472 

01-472) 


1. WHO KNOWS 

(J. Hendrix) 

2. MACHINE GUN 

(J. Hendrix) 


ASCAP 9:34 
ASCAP 12:38 


HENDRIX 


BAND OF GYPSYS 



(J. Hendrix) ASCAP6:55 

3. MESSAGE OF LOVE 

(J. Hendrix) ASCAP 5:24 

4. WE GOTTA LIVE TOGETHER 

(B. Miles) 


ASCAP 5:51 






CH-9106-A 

CH-8204-A 


"N t 

Ls ) 

SIDE A 

v- 

<1 A MAN (2:40) 

n 

A? 

E. McDaniel) 

o 


5. MONA (2:18) 

(E. McDaniel) 

6. DSDDLEY DADDY (2:25) 
(Harvey Fuqua) 

7. DEAREST DARLING (2:50) 
(E. McDaniel) 

Alf songs Pubi. by Arc Music (BMI) 


©01983 Chess 
; or 

96 West 




S BO DIDDLEY V 
HIS GREATEST SIDES VOL. 1 


1. WHO DO YOU LOVE (2:28) 
(E. McD&mel) 

2. ROAD RUNNER (2:45) 
(E. McDaniel) 

3. SAY MAN (3:12) 


CH-9106-B 

CH-8204-B 


SIDE B 


4. BO'S BGU’ OE (1:35) 

(E. McDa; iel) 

5. YOU CAN'T JUDGE A BOOK BY IT'S COVER (3:00) 

(Willie Dixon) 

6. CRACKIN'UP (2:03) 
r (E. McDaniel) 

7. HEY SO DIDDLEY (2:08) . 

*>, I vC 

^ V All songs Publ. by Arc Music (BMI) v j 
W / & ©<T T )8: o° % 

L ^ c o, . ^ J 






* POLYGRAM COMPA/i/y 


jmercimi 


MANGIONE 

S & LOVE/ 


CONCERT! 


LORD HIDES - 7:12 

i ^ j, 

SION - 8:26 

«. 1 T* ) . . i m 

RUNG - 9:41„ 



* POLYGRAM COMPAQ 


jmercwry 


MANGIONE 

S & LOVE/ 
NGIONE CONCERT 


|VE - 26:02 f| 
VE THEME 
BE HOME ' 
FARM ELINDA 


FRIENDS AN 




GENTLEMEN THUG 


SIDE A 


2 . 



501 53A 

PRODUCED BY 
RICO AMDER80N 


1. IT’S U (Main) 
IT'S U (Instrumental) 


GENTLEMEN THUG 


SIDEB 



501 S3B 

PRODUCED BY 
RICO AMDER80N 


1. SET IT OUT (Main) 

2. SET IT OUT (Instrumental) 




SIDE ONE 
STEREO 

Produced by 
Hoyt Sullivan 



Su-Ann Pub. Co. 
SESAC 


1. I TOOK JESUS FOftiWY SAVIOR 4:45 
(Liz & Barbara Bonner) 

2. PSALMSTERS’ PRAYER 3:45 
(June Bonner) 

3. SWEET HOME 3:43 
(Traditional) 

4. BELIEVE IN JESUS 4:39 
(Arr: Barbara & Lula Bonner) 

^ v \\ e ' 

AN 4 

' l7 07 Church S tre 



P-WEE AND THE PSALMSTERS 


TRUSTING IN THE LORD 


SIDE TWO 
STEREO 

Produced by 
Hoyt Sullivan 




HSE 1524 

Su-Ann Pub. Co. 
SESAC 


1. JESUS SAVED ME 5:43 
(Arr: P-Wee & June Bonner) 

2. I PRAYED AND GOT RELIGION 3:00 
(Arr: P-Wee & June Bonner) 

3. TRUSTING IN THE LORD 5:37 
(Arr: P-Wee Bonner) 

4. SPIRIT OF GOD 3:52 
(Arr: P-Wee Bonner) 










*s e 


1? 07 Church 










*N0 COPYING OF 



MADE I 


HH | 


(Hendri 

(Dylan) 


REE (Hendrix) 2. CROSS TOWN TRAFF 
ER (Hendrix) 4. THE DRIFTER’S ESCA 
5. ANGEL (Hendrix) 

6. ARE YOU EXPERIENCED (Hendrix) 

*Mono 


1 . Pal I Mall M.Ltd. 2,3,5. & 6. Interworld M.Ltd 

4. Big Ben M.Ltd. 

® 1.1966 2.1968 3. & 5.1971 4.1973 
6.1967 POLYDOR I NT. 


polvdor 




^OHIDYNO 


io a Nv 






*ND COPYINC OP Th/ 



i ■ 


( / «' tf J i 


1. ALL ALONG THE WATCHTOWER (Dylan) 2. JOHNNY B 
GOODE (Berry) 3. RED HOUSE (Hendrix) 4. LONG HOT 
SUMMER NIGHT (Hendrix) 5. CASTLES MADE OF SAND 

(Hendrix) 6. LITTLE WING (Hendrix) 


I.B. Feldman & Co. Ltd. 2. Jewel M. Pub. Co 
Ltd. 3,4,5. & 6. Interworld M.Ltd. 

® 1. & 4.1968 2.1971 
3,5. & 6.1967 POLYDOR INT. 


h0 factupep and 









STEREOPHONIC 



GUITAR EXPLOSION 

THE ELECTRIC UNDERGROUND 


m /3 RPM 


\ 


■ 

PRINTED IN U.S.A. 



THE ULTIMATE TRIP 
PSYCHEDELIC SNOW 
HEAVEN IS TOO HIGH 
SOUND OF FLOWERS 
DOWN WITH IT 





PS-9060— A 

INC., 1650 



A* 






STEREOPHONIC 





1/3 RPM 


THE ELECTRIC UNDERGROUND 



LONG PLAYING; 

PRINTED IN U.S.A. 


UNDERGROUND FREAKOUT 



AERIAL FLIPOUT 
MILT'S THE MAN 
GRANNY'S ACT 
FLOWER SPOTS 




PS-9060— B 




AiRfJf *S INC., 1650 







STEREO 

KD-1203 

From the Kay-Dee Lp 
(KDLP-01 & CD-01) 
Spread Love-Harris & Orr 


SIDE A 

45 RPM 

Published By: 
Bachus Publishing Co. 


Harris & Orr 


w 


Spread Love" - Long Version 

(C.Harris & M.Orr) 

produced & arranged by 




* 0 , 


' 0 < 


Carey Harris and Michael Orr 


^k 


Records Inc • 




o< 






STEREO 

KD-1203 

From the Kay-Dee Lp 
(KDLP-01 & CD-01) 
Spread Love-Harris & Orr 
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HANSA 


WHAT IS IT FOR? 


HNM-102-A 




1. WHAT IS IT FOR?-! :45 

2. COME, CHILLUN, WAKE UP!-1:35 

3. IF YOU'RE SEEKING FREEDOM— 1 :55 

4. WHY?— 3:17 

5. THE NIGHTINGALE— 4:03 

6. JIM BROWN-1 :47 

7. THE SHAWL OF GOLD-5:25 

(All songs by Kriyananda, published by 
Gita Music, BMI) 

Recorded in U.S.A. by Hansa Records 
San Francisco, Calif. 
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WHAT IS IT FOR? 
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Side Two 



RANDOM 


IT'S MY TIME 


DC 5 

33 1/3 RPM 

©1987 

Donald Calvanese 


SIDE 1 
STEREO 

Mixed by 
Steffan Fantini 
Marc Fantini 
Anthony DeMaria 
at Embassy Studios 




1 . IT’S MY TIME 

4:05 

(Don Calvanese) 

2. BUYING TIME 

2:49 

(Don Calvanese) 

3. YOUNG GIRL 

2:52 

(Don Calvanese) 

4. WIDE EYED 

3:00 

(Don Calvanese) 
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RANDOM 




SIDE 2 
STEREO 

Mixed by 
Steffan Fantini 
Marc Fantini 
Anthony DeMaria 
at Embassy Studios 




1.180 DEGREES 

(Don Calvanese) 

2. LONELY IN LOVE 

(Don Calvanese) 

3. ALRIGHT TONIGHT 

(Don Calvanese) 
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' ' : S i ■ j : ' 

MILLIONAIRES 



C'MON BITCH SKIT 
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CHECK THAT 


THEY DON'T LOVE US 


BOYZ-IN-THE HOOD 
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DIPPIN 

DODGE THE SPRINKLES 
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SIDE 








S' 






1. DANCING DAYS (3:40> 
Page -Plant 

2. D’YER MAK’ER -r4:19) 
Bonham - Jones - Page - Plant 

3. NO QUARTER (6:57) 

Jones - Page - Plant 

4. THE OCEAN (4:28) 

Bonham - Jones - Page - Plant 


TWO 


® 1973 
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ENJOY — ENJOY 


LISTEN OR DANCE TO THE BEAT 
WITH A JEWISH FLAVOR 


ST-l 1 1 -A 



INSTRUMENTAL 


HAVA NAGILA (Folk) 

ICH VIL SICH SHPIELEN (Kamen) (ASCAP) 
BE1 MIR BIST DU SHORN (Harms) (ASCAP) 
YOSSEL YOSSEL (Kamen) (ASCAP) 
ROZHINKES MIT MANDLEN (Folk) 
TZENA TZENA (Mills) (ASCAP) 
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ENJOY — ENJOY 

LISTEN OR DANCE TO THE BEAT 
WITH A JEWISH FUVOR 




ST-l 1 1 -B 
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INSTRUMENTAL 


MAHZEL (Feist) (ASCAP) 

OIF’N PRIPITCHOK (folk) 
PAPIROSSEN (Kamen) (ASCAP) 

SHEIN VI Dl L’VONE (Metro) (BMI) 

ICH HUB DICH TZUFIL LIEB (Metro) (BMI) 

BUBLITCHKI (Folk) 


ST- l I I 




LARRY NORMAIM 


V0L 


en-Arranged-Produced for 
ONE-WAY RECORDS 
by Larry Norman 


Or 2- WAY 
RECORDS 


Stereo JC3973 

SIDE ONE 


1. FIRST DAY IN CHURCH* / 

2. PEACE POLLUTION REVOLUTION 

3. RIGHT HERE IN AMERICA 

4. I WISH WE'D ALL BEEN READY 


and Nigel Goodwin 



LARRY NORMAN 

STREET LEVEL 

Written-Arranged-Produced for 
ONE-WAY RECORDS 



1. BABY OUT OF WEDLOCK 


2. ONE WAY 

3. BLUE SHOES WHITE 

4. I'VE SEARCHED ALL 
AROUND THE WORLD 

5. NO MORE L.S.D. FOR ME 

6. JIM WARE'S BLUES 


/ Westside \ 

I ©RiqiNALS C 

HHK'l VOLUME 1 V 

\ “B SI DP’ / 

1 . DAVID MCCALLUM - THE EDGE 

2. LOWELL FULSON - TRAMP 

3. TOM BROWNE - FUNKIN FOR JAMAICA 

4. CLUB NOUVEAU - WHY YOU TREAT ME SO BAD 

5. LATA MANGESHKAR - 
THODA RESHAM LAGTA HAI 

SHE 018 






CHARLES IVES 

(1874-1954) 


String Quartet No. 1 

■ - • 


STEREO 

H-71306-A 
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STEREO 
SIDE ONE (21:41) 


1. Andante con moto (5:16) 

2. Allegro — Allegro con spirito (5:25) 

3. Adagio cantabile (5:52) 

4. Allegro marziale (4:48) 


THE CONCORD STRING QUARTET 

Mark Sokol, violin John Kochanowski, viola 
Andrew Jennings, violin Norman Fischer, cello 


a VC New York , New Vor 


Si 
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1975 Nonesuch Records 


CHARLES IVES 

(1874-1954) 

String Quartet No. 2 


STEREO 

H-71306-B 





STEREO 
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SIDE TWO (26:01) 


1. Discussions: Andante moderato ( 1 0:07) 

2 . Arguments: Allegro con spirit© (4:05) 

3. ''The Call of the Mountains"': Adagio (1lt36) 




THE CONCORD STRING QUARTET 

Mark Sokol, violin John Kochanowski, viola 
Andrew Jennings, violin Norman Fischer, cello 
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"PEOPLE... HOLD ON" 
iDDIE KENDRICKS 


1. IF YOU LET ME (F. Wilson) 3:10 

2. LET ME RUN INTO YOUR LONELY HEART 

(A. Poree, F. Wilson) 2:59 

3. DAY BY DAY (T. McFaddin, L. Caston) 3:07 

4. GIRL YOU NEED A CHANGE OF MIND 

(L. Caston, A, Poree) 7:30 

5. SOMEDAY WE’LL HAVE A 
BETTER WORLD 
(N. Toney) 3:35 

Produced by 

Frank Wilson & Leonard Caston 


Side 1 

® 1972 Motown Record 
Corporation 


T 315L 



STEREO 


HS-1 955-3 
B4RS-2438 
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PEOPLE... HOLD ON” 
EDDIE KENDRICKS 


T 315L 

Side 2 

© 1972 Motown Record 
Corporat ion 


STEREO 

HS-1 956-3 
B4RS-2439 


1 . MY PEOPLE . . . HOLD ON (A. Poree, L. Gaston) 5:40 

2. DATE WITH THE RAIN (B. Miller) 2:42 

3. EDDIE’S LOVE (L. Caston, A. Poree) 3:20 

4. I'M ON THE SIDELINE 
(P. McClendon) 2:56 

5. JUST MEMORIES 
(L. Caston, A. Poree) 5:50 

j Produced by 

Frank Wilson & Leonard Caston 
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1. THE JETSON’S THEME SONG 
TYPICAL FAMILY 

2. BEHAVE 


Made in U.S.A. by 
A. A. Records, Inc. 


3, I GOT A HEART 
4. ASTRO 
5. EEP OPP ORK 

(©Barbera-Hanna Music! 


Featuring: Herb Duncan, AnnThomas (as Rosie), 
Gene Lowell, Gene Steck, Rose Marie jun 
^ Jim Timmens and Orchestra 
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JETSONS 


6. RAMA RAMA ZOOM 
7. NEVER FEAR WHILE ROSIE’S HERE 




L P-98 B 


'O. 


Made In U.S.A, by 
A. A. Records, Inc. 


8. THE FUtf PAD 

9. PUSH BUTTON BLUES 

10. THE GOOD OLD DAYS 

(©Barbera-Hanna Music) 

Featuring: Herb Duncan, AnnThomas (as Rosie), 
Gene Lowell, Gene Steqk, Rose Marie Jun 
Jim Timmens and Orchestra 
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Antonio VIVALDI 

LES QUATRE SAISONS 

op. 8 n« I - 2 

Concerto n° 1 en mi majeur "LE PRINTEMPS " 

Allegro - Largo • Allegro (Danse pastorale) 

Concerto n° 2 en sol mineur " L'ETE " 

Allegro non molto - Adagio - Presto 


PHILIP 
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John CORIGLIANO, violon solo 

ORCHESTRE PHILHARMONiQUE DE NEW YORK 

Direction : CA^TELLI 

(par courtoisie do H. M. V.) 

Face 1 

if)Q 


^ iilUlHd 


G 05.605 R 

( ex 6.640 ) 

AA 06.640 2R 


D. P. 

Antonio VIVALDI 

LES QUATRE SAISONS 

op. 8 n°* 3-4 

Concerto n* 3 en fa majeur " L'AUTOMNE " 

Allegro - Adagio molto - Allegro (La Chasse) 

Concerto n* 4 en fa mineur " L'HIVER " 

Allegro non molto - Largo - Allegro 
John CORIGLIANO, violon solo 

ORCHESTRE PHILHARMONIOUE DE NEW YORK 

Direction : Guido CANTELLI 

(par courtoisie da H. M. V.) 
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COOK RECORDING 

\ 

Collectors series 1011 


SIDE A 


JINGLE BELLS 
ADESTE FIDELES 
SKATERS' WALTZ 
\ FIRST NOEL 

PRAYER FROM WILLIAM TELL 
\NtGHTINGALE SONG 
AWG El/STE REN AD E 
STABAT~MATER^ 
JINGLE BELLS 
AULD LANG SYNE 


Q. 




the story 
the music box 


BOOK- 

RECORDS 

INC. 


AN EMORY COOK RECORDING 

COLLECTORS SERIES 1011 


SIDE B 


HARK THE HERALD ANGELS 

AVE MARIA 
SONG OF THE VIRGIN MARY 
MONASTERY BELLS 
CLOISTER BELLS 
O'SANCTISSIMA 
HOLY CITY 
HUNTING CHORUS 
BELLS OF CORNVILLE 
SILENT NIGHT 


Licensed solely for non-commercial use for phono- 
oraphs in homes. Original purchaser agrees this 
record shall not be resold for use for any other 
purpose. Distributed by ROOK-RECORDS, fnc.^ 
680 Fifth Avenue. New ^York 19. Ne w-^York 
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My Gir 


Georgi a Astronaut 
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Indian Giver* 

Jeannyology 


Straight 
Faced Lies 
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YS Records 


AND SERVICE CORP., 1 17 W. 46 St., N. Y. C 

long Playing Hon-Bttakabit tf’m 6ro«w 31% IkH 

Copyright © 1956 by Folkways Records & Service Corp., NYC, USA 

CHILDREN’S GAME SONGS OF 
FRENCH CANADA, 

'Recorded in Montreal* Canada 
- by Sam Gasser 


FC 7214 A 


< S ft O ; ? 


Band 2, 
Band 3, 


i Re! 


Band 4, La-haut, Sur La Monfagn* 

Band 5. Bel!e Pomme D v or 

Band 6. Trols Fois Passers 

Band 7. La Peche Aux Moules 

Band 8. las Gars; da Lochmine 

Band 9. Promenons-nous Dans Le Boss 

Band iO. Alio, M onsieur 

Band II. Le Ptif Moulin Sur La Riviere 

ph‘«t<»jw "tV SMwtvIH* 
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FOLKWAYS Records 

AND SERVICE CORP., 1 17 W. 46 St., N. Y. C 

tog Plafiag NonJreikaM* K:cr# @reov« 11% |m 

Copyright © 1956 by Folkways Records & Service Corp., NYC^USA 

CHILDREN’S GAME SONGS OF 
FRENCH CANADA 

Recorded in Montreal, Canada 

by Sam Gasser < 


Hit 


Band L Nous N Irons Plus Au Bois 

Band 2. j’ai Un Beau Chateau 

Sand 3. Le P ! tit Avocat 

Band 4. J'ai Tant Danse* J'ai Tant Saute 

Band 5. Un Elephant, Ca Tromp© 

Band . 6. Le Jeu de La Cord© 

Band 7. Sal Chez Bode 


Cw«N6«w fey IPtattyfife 
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FOLKWAYS Records 


AND SERVICE CORF., I 1 7 W. 46 St., N. Y. C. 

Long Playing Non-Breakable Micro groove 33 Vs RPK 
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with Helen Bailiargeon & Alan Mills, 
g \m >$ r a v - ■ o m p a « \ m e n t 



Band L L® Moulin 

Band 2. Frlvgue, Frutgue! 

Band 3 e .j*al Tani Danse 
Band 4. Ay pres da Ma Blonde '■ 

Band 5, La Plume Qui S'envole Au Vent 
Band 6. Mon Per© Avait 500 Moutons 
Band 7, La-bas* Sur Ces Montegnes 
^and 8. Le P'tit Avocat 
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Copyright 1955 by Folkways flgeortis 
&. Service Cwrjt. 


Custom molded fey Pfastylite 


FOLKWAYS Records 

AND SERVICE CORP. ( 117 W. 46 St.. N. Y. C. 


DUET SONGS OF FRENCH CANADA 

with Helen Baillargeon & Alan Miffs* 
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Sand L C Bit l -a Bon Vm Qul Damsel 
Band 2, Marie Madeleine 
Band 3. Le Retour 


Band 5. Voila La Recompense 
Band 6* € s est a Boir® 

Band 7* Le' Petit Mousse 
Land 8. ! 'Went to The Market 
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i ■■ 


copyright 1955 fey Folkways fteeords 
& Service Cerp. 
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ALL SONGS WRITTEN BY 
WORMHOLE 


■J^NUSA-RT 23*4-1 
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Authorized P u 


V RS-8003-A 

Vanguard Quality Control 


Brawn, alto 
Joe Newman, trumpet 
Benny Powell, trombone 


Recorded in U.S.A.. 19553 


Gene Ramey, bass 
■ r Charles Thompson, piano 
Osie Johnson, drums 



long play 
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SIR CHARLES THOMPSON SEXTET 


For The Ears 

( Sir Charles Thompson ) 


Vanguard Quality Control 


Pete Brown, alto sax 
Joe Newman, trumpet 
Benny Powell, trombone 


Gene Ramey, bass 

Sir Charles Thompson, piano 

Osie Johnson, drums 


Recorded in U.S.A 


Prohibite 





VIC DICKENSON SEPTET 


I Cover The Waterfront 

( Heyman-Green ) 



VYCXY 

long ploy 



VRS-8002-A 

Vanguard Quality Control 


Edmond Hall, clarinet 

Steve Jordan, guitar 

1 

Ruby Braff, trumpet 

Walter Page, bass 

i 

Vic Dickenson, trombone 

Sir Charles Thompson, piano 

ji 


Los Erskine, drums 

Recorded in U.t.A., 1093 

tv-20673 
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P r oh: 



VIC DICKENSON SEPTET 

1. Sir Charles At Home 

(Sir Charles Thompson ) 

2. Keeping Out of Mischief Now 

( Waller-Razaf ) 


not Stove Jordon, gutter 

at Walter Pago, bast 

mbene Sir Charles Thompson, piano 
Les Erskine, drums 


R.« J cordf»d in U.S.A., 1V53 


VRS-8002-B 

Vanguard Quality Control 
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FOLKWAYS Records 

AND SERVICE CORP., I 1 7 W. 46 St.. N. Y. C. 
Lone Play 1c S able Micro Groove 33 Vj IIPH 

Copyrlghf © 1957 by Folkways Records & Service Corp., NYC., USA. 
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Sung in ENGLISH by ALAN MILLS 
with Guitar Accornpanimeni 
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Band 1. ON THE BRIDGE OF AVIGNON 
Band 2. OH, WHO WILL MARRY? - WHO? 

Band 3. SEATED ON ONE ELEPHANT 

Band 4. THE GREY HEN 

Band 5. THERE’S A MOUSE 

Band 6. MICHAUD 

Band 7. THE LITTLE PRINCE 

Band 8. SAY, CAN YOU PLANT CABBAGES? 

Band ? HAVE iOST THE 4 DO” OF MY CLARINET 
Band 10. THE THREE DUCKS 
Band 11. LITTLE JEAN WENT THRU’ THE -WOODS 
Band 12. MOThER^SENT ME TO THE MARKET 
Band 13. ALOUETTE ' 


Custom molded by Plastylife 


AND SERVICE CORP., I 17 W. 46 St M N. Y. C. 

Long Pia it? o Ere Mao Groove 33 Vi RPM 

Copy* jh rvice Corp., NYC.. USA. 
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Sung in ENGLISH by ALAN MILLS 
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Band 1. ROIL THE BAIL 
Band 2. THE LITTLE SHIP 


FC 70 
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Band 3. THERE WAS A SHEPHERD MAIDEN 
Sand 4. THE APPRENTICE SHEPHERD 
Band S. MARY ANNE WENT TO THE MILL 
Band 6. A . • 

' * «r'- ‘ 

Band 7 OH MARLBOROUGH'S CONE .ft WARRING! 
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What I Need 
Cool 

Crape Juice Plus 
Emily \ J 
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Favorite Song , 

Thea’s Really Happening 
Rotation 
Be Like Her 
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WRITTEN BY I MOTHER EAR^ 
PRODUCED BY MIKE CLINK 
D MIXED BY MIKE CLINK AND 
APRIL MUSIC INC./PURPLEBER 


RECOI 

PUBLISHED 


DEN 


THE FORfl 
PROMOTIONAL 


LTTE. “ 


IMITED EDITION 


33 1/3 RPM / SPRO-79641 


PITOL RECORDS, INC. / MANUFACTURED BY CAPITOL REC 
A SUBSIDIARY OF CAPITOL INDUSTRIES-EMI, INC., U.S.A. 
MARCA REG. / ALL RIGHTS RESERVED. 


■UTHORIZED DUPLICATION IS A 


LATION OF APPLICABLE LAWS. 


SIDE ONE 


MOTHERS 


THE 


SIDE TWO 



WRITTEN BY I MOTHER EARTH 
PRODUCED BY MIKE CLINK 
D MIXED BY MIKE CLINK AND 
APRIL MUSIC INC./PURPLEBERR 


RECORDED 
lISHED BY EM 


LDEN 

lc (ASCAP) 

THE FOTthkpMING COMPACT DISC AND ClKSETTE, 

TIONAL W^NL^^OTTOR SAp^lMITED EDITION 
33 1/3 RPM / SPRO-79685 


RECORDS, INC. / MANUFACTURED BY CAPITOL RE 
A SUBSIDIARY OF CAPITOL INDUSTRIES-EMI, INC., U.S.A. 
MARCA REG. / ALL RIGHTS RESERVED. 

UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. 
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ESIN AFJAR 

KARA TOPRAK 


Perakende 
FlATI : 


DLS 1 502 


12,50 TL 


(A§ik Veysel-Esin Af§ar) 


ALAMETI FARIKA 





YUNUS 

( Bana Seni Gerek Seni ) 


Perakende 
Fl ATI : 


DLS 1502 B 


12,50TL 


Esin Af§ar-Yunus Emre) 


ALAMETI FARIKA 


-*-v 




ESIN AF$AR 

Y O H ! Y O H ! 

(Kul Ahmet) 


Perakende 

F I A T I 


12,50 TL 


DISKO - MODERN 
Folk 0 9 I Ci s u 

Arr. Dogan Canku 


ALAMETI FARtKA 





OlSKO MC Z!h 



ESIN AF$AR 
BiR MASAL TORKOSU (Bebek) 

( F o I k I o r ) 


Perakende 

F i A T I : 


DISKO - MODERN 
Folk G^lusii 

Arr, Dogan Canku 


ALAMETI FARIKA 


PL&6A ALIN Ml$T/f? 


MADE IN TURKEY 


TURK MALI 











Perakende 

Fiati 


§S 9272 A 


SENSIZ ANKARA 

Soz : Mehmet Erbulan 
Muzik : Necdet Tokatlioglu 
Makami : Muhayyer Kurdi 





MUSTAFA SA&YASAR 


Perakende 
Fiati 




§S 9272 B 


15 T.L. 


9979 


GURBET §ARKISI 

Soz : Kemalettin Kamu 
Miizik : Yildirim Gurses 
Makami : Ujjak 
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Nostalgia In Hi-Fi' 

ITi© Wurlitzer 1909 Band Organ 2:04 
(Remick Music ASCAP) 

Mills Violino 1 :53 
(Public Domain) 

Regina' 15" Disc Changer Music Box IsOO 
(Leo Feist AS-CAP) 

CR-402A 


HSjfc . 






Noi For Automatic PIa> 
Lasi Grooves Locked 


Nostalgia In Hi-Fi 
Steamboat Organ 52 sec. 
Italian Street Piano 1:03 
Early 44 Note Peerless Nickelodeon 
i (Public Domain) 

> CR-402B 


1:50 




Not For Safe 
D. J. Copy 


Nol For Automatic Play 

Lasi Groo % es Locked 


Don Redman's Park Avenue Pcffef 

Park Avenue Patter 3:14 
My Confectionery odby 2:25 
(Gate Music Co. ASCAP) 

s CR-317A ' 






, 4 ), 

Don Redman's Park Avenue Patter 

Looney ?i2 5 
(David Gornston SESAC) 

The Blame's O.vYou 2,52 
(Gate Music Co. ASCAP) 

CR-317B 
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D. J. Copy 


Not For Automatic Ploy 
Last Grooves Locked 
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, Allen Hanlon ( 

Picks LeRoy Anderson 
Serenata 2:29 
Belle Of the Ball 2:57 
(Mills Music A5CAP) 
CR-312B 
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•cc. u. s. fat. Off. 


PROMOTIONAL RECORD 


" Published by 
Michael H. Goldsen, 
Inc. 


ASCAP-2:30 




NORMANDY 

(Al Sherman) 

with Les Baxter His Orchestra and Chorus 

From the Album 
'Round The World 
with Les Baxter ^ 


' '*c. 0 e T-780 

* A . • NOT FOR 






KO 


Torch 

Productions, Inc. 
ASCAP 
Time: 2:23 


400 

(UQ209) 


SAMPLE COPY 


NOT FOR SALE 


ME AND MY BESTEST FELLER 

(Lorry Meeks) 

PRISCILLA WRIGHT 

WITH 

DON WRIGHT A HIS ORCHESTRA 

H8-OW-4726 



Famous Music Corp. 
ASCAP 
Time: 2:17 


SAMPLE COPY 


400 

(UQ210) 


NOT FOR SALE 


I NEED YOU 

(Stone-Bacharach) 

PRISCILLA WRIGHT 

WITH 

DON WRIGHT & HIS ORCHESTRA 

H8-OW-4727 


Reg. US. Pat. Off. 



EVANGELINE 

(Leon Pober) 

RUSSELL ARMS 


with 

Johnny Monde I & Orch. 


45-1033 


45 RPM 


© 1957 

hunderbird Music, Inc 
ASCAP 2:32 


(45-HN- 



© 1956 

Meadowlark Music 
ASCAP 2-.15 


SHARE MY LOVE 

(Steven Howard) 

RUSSELL ARMS 


SAMPLE ALBUM 
for 

Radio - TV Program Use 

COOL AND SPARKLING 



1. 1 REMEMBER YOU 

(Victor Schertzinger-Johnny Mercer) 
Paramount Music Corp. - ASCAP-3.-15 

2. KEMPY THE PAINTER 

(Paul T. Smith) 

Beechwood Music Corp. 






SAMPLE ALBUM 
for 

Radio - TV Program Use 

COOL AND SPARKLING 


PAUL SMITH 


ALBUM 757 

1*757 


(F6-757) 


1. MURPHY’S LIGHT 

(Paul T. Smith) 

Beechwood Music Corp. - BMI-1.-52 


HAVE 


MISS JONES? 


(Richard Rodgers-Lorenz Hart) 
Chappell & Co., Inc 


& Co. 
ASCAP-2:38 

* not ro w 3 



45 R.P.M. 

“NEWORTHOPHONIC” 
HIGH FIDELITY 


47-6476 

(G2PW-2371 ) 
E. B. Marks Music 
’ BMI 



DRUMMER BOY 

, (Fred Ebb-Charles Strouse) 

TONY TRAVIS 

WITH JOE REISMAN’S 
Orchestra and Chorus 






2:22 

ftADlQ 



47-6476 

(02PW-2372) 
Tree Publ. Co, 


45 R.P.M. 

NEWORTHOPHONIC 
HIGH FIDELITY 


(LOVE IS) 

THE $64,000 QUESTION 

(Fred Ebb-Norman Leyden) 

TONY TRAVIS 


WITH JOE REISMAN’S 
Orchestra and Chorus 

'/?r 2:06 

RA ° a $ • radio CORPORA ' 0 






ELDORADO 


(Paul R. Bostic) 


Vilma 

Records 


Miami 44, 
Florida 


H8OW-2092 

BMI 


45 RPM 

Time 2:18 


Vocal — 


DRAKE MORGAN 


/ 


THE 

AIR PORT SONG 

(Paul R. Bostic) 



Vilma 

Records 


Miami 44, 
Florida 


H8OW-2093 

BMI 


45 RPM 


Time 2:05 


Vocal 


ROD BARTON 



DRIFTING ALONG 

(Paul R. Bostic) 



Vilma 

Records 


Miami 44, 
Florida 




LONESOME 

(Paul R. Bostic) 


Miami 44, 
Florida 


Vilma 

Records 


45 RPM 

Time 2:42 


H8OW-2091 


BMI 


Vocal 


DRAKE MORGAN 





2:18 

(BMI) 

Acuff-Rose 

Pub. 


45 RPM 


TIME'S RUNNIN' OUT 

- D. Gibson - 

^ MINDY CARSON 

with RAY CONNIFF 


»*?GM riDCUTt 





♦Hi 0" H*tlJ 


4-40857 

JZSP39876 


2:42 
(ASCAP) 
Irving Caesar 


PLEASE TAKE BACK YOUR INTRODUCTION 

- Caesar - Koppell - D. Richards - 

^ MINDY CARSON ^ 

RW with RAY CON NIFF ^fl 


«*•( * i it* 




PRESIDENT 



HER CHORUS AND 
ORCHESTRA 



THE HANDY MAN FROM PERU" 

(Ricardo Martinelli) 

DOLORES VENTURA 

HER CHORUS AND 
ORCHESTRA 


to 


B* OICCA A ( CQa 


OS. 




-Ho* 


4 


RECORD NO. 

9-30268 

45-L 9603 

3:12 


Vocal 

with Orchestra 
Directed by 

JACK PLEIS 


Advanced Music Corp, 
T ; me: 2:1 2-AS 


SWEET SLUMBER 

From Decca Album “HERE'S HIBBLER!" - HI-FI - DL 8420 
(A. Neiburg-H. Woode-L. Millinder) 


AL HIBBLER 



fO 




OtCCA 


* f C 0 


*<>S. 




1 


RECORD NO. 

9-30268 

45- L 9624<$> 
3:01 


Vocal 

with Orchestra 
Directed by 

JACK PLEIS 


Broadcast Music Inc. 
Time: 3:01 -BMI 


j 


BECAUSE OF YOU 

From Decca Album "HERE'S HIBBLER!" - HI-FI - DL 8420 
(Arthur Hammerstein-Dudley Wilkinson) 


AL HIBBLER 





Jack Gold 
Music Co. 
ASCAP 2:49 


45-501 

ZTSP 25728 


THE SONG OF APRIL 

(Gold, Berman, Kahn) 

THE FOUR ESQUIRES 
Maurie Laws' Orchestra 


o40 


Jack Gold 
Music Co. 
ASCAP 1:58 


45*501 

ZTSP 25729 


EVERYONE'S SWEET ON MY SUGAR 

(Gladys Shelley) 

THE FOUR ESQUIRES 
Ben Bennett's Orchestra 


. « JK f* ^ 





\ 


*«• ™ *t e . 


NOT 

FOR SALE 




ri ntm 



Trade Mark 


45 RPM 


1:30 

(BMI) 

Jamison Music 


HEY! HONEY (KissiiT Is Free) 

- Weismantel • 

THE 

FOUR YOKES 


HIGH FIDELITY 



0 ** OICCA *" 

. * ■ 'n c 

^C C 

^ppY-No^* 

.v'- 1 


4 




RECORD NO. 

9-30218 

45-1 01 390<$> 
2:52 


Vocal 
with Chorus 
and Orchestra 
Directed by 
JACK PLEIS 


Acorn Music Corp. 
Time: 2:52-BMI 


I CRY FOR MORE 

(Chuck Meyer-Biff Jones) 


SYLVIA SYMS 




_ «f OICCA 
»G® *’ ,{ OtQ t 


iCc 




TcP 9 ' t ~ N °r Jr 


RECORD NO. 

9-30218 

45-101391 

2:13 


Whale Music Corp, 
Time: 2:1 3-AS 




NEARER MY LOVE TO YOU 

From Radford Production "Shark R/eef" 

(Jack Lawrence-Frances Hall) 


SYLVIA SYMS 


ODA YAYINLA!\, m 



Kat. Nr. 

MGZ - 31111 


3111 - 


.4 ' ■ ■ ■ ■ : ■ 

' -v :-:m - ; 

.. 




. 




AY GE£ER YIL GECER 

Muzik : KUTLU PAYASLI 

*' x . 

v. KUTLU PAYASLI 


; // v 

" ;VL 
! ■'* • ' JV* 

4 ,<Vty 


' ; 7 o 


fSN lzi N'lovnd nQ ^ 



" 


MGZ 


NKARA RUZGARI 


Muzik : GUNDOGDU DURAN 

KUTLU PAYASLI 

■ SNl ?\ NI9Vld 09 ' rf ° 


tf'OO A YAYINLAfy/^ 





|| ^ ' | 


MGZ-3344 


KEMERIN NAFTALARI 

ty Derleyen : AHMET YAMACI 

^V^NURi SESIGUZEL 


iBl 


glUJMUM IM/\LAtq. 











$IRVANIN YOLLARI DA$DI 

AZERl TURKU 
. NURAN GOL i 

'' V « MO L ,Wtt «►*** 





IGDIRIN AL ELM AS! 

AZERl TURKU 

^4. . NURAN GOL 

4 *CK • ^ 

V «^tOtKlY£t HA 



ffpf 






MGZ . 144 


ELI DEVELI 

(Maya) 

ve Mtizik : ABDULLAH BAY§U 

W NURi SESIGUZEL ^ 

>0 > 

^ !Sn !Z! NlgJVId 09 «°° 





>v ? • • ' 

•A *A •;. *A *A *A *A •.• A •'. •-• *A •'• -A -A A • A *A *A >A -A -A •*. • J 


' ' V< 

., •■■•: ■ 


. \ 


Si 


:::^W 

a®® 


iMis 


o 144 - B 

r 


& 


Kcrt. Nr. 

MGZ - 144 


FELEK KOYMAZ GULEYIM 

(Tiirkii) 

>tSoz ve Mlizik : ABDULLAH BAY§U 





ALAMETI FARIKA 


7PTG 842 




Voces' nosohir 





ALAMETI FARIKA 


7PTG 845 


•WpMjqDUj nom ' 

1 1 1 ■ 1 1 1 m m 


Gtomofon 







Her hakki 
mahfuzdur Kcpya 
eoilemc ■ izinaiz 
tali' >;i-T>az 


fIati 


Prod : 

Bora Ayanoglu 
Ergin Bener 1 
Arr. : 

Oguz Zulik 
Bora Ayanoglu 




12 


YCA-024 

YCA - 024/A 
3:00 




KARA MEHMET 

( Bora Ayanoglu ) 

NESRiN SiPAHl 



YUNUS 

( Yunus Emre - Bora Ayanoglu ) 

NESRiN SlPAHi ^ 


Her hakki 
mahfuzdur. Kopyt 
^dflemez, izinsiz 
^aitnanviz. 


Prod. : 
Bora Ayanoglu 
Ergin Bener 
Arr. ; 

Ofluz Zulik 
Bora Ayanoglu 




FiATI 


YCA-024 

YCA - 024/B 
2:42 





BlLEMEZSiN Kl 

Muzik : irfan Ozbakir 
Soz : Asuman Polat 

MEDlHA SEN 




115|1 


w 

M 

rm i 




AYRILIK RU2GARI 

ijz ve Miizik : KSmuran Yark 

MEDiHA $EN 








iwii ii iiiiii 


i 


MGZ-3208 


GONUL ASKINCA 

Soz : ALI SARCAN 
Miizik SELAHATTiN iNAL 

BEHiYE AKSOY 

7 o ^ 

. '% NII9VV fl0 ^ 





Kat. Nr. 


I 3208 - 


MGZ-3208 


. 


- • 


SAZLAR CALUNIK 


rz 


Muzik : YESARI ASIM ARSOY 


BEHIYE AKSOY 




*30 


^!Z\ 


! Niovid 0 9 


0j ~^lVlAi | |AI 




Kat. Nr. 


GZ - 3049 






mm 3 mm 


HEL HELE VERIN GELINE 

(Altin Kemer Baglamis } 

(Kerkuk Tiirktisu) ^ 

^Rerleyen : ABDULVAHiT KUZECIOGLT^ 


^ NEZAHAT RAYRAM 

7 ° > 

,S/V,2 7 NIOvid 09 


lAjni/sin'ifl 







MGZ 3049 




( Kirsehir TurkUsU > 
Derleyen : NE§ET ERTA§ 

SJNIEZAHAT B AYR AM 

* ls mz, Nigjvnd oa 



,-YOOA YAYINLA/sM 



( TURKU ) 

Derieyen : ADNAN TURKdZU 

MUZAFFER AKG(JN 


NlOVId OQ 


iAiniAlO^\ e 







( TURKU ) 

Derleyen : NIDA TUFEKCi 

^.MUZAFFER AKGON 


NTSVId 09 


/0j ~VlVlAII lAjniAlO^\ e 



,yoda yavinla/v^I 



IS 


iiaw 


KAZSINLAR 

( Uzun Hava) 

NURi SESIGtJZEL 


NlSpVId OQ 


1MAL4 




Wm H 


i 






LEYLAM 

(Halk TUrkusii) 
yen : OSMAN OZDENKCi 
NURt SEStGUZEL 


^ 1^1 Nl9vid 09 









' 

I '} ’ I ' > , | '* ' ** V 1 t! I 

Vji I ‘ J "-4 ■> 'V " •^5 

* I® lip I w" /• site $w0M/m 
fe m i ii i 1 1 




Mi® 




Mi 



a 'atQ, ve m(4ikiy et 


< 4 » " 


;;-«S 






